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PREFACE 


The  task  of  cataloguing  the  works  of  an  engraver  whose  prints 
have  never  previously  been  described,  is  one  that,  when  it  is 
finished,  must  make  a compiler  fear  that  however  careful  he  may 
have  been,  and  however  much  ground  he  may  have  covered,  there 
may  still  remain  plates  that  have  escaped  his  notice,  and  “ states  ” 
that  he  has  not  discovered.  The  present  writer  feels  that  great  as  is 
the  total  number  of  subjects  and  states  that,  thanks  to  the  universal 
kindness  he  has  received  from  collectors,  he  has  been  able  to 
describe,  he  must  ask  the  indulgence  of  the  connoisseur  ; and  he 
is  sure  leniency  will  be  granted  him  by  those  who  realize  the 
amount  of  work  the  task  has  involved.  He  believes  that  faults  of 
omission  will  be  forgiven,  and  hopes  that  faults  of  commission  are 
few.  The  compiler  will  be  glad  to  be  informed  of  any  error  or 
omission  that  may  be  detected. 

The  warmest  thanks  are  offered  to  Mr.  William  Walker,  the 
grandson  of  Samuel  William  Reynolds,  sen.,  who  has  not  only  given 
much  valuable  advice,  but  has  rendered  the  greatest  service  by 
freely  granting  access  to  his  private  collection  of  the  prints  of  his 
illustrious  ancestor,  and  to  biographical  documents  and  autograph 
letters. 

To  all  those  who  have  so  generously  placed  their  collections 
at  the  disposal  of  the  writer,  and  permitted  him  to  take  notes  of 
the  prints,  the  deepest  gratitude  is  offered.  Thanks  are  especially 
due  to  the  Countess  of  Jersey,  the  Baroness  Burdett-Coutts,  the 
Hon.  Mrs.  Smythe,  Sir  Charles  Tennant,  Bart.,  Mr.  H.  S.  Theobald, 
K.C.,  Mr.  Henry  Percy  Horne,  Mr.  Henry  Oppenheimer,  Mr. 
Lionel  B.  Mozley,  and  Mr.  Harvey;  and  to  the  officials  of  the 
Bibliotheque  Nationale,  Paris,  and  the  Victoria  and  Albert  Museum, 
South  Kensington. 

The  illustrations  have  been  produced  in  collotype  and  photo- 
gravure by  Mr.  J.  Hyatt,  who  has  made  every  effort  to  secure  the 
best  results. 
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Upon  the  completion  of  his  monumental  task  of  cataloguing  and 
describing  the  British  portraits  engraved  in  mezzotint,  from  the 
introduction  of  the  art  into  this  country  until  the  close  of  the 
eighteenth  century,  Chaloner  Smith  thought  there  still  remained 
the  work  of  some  of  the  nineteenth-century  craftsmen  that  merited 
similar  treatment.  But  he  felt  his  own  part  in  noting  and  com- 
memorating the  achievements  of  British  mezzotinters  was  finished; 
and  all  he  could  do  was  to  say  he  “ would  be  most  happy  to  give 
every  assistance  in  his  power  to  anyone  willing  to  undertake  the 
task.”  Unfortunately  death  has  robbed  anyone  from  availing  him- 
self of  Chaloner  Smith’s  valuable  aid  thus  generously  offered ; but 
the  need  for  recording  and  fixing  the  work  of  the  chief  of  the 
nineteenth-century  school  of  mezzotinters  remains,  and  it  is  be- 
coming more  and  more  evident  that  Chaloner  Smith’s  catalogue 
must  be  continued.  And  so  the  present  writer  has  decided  to 
undertake  Samuel  William  Reynolds,  describing  and  cataloguing 
his  mezzotint  portraits  and  subjects  with  their  different  states,  very 
much  on  the  lines  pursued  by  Chaloner  Smith,  and  like  him  ex- 
cluding a description  of  the  other  prints — stipples,  aquatints  and 
etchings. 

Samuel  William  Reynolds — mezzotinter,  landscape  painter, 
stipple  engraver,  etcher,  and  gardener — was  born  in  the  year  1773. 
His  grandfather  was  a West  Indian  planter;  and  his  father,  also  a 
West  Indian,  was  sent  to  England  in  early  life  for  health  and 
education,  and  owing  to  complications  which  resulted  in  great 
loss  of  property,  ultimately  resided  in  England,  and  married  a 
Miss  Sarah  Hunt. 

Nothing  is  known  of  the  first  years  of  their  son,  Samuel 
William,  or  of  his  early  artistic  education;  but  drawings  exist,  in 
the  possession  of  his  grandson,  that  were  made  by  him  when  four- 
teen years  of  age,  which  display  sufficient  merit  to  indicate  his 
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exceptional  aptitude  for  art.  At  the  age  of  twenty  he  married  Jane 
Cowen,  and  about  the  same  time  gained  the  friendship  of  Samuel 
Whitbread,  son  of  the  famous  brewer,  a valuable  and  lasting  friend- 
ship, which  was  only  broken  by  Whitbread’s  death  in  1815.  Be- 
fore the  time  of  his  marriage  Reynolds  must  have  devoted  much 
labour  to  mastering  the  art  of  mezzotint,  for  five  plates  of  his  exist 
bearing  the  date  of  the  following  year — 1794,  one  of  which,  a 
portrait  of  George , Prince  of  Wales , is  inscribed  “ Engraved  by 
S.  W.  Reynolds,  late  pupil  to  C.  H.  Hodges.”  From  this  state- 
ment we  learn  that  Charles  Howard  Hodges  was  his  master,  and  it 
would  seem  that  the  apprenticeship  to  that  eminent  mezzotinter 
terminated  when  the  pupil  attained  his  majority.  The  apprentice- 
ship may  possibly  have  finished  abruptly ; for  Hodges,  owing  to 
pecuniary  difficulties,  left  England  for  Amsterdam  in  1794.  It  is 
believed  that  Reynolds  also  studied  mezzotint  under  John  Raphael 
Smith.  And  it  is  interesting  at  once  to  note  that  though  these 
two  masters  initiated  the  young  aspirant  to  mezzotint  honours  in 
all  the  technique  of  the  craft,  they  did  not  seriously  disturb  his 
own  personal  artistic  instindts,  or  imbue  his  natural  temperament 
with  their  own  mannerisms  and  styles.  Reynolds  may  have  learned 
the  methods  of  these  men,  but  he  preserved  his  own  individuality 
of  treatment,  though  he  would  of  course  be  influenced  by  the  out- 
put of  his  day.  In  this  year,  1794,  S.  W.  Reynolds’  eldest  son  was 
born,  and  was  given  the  same  baptismal  names  as  his  father,  whose 
profession  he  ultimately  followed,  as  will  be  alluded  to  later. 

It  is  worth  remarking  that  the  portrait  of  George,  Prince  of 
Wales,  already  mentioned,  is  the  earliest  dated  mezzotint  by 
S.  W.  Reynolds  that  is  known — May  1,  1794;  and  this  brings 
us  to  the  fadt  that  the  daughters  of  George  III.  made  him  their 
drawing-master  and  desired  to  attach  him  to  their  service  as 
equerry.  Reynolds  declined  this  latter  appointment,  which  may 
have  carried  with  it  a salary  of  £900  a year,  and  he  excused  himself 
from  a knighthood  that  was  offered  him.  To  his  connedtion  with 
the  Royal  House  is  attributed  the  circumstance  that  many  of  his 
finest  landscape  paintings  found  their  way  to  Germany  and  else- 
where abroad. 

It  is  also  a matter  of  some  interest  that  among  the  first  plates 
Reynolds  mezzotinted  were  a number  of  portraits  of  artists.  In 

2 


MEMOIR 

his  earliest  year,  1794,  he  engraved  William  Hoare  the  painter, 
Paul  Sandby  the  aquatinter,  and  Sir  William  Chambers  the  archi- 
tect. The  year  following,  he  issued  James  Heath  the  engraver, 
Charles  Smith  the  painter  to  the  Great  Mogul,  and  the  youthful 
portrait  of  Sir  Joshua  Reynolds  which  we  reproduce,  and  that  was 
taken  from  the  picture  Sir  Joshua  painted  of  himself  about  17485 
when  the  great  artist  was  twenty-five  years  of  age  and  working  in 
Devonshire.  In  1796  S.  W.  Reynolds  mezzotinted  a portrait  of 
C.  F.  von  Breda , the  painter  of  the  Prince  of  Wales  alluded  to 
above,  a second  portrait  of  Sir  Joshua,  and  one  of  James  North- 
cote , R.A. 

In  1797  Reynolds  made  his  debut  at  the  Royal  Academy  with 
a painting  of  “ a young  artist,”  and  from  that  year  onwards  his 
canvases  (chiefly  landscapes)  were  regularly  exhibited,  but  not  one 
single  print.  Is  it  possible  that  he  shared  with  his  fellow-craftsmen 
the  feelings  of  resentment  towards  the  Academy  authorities  for  neg- 
lecting the  engravers’  art,  a negledt  that  has  recently  been  so  ably 
set  forth  by  Sir  Walter  Gilbey  in  the  columns  of  “The  Times”1 
newspaper  ? 

Reynolds’  address  in  1797  was  6,  Rolls  Buildings,  Fetter  Lane; 
in  the  year  following  it  was  48,  Poland  Street;  in  1799  it  was  at 
No.  46  in  the  same  street;  and  by  1800  he  had  taken  up  his  resid- 
ence next  door,  No.  47,  where  he  lived  for  a number  of  years, 
until  his  removal  to  Bayswater,  and  from  whence  a large  number  of 
his  plates  were  issued. 

The  British  Institution  was  founded  in  1806,  and  Reynolds 
contributed  landscape  paintings  to  its  exhibitions  from  the  com- 
mencement. Its  first  exhibition  of  modern  work  was  followed  by 
one  of  paintings  by  the  old  masters ; and  members  used  to  go  to 
this  exhibition  to  make  copies  of  the  canvases  of  their  forerunners. 
In  the  British  Museum  is  preserved  a large  drawing  by  A.  E.  Chalon 
caricaturing  the  artists  at  work  at  their  easels,  and  among  the 
figures  is  that  of  S.  W.  Reynolds  in  top  boots,  energetically  en- 
gaged upon  his  task. 

During  the  first  ten  years  of  his  mezzotinting  life  Reynolds 
produced  many  of  his  finest  plates ; and  from  the  work  of  this 
period,  besides  the  youthful  portrait  of  Sir  Joshua,  published  in 

1 “The  Times,”  April  15,  1903. 
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1795,  and  a portrait  of  a lady  whose  identity  cannot  be  established, 
published  the  year  following,  we  have  selected  for  reproduction  the 
vigorous  and  happily-inspired  portrait  of  James  Northcote’s  brother 
Samuel  holding  up  a hawk,  and  entitled  The  Falconer  (March  1, 
1797)  ; the  startlingly  effective  landscape,  The  Land  Storm , after 
George  Morland,  full  of  wind,  rain  and  lightning,  and  fraught  with 
peril  to  the  coach  and  its  passengers  (February,  1798) ; the  delightful 
whole-length  portrait  of  Mrs.  Whitbread,  the  wife  of  the  engraver’s 
patron,  for  a memoir  of  whom  the  reader  is  referred  to  the  extract 
from  “The  Lady’s  Monthly  Museum”  which  will  be  found  with 
the  description  of  the  print  No.  300  (September  29,  1798);  the 
charming  rendering  of  Hoppner’s  portrait  of  the  Countess  of  Oxford , 
full  of  tender  beauty  that  the  collotype  can  but  faintly  indicate 
(February  15,  1799);  the  powerful  Vulture  and  Snake , a plate  of 
exceptional  technical  strength,  that  shows  the  engraver’s  skill  in 
translating  textures  (April  5,  1799);  the  whole-length  portrait  of 
the  naval  hero,  Earl  Howe , issued  two  months  after  the  admiral’s 
death  (November  1,  1799);  the  portrait  of  Mrs . Ar but hnot,  which 
makes  an  admirable  pendant  to  Lady  Oxford  (February  15,  1800); 
Reynolds’  chef-d'ceuvre,  the  whole-length  graceful  portrait  of  the 
Duchess  of  Bedford,  painted  by  Hoppner  just  before  her  marriage 
to  the  duke  on  June  23,  1803,  and  published  by  the  engraver  a 
little  later  in  the  same  year  (1803);  its  companion  portrait  of  the 
Marchioness  of  Exeter,  who,  three  years  earlier,  had  married  Henry, 
the  first  Marquess,  a plate  which,  though  very  finely  executed, 
somehow  fails  to  attract  to  quite  the  same  degree  as  the  Bedford 
portrait  (1803);  and  the  characteristic  and  forceful  portrait  of 
Samuel  Lysons,  from  Sir  Thomas  Lawrence’s  picture,  published 
the  year  following  Lysons’  appointment  as  Keeper  of  the  Records 
in  the  Tower  of  London  (June  1,  1804). 

From  this  group  of  S.  W.  Reynolds’  plates,  scraped  during 
the  earlier  years  of  his  career,  the  collector  will  be  able  to  form  a 
judgment  of  the  engraver’s  range  of  subjeCt,  command  of  resource, 
and  skill  of  handling;  and  there  is  little  doubt  but  that  the  artist 
will  be  given  an  honourable  place  among  the  best  masters  of  the 
craft.  And  here  once  more  the  point  so  frequently  enforced  comes 
prominently  forward,  that  the  mezzotinters,  as  a rule,  were  skilful 
artists  and  not  merely  technical  engravers  trained  solely  to  be 
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expert  with  the  mezzotinter’s  tools.  Samuel  William  Reynolds  was 
proficient  as  a painter,  as  well  as  dexterous  with  the  etching  needle 
and  scraper ; and  so  he  approached  the  task  of  interpreting  the 
paintings  of  the  masters  of  his  day  with  a highly-trained  and 
sensitive  eye,  as  well  as  with  a skilled  hand.  Hence  it  was  said 
of  him  that  “ he  could  infuse  a certain  amount  of  genius  into  his 
work  even  when  it  was  from  the  paintings  by  mediocre  artists,” 
and  also  that  “ he  possessed  the  power  of  taking  up  plates  com- 
menced by  his  pupils  in  a weak  and  tentative  manner  and  in  a 
comparatively  short  time  turn  them  out  full  of  spirit  and  force.” 

Not  only  are  the  plates  enumerated  above  to  be  found  among 
the  output  of  the  earlier  years,  but  many  others  are  included  in  the 
work  of  the  same  period.  For  the  year  1798  there  are  eight  dated 
plates,  for  1799  twelve,  for  1800  eleven,  for  1801  eight,  for  1802 
nine,  for  1803  seven,  and  for  1804  ten.  So  many  important  plates 
were  issued  at  this  time  that  it  has  been  almost  assumed  that  all 
his  best  work  was  done  during  the  first  years  of  his  engraving 
career,  when  the  influence  of  the  mezzotinters  of  the  greatest 
period  of  the  art  was  producing  its  strongest  effedt.  But  while  there 
may  be  much  truth  in  the  assumption,  an  examination  of  the  later 
plates  that  have  been  reproduced  here  will  show  that  Reynolds 
was  doing  really  good  mezzotinting  right  up  to  the  time  when  his 
health  broke  down. 

Twenty  years  before  Reynolds’  first  plate  was  issued,  Paul 
Sandby  brought  aquatint  engraving  into  this  country  from  France, 
and  by  the  end  of  the  eighteenth  century  the  process  had  taken 
root  here  and  was  gaining  favour.  About  the  same  time  Ryland 
introduced  and  Bartolozzi  popularized  stipple  engraving,  and  the 
method  became  a craze  for  the  interpretation  of  the  work  of  the 
leading  genre  painters.  From  the  time  of  George  White  etching  had 
come  to  be  employed  more  and  more  extensively  by  mezzotinters  in 
the  first  stage  of  the  work  upon  their  plates.  Reynolds  soon  became 
accomplished  in  all  these  methods  of  working  upon  metal  plates, 
and  to  obtain  the  results  he  required  he  was  accustomed  to  combine 
two  or  more  of  them  in  each  of  the  plates  he  worked  upon,  and  in 
some  cases  he  employed  all  the  styles  he  was  acquainted  with  upon 
the  one  piece  of  metal.  In  the  portrait  of  Louis  Etienne  Dumont , 
for  example,  Reynolds  appears  to  have  begun  with  a preliminary 
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outline  etching,  then  to  have  lightly  aquatinted  the  portrait,  and 
afterwards  to  have  laid  the  mezzotint  ground  and  scraped  the 
subject.  This  combination  of  engraving  processes  came  to  be  called 
the  “ mixed  method  and  as  all,  or  almost  all,  of  S.  W.  Reynolds’ 
mezzotints  may  be  classed  under  this  term,  the  “ mixed  method  ” 
is  explained  here  in  order  to  avoid  a reference  to  it  under  the 
entries  in  the  catalogue  which  follows.  The  mixed  method  has 
fallen  into  disrepute  in  more  modern  times;  but  this  has  been 
chiefly  caused  from  want  of  skill  in  the  executants.  Etching  rightly 
executed  either  in  line  or  stipple  preparatory  to  laying  the  mezzo- 
tint ground  is  of  the  greatest  value  for  giving  effects  and  rendering 
differences  in  texture,  and  almost  all  the  mezzotinters  made  use 
of  it  for  this  purpose.  Reynolds  fully  understood  the  value  of  the 
etching  needle  and  acid  in  the  preliminary  stage  of  mezzotint 
engraving,  and  knew  well  how  greatly  effects  could  be  enhanced 
by  the  adroit  introduction  of  strong  bitten  lines.  This  special 
feature  was  probably  brought  to  its  highest  excellence  by  J.  M.  W. 
Turner  in  his  preliminary  work  upon  the  “Liber  Studiorum  ” 
plates. 

Reynolds  was  also  an  astonishingly  rapid  worker;  and  it  is 
recorded  of  him  that  on  one  occasion,  as  an  engraving  feat,  he 
scraped  a large  whole-length  portrait  in  the  short  space  of  a day 
and  a night;  though,  as  we  may  well  believe,  the  account  goes  on 
to  say,  the  result  was  a very  indifferent  one. 

The  results  of  the  heavy  etched  work  have  to  be  closely 
watched  by  the  collector  when  buying  S.  W.  Reynolds  mezzo- 
tints. In  the  early  impressions  the  effects  are  harmonious  and  all 
that  could  be  desired;  but  as  the  plate  wears  in  the  printing,  the 
balance  of  the  picture  has  a tendency  to  become  lost.  The  delicate 
mezzotinted  parts  begin  to  show  the  results  of  the  wear  and  tear 
of  the  printing  process,  long  before  any  change  is  apparent  in  the 
strong  bitten  outlines,  and  in  so  doing  the  print  loses  its  charm. 
In  the  reproduction  of  the  portrait  of  the  Countess  of  Oxford  the 
etched  work  is  beginning  to  show  rather  too  prominently,  and 
perhaps  most  noticeably  so  in  a small  space  immediately  on  the 
left  of  the  neck.  It  is  therefore  necessary  for  the  collector  to  secure 
the  earliest  impressions  possible. 

Two  other  points  are  worthy  a passing  note.  From  time  to 
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time  one  sees  “ masked  proofs  ” of  S.  W.  Reynolds  mezzotints ; 
that  is,  impressions  in  which  a strip  of  thin  paper  has  been  care- 
fully placed  over  the  inscription  portion  of  the  metal  plate  before 
the  impression  has  been  printed,  so  that  what  appears  to  be  a 
proof  before  all  letters  may  be  the  result.  The  first  impulse  is  to 
rejeCt  such  an  impression  as  spurious;  but  the  collector  must  be 
careful  before  refusing  a masked  proof,  for  it  is  frequently  the  case 
that  the  quality  of  a masked  proof  is  exceptionally  good.  It  is 
quite  possible  that  the  following  may  be  an  explanation  of  some 
of  the  apparent  impostures.  When  the  engraver  had  completed 
his  task  and  wished  to  submit  a finished  proof  to  the  painter  of 
the  subjeCt,  or  the  publisher,  or  other  person  who  may  have  com- 
missioned the  work,  he  did  not  desire  to  lose  time  while  the 
margin  of  the  plate  was  being  cleaned  and  the  incidental  markings 
of  rocker  or  scraper  removed,  so  he  instructed  the  printer  to  take 
one  or  two  masked  proofs  which  would  appear  as  the  plate  was 
finally  intended  to  be  before  the  inscription  was  added.  In  any 
case  masked  proofs  would  be  printed  with  exceptional  care.  The 
second  point  refers  to  the  frequency  of  slight  changes  and  altera- 
tions that  are  to  be  found  upon  the  plates.  Upon  comparing  two 
impressions  from  the  same  plate,  slight  variations  in  the  work  can 
often  be  detected,  quite  independently  of  such  extensive  alterations 
as  the  substitution  of  shelves  of  books  for  a curtain  and  pillar  in 
the  ‘Thomas  Campbell  portrait,  or  the  removal  of  shelves  of  books 
and  introduction  of  distant  trees  in  the  large  seated  portrait  of 
Charles  James  Fox.  It  is  quite  probable  that  S.  W.  Reynolds 
carefully  supervised  the  printing  of  his  plates,  and  as  the  work 
proceeded  slight  improvements  suggested  themselves  to  him  and 
were  made  upon  the  spot. 

In  1809  Reynolds  paid  his  first  visit  to  Paris,  and  prints  by 
him  were  exhibited  at  the  Salons  of  1810  and  1812.  But  little  is 
known  of  his  first  stay  in  the  French  capital,  and  he  was  back 
again  in  London  in  1814,  and  received  Samuel  Cousins  as  a pupil 
at  47,  Poland  Street,  in  October  of  that  year. 

At  this  time  an  unexplainable  gap  occurs  in  the  life  of  our 
artist.  No  pictures  by  him  were  exhibited  at  the  Royal  Academy 
between  the  years  1811  and  1818,  nothing  by  him  was  seen  at  the 
British  Institution  from  1811  to  1820,  and  the  writer  has  been 
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able  to  discover  only  seven  plates  of  which  the  first  states  bear 
dates  between  1807  and  1815;  namely,  one  in  1807,  four  in  1808, 
one  in  1811  and  one  in  1815.  What  Reynolds  was  engaged  upon 
during  these  years  it  is  not  easy  to  conjecture.  As  more  than  a 
hundred  and  twenty  of  his  mezzotint  plates,  and  many  of  them 
important  ones,  were  issued  undated,  it  is  possible  that  during  this 
period  he  was  accustomed  not  to  date  his  plates ; and  the  theory 
receives  some  support  from  the  faCt  that  some  of  his  plates  were 
issued  with  the  date  of  the  year,  or  with  month  and  year,  only. 
Another  explanation  may  be  that  he  was  engaged  upon  the  pre- 
liminary work  of  his  great  undertaking  of  producing  his  set  of 
plates  after  all  the  then  accessible  paintings  by  Sir  Joshua  Reynolds. 

In  any  case  we  know  that  in  the  autumn  of  1814  Cousins  was 
bound  apprentice  to  S.  W.  Reynolds  for  seven  years,  and  entered 
his  house  at  Poland  Street ; and  the  connection  of  master  and 
pupil  brings  out  one  or  two  faCts  worth  recalling.  In  a letter 
which  shows  the  intimate  relations  that  existed  between  S.  W. 
Reynolds  and  Edmund  Kean,  written  by  Samuel  Cousins  to  the 
“Whitehall  Review”  of  September  18,  1884,  in  answer  to  an 
article  that  had  already  appeared  in  the  same  publication  in  refer- 
ence to  a curious  portrait  of  Edmund  Kean,  Cousins  says:  “The 
drawing  was  not  done  at  Ivy  Cottage,  but  at  No.  47,  Poland  Street, 
Oxford  Street.  It  was  in  the  early  spring  of  1815,  about  six  months 
after  I came  to  town  from  Exeter,  and  was  articled  at  Reynolds’. 
Kean  appears  to  have  come  to  London  about  the  same  time  as  I 
did,  for  at  the  time  he  called  on  Reynolds  he  had  ‘ taken  the  town 
by  storm,’  as  the  phrase  is,  by  his  performance  of  Shylock,  Sir  Giles 
Overreach , Richard  III.,  etc.  Reynolds,  who  was  a shareholder  in 
‘ Old  Drury,’  probably  made  Kean’s  acquaintance  behind  the  scenes, 
and  was  quite  familiar  with  the  great  aCtor  when  he  called,  for 
on  my  coming  into  the  parlour  from  the  engraving  room  my 
master  said,  ‘ Now,  Kean,  you  must  sit  down  and  have  your  like- 
ness taken.’  ‘ But  I can’t  stay  more  than  half  an  hour,’  urged 
Kean.  ‘ Well,  sit  down,’  was  the  response  ; and  I set  to  work  with 
all  my  might.  Kean  held  his  watch  in  his  hand,  and  gave  me  ten 
minutes  over  the  half  hour,  which  enabled  me  to  complete  the 
face,  but  leaving  the  hair  in  little  more  than  outline.  . . . Reynolds 
set  high  value  on  the  little  drawing  as  a likeness  of  his  friend,  and 
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set  me  to  work  to  make  an  engraving  from  it ; but,  as  I hardly  knew 
how  to  hold  the  graver,  and  was  only  fourteen  years  old  at  the  time, 
the  print  is  but  a very  rude  rendering  of  the  original  drawing.” 

From  this  letter  it  is  apparent  that  S.  W.  Reynolds  and 
Edmund  Kean  were  quite  intimate  friends;  and  when  Kean  played 
Othello , Reynolds  used  to  “make  up”  the  adtor’s  face  for  the  part. 
Indeed,  Reynolds  seems  to  have  been  able  to  attradf  and  keep  fast 
the  friendship  of  all  with  whom  he  became  acquainted — Sheridan 
among  the  number.  The  intimacy  between  Reynolds  and  Kean  is 
further  illustrated  by  the  following  letter  of  introduction  Reynolds 
gave  Richard  Freebairn,  an  engraver  of  some  note,  especially  in 
regard  to  the  anaglyptic  process. 

“London,  Sept.  1 6th,  1820. 

“To  Edmund  Kean,  Esq., 

East,  West,  North,  or  South.” 

“ My  dear  Kean, 

“The  Bearer  of  this,  Mr.  Richard  Freebairn,  a young 
Friend  of  mine  that  I have  known  from  his  infancy,  will  I am 
sure  find  attention  from  you  should  Fortune  throw  him  in  your 
way  during  your  travels.  He  like  yourself  is  leaving  England,  his 
home,  for  16  or  18  months.  I wish  the  time  past  and  you  both  at 
home  again. 

“ I am  going  to  Drury  Lane  this  evening  to  see  Kean  play 
Richard  the  Third,  and  to  take  my  leave  of  His  Majesty.  Long 
live  the  King. 

“Yours  ever  faithfully, 

“ S.  W.  Reynolds.” 

The  apprenticeship  of  Cousins  to  Reynolds  was  brought  about 
by  the  good  offices  of  Captain  Bagnall  on  Cousins’  side,  and  Samuel 
Whitbread  on  Reynolds’;  and  although  Reynolds  was  described 
as  “ a rather  careful  man  who  would  get  his  money’s  worth,”  he 
did  a generous  thing  with  young  Cousins,  and  on  account  of  his 
father’s  lack  of  means  took  the  boy  without  demanding  the  £300 
premium  which  was  the  custom  of  the  time. 

George  Pyecroft,  in  his  “ Memoir  of  Samuel  Cousins,”  1887, 
shows  that  S.  W.  Reynolds  was  in  London  in  1815,  and  gives  an 
insight  into  his  political  views  by  saying  that  Samuel  Reynolds 
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was  a fierce  Radical,  as  Radicals  were  in  those  days — “ one  of  those 
men  who  watched  with  the  deepest  interest  the  progress  of  the 
French  Revolution  and  the  downfall  of  the  Divine  Right  of  Kings.” 
He  then  continues  by  relating  the  reception  in  England  of  the  first 
news  of  the  Battle  of  Waterloo,  which  gave  the  vidtory  to  Napoleon. 

When  Cousins’  term  of  apprenticeship  expired,  a new  agree- 
ment was  made  for  a term  of  four  years  at  a salary  of  £250  per 
annum,  but  a good  deal  of  fridtion  seems  to  have  occurred  between 
the  two  artists,  and  Cousins  made  a number  of  complaints.  But 
there  is  no  need  to  pursue  the  subjedt. 

By  the  year  1818  we  find  Reynolds  again  in  full  work  with 
plates  that  bear  dates,  and  from  that  time  onwards,  until  1826,  there 
is  a large  output  of  dated  plates — fifteen  in  1823,  twenty  in  1824, 
and  seventeen  in  1825. 

Between  1820  and  1826  the  great  series  of  357  small  mezzo- 
tints, after  all  the  then  known  paintings  by  Sir  Joshua  Reynolds,  was 
issued  in  four  volumes,  and  this  important  publication  must  have 
been  the  result  of  several  years  very  hard  work,  going  about  the 
country  to  obtain  copies  of  the  pictures,  and  then  engraving  the 
plates.  In  1821  Reynolds  was  at  Mount  Edgcumbe,  the  seat  of 
the  Earl  of  Morley,  making  copies,  and  Samuel  Cousins  was  there 
assisting  him;  and  in  a letter  dated  June  2,  1821,  written  from  the 
foot  of  Mount  Edgcumbe  to  his  daughter-in-law  (Mrs.  S.  W.  Rey- 
nolds, junior),  Reynolds  writes: 

“ By  the  fuss  that  is  made  with  me  here  ...  it  should  seem 
that  either  I am  a person  of  consequence,  or  those  I have  visited 
not  so.  Yet  must  I not  pay  so  ill  a compliment  to  my  friends  as 
to  consider  myself  of  little  value,  for  indeed  they  are  all  of  them 
families  of  great  importance,  of  great  renown  even  from  the  Con- 
queror’s time.  The  Bastards  of  Kithy  that  sprang  from  the  Polex- 
fens  of  old.  Then  the  Trebys  who  come  from  the  rocks  of  Corn- 
wall whose  ancestors  advised  the  Great  William  to  make  head 
against  the  Great  Harold.  . . . The  Lanes  of  Cosfleet  whose  father 
entertained  at  Cosfleet,  Johnson,  Burke,  Garrick,  Sir  Joshua  Rey- 
nolds and  Goldsmith.  . . . Then  the  Calmedys  who  came  to  life 
after  the  Deluge.  . . . The  Head  of  the  family  at  present  is  an 
old  swearing  lady  of  78.  ‘I’m  devilish  hungry,  damn  the  people 
what  the  hell  are  they  about,  hospitality  Mr.  Reynolds  is  what  I 
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like,  anybody  is  welcome  to  a joint  and  a good  bottle  of  wine,  and 
if  they  come  a second  time  it  looks  as  if  they  liked  the  first.  I 
never  put  myself  out  of  the  way,  ’tis  a darn’d  deal  the  best  not.’ 
. . . Concerts  have  been  given  me,  dinners  made  for  me,  John 
Dorys  caught  for  me,  also  Pipers  and  Salmon-peel;  I have  been 
allowed  to  make  myself  sick  with  clotted  cream,  in  short  old 
women  have  provided  flannel  for  me,  young  ones  made  pills  which 
I never  took,  and  the  men  drunk  with  good  cheer.  I cannot  give 
you  any  description  in  writing,  I cannot  even  draw  a line  to  my 
mind  of  the  scenery  of  this  country.  I am  now  writing  within  ten 
yards  of  the  sea,  perfectly  calm,  and  passed  by  hundreds  of  vessels 
of  all  sorts.  As  one  of  them  waits  to  carry  this  away,  for  the  sea 
divides  us,  I must  conclude.” 

While  the  series  of  the  works  of  Sir  Joshua  Reynolds  was  in 
progress,  William  Say  and  Thomas  Lupton  were  introducing  and 
popularizing  steel  plates  for  mezzotint  engraving,  to  supersede  the 
copper  plates,  so  that  the  harder  metal  might  yield  a larger  number 
of  impressions.  Samuel  Cousins,  writing  on  the  effedl  of  the  change 
of  metal,  in  a letter  dated  February  19,  1824,  spoke  of  “ the  great 
increase  of  employment  which  has  lately  been  thrown  into  the 
hands  of  the  mezzotint  engravers  by  the  introduction  of  steel  plates, 
which  have  not  only  given  us  work  which  before  went  to  the  line 
engravers,  but  has  encouraged  men  to  speculate  and  publish  ex- 
tensive works  in  mezzotint,  which  have  been  successful  from  their 
good  execution  and  the  cheap  rate  at  which  they  can  be  produced. 
In  consequence  of  this  revolution  in  our  art,  more  engravers  in  our 
line  are  wanted.” 

Before  discussing  the  steel  question,  we  must  finish  with  the 
great  Sir  Joshua  Reynolds  series  by  touching  upon  Samuel  Cousins’ 
claim  to  the  large  share  of  the  work  he  himself  did.  Mr.  Algernon 
Graves,  in  a recent  publication,1  described  a conversation  he  had 
with  Cousins  on  the  subject,  when  Cousins  declared  he  had  worked 
more  or  less  on  all  the  plates,  and  some  of  them  he  had  engraved 
throughout.  Afterwards  Cousins  made  a list  of  these  latter,  and  it 
contained  no  fewer  than  eighty-four  subjects.2  As  Samuel  Cousins’ 

I “The  Printseller,”  January,  1903,  p.  39. 

II  These  eighty-four  plates  are  marked  with  an  asterisk  (*)  in  the  catalogue  which 
forms  an  appendix  to  the  present  volume. 
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list  was  not  compiled  until  fifty  years  had  passed  since  the  publica- 
tion of  the  series,  and  as  Mr.  Graves  finishes  by  saying  that 
Cousins  signed  some  proofs  in  error  that  had  been  sent  him  by 
another  publisher,  it  will  not  be  well  to  place  too  much  reliance 
upon  the  list.  Undoubtedly  S.  W.  Reynolds’  pupils  worked  upon 
the  plates,  but  Reynolds  supervised  the  work  as  it  proceeded,  and 
he  probably  completed  the  plates.  If  every  plate  on  which  a pupil 
had  ever  set  his  hand  had  to  be  withdrawn  from  the  catalogue  of 
the  work  of  a master  mezzotint  engraver,  it  would  not  be  very  far 
from  the  truth  to  aver  that  Chaloner  Smith’s  catalogue  of  “British 
Mezzotinto  Portraits  ” would  be  shorn  of  most  of  the  entries  at 
present  classified  under  the  names  of  the  different  engravers. 

To  return  now  for  a moment  to  the  steel  question.  At  the 
present  time  connoisseurs  think  that  the  introduction  of  the  harder 
metal  sounded  the  death  knell  to  really  good  mezzotint  work.  But 
for  the  first  few  years  of  the  eighteen-twenties,  there  was,  as  we 
have  seen,  a great  demand  for  the  new  metal,  and  engravers  made  a 
special  feature  of  it  by  inscribing  their  plates  “ Engraved  on  Steel.” 
Reynolds,  however,  did  not  follow  the  custom,  for  only  two  plates  of 
his  are  so  lettered — Lady  Georgiana  Agar-Ellis  and  a View  of  Rome. 
The  fashion  did  not  last  long,  and  mezzotints  issued  from  about  the 
year  1830  rarely  announce  that  the  hard  metal  has  been  employed. 

As  Cousins  stated  in  his  letter  above  quoted,  the  introduction 
of  steel  gave  a great  increase  of  work  to  the  mezzotint  engravers; 
and  he  added:  “Mr.  R.  [Reynolds]  has  taken  another  pupil  on 
the  strength  of  it.”  This  was  in  the  year  1823,  when  Reynolds 
had  removed  from  Poland  Street  to  Ivy  Cottage,  Bayswater;  and 
the  pupil  was  none  other  than  the  illustrious  David  Lucas,  who 
was  afterwards  to  engrave,  on  steel,  those  incomparable  landscape 
mezzotints  after  John  Constable.  Reynolds  was  taking  a holiday 
excursion  in  Northamptonshire,  and  at  Brigstock  was  attracted  by 
some  drawings  he  saw  at  an  inn.  The  drawings  were  by  David 
Lucas,  a young  man  working  on  his  father’s  farm,  and  nineteen 
years  of  age.  The  young  man  was  interviewed,  his  father  con- 
sulted, and  in  the  end  articles  of  apprenticeship  were  drawn  up, 
and  for  the  sum  of  “ ten  shillings  lawful  money  of  the  realm  ” 
young  David  Lucas  agreed  to  serve  S.  W.  Reynolds  for  a term  of 
seven  years.  This  most  interesting  legal  document  is  now  in  the 
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possession  of  Mr.  E.  E.  Leggatt,  who  showed  it  at  the  recent 
exhibition  of  the  works  of  David  Lucas. 

Towards  the  end  of  1824  Reynolds  was  engaged  upon  his  only 
translation  of  a Constable  picture — The  Lock — made  very  familiar 
by  the  famous  mezzotint  David  Lucas  engraved  ten  years  later. 
Constable,  in  a letter  to  Archdeacon  Fisher,  dated  January  22, 
1825,  wrote:  “ Reynolds  has  got  off  a proof  of  my  Lock.  It  looks 
most  promising.  The  size  (of  the  subject)  is  13  x 15  inches.  As 
you  say,  they  cannot  engrave  any  colour  or  evanescence,  but  they 
can  the  chiaroscuro,  and  the  details,  and  the  form,  and  with  it  most 
of  my  sentiment.  A bad  engraver  will  not  injure  me  to  that  degree 
you  think,  but  it  is  as  you  say  quite  impossible  to  engrave  the  real 
essence  of  my  landscape  feeling.”  Mr.  E.  E.  Leggatt  possesses  this 
interesting  Constable  letter. 

By  the  side  of  this  letter  giving  Constable’s  opinion  of  Rey- 
nold’s mezzotint,  it  is  interesting  to  read  S.  W.  Reynolds’  opinion 
of  Constable’s  original  pidture  of  the  same  subjedt  given  in  a letter 
which  may  be  taken  as  a model  of  masterly  statement. 

C.  R.  Leslie,  who  in  his  life  of  Constable  speaks  of  Reynolds 
as  “a  good  judge  of  pidfures,”  quotes  the  letter  on  page  154  of  the 
second  edition,  1845. 

“To  Mr.  J.  Constable. 

“ My  dear  Sir, 

“ I have  since  the  arrival  of  your  pidture  been  before  it 
for  the  last  hour,  the  light  of  a cheerful  day  through  the  clean 
windows  falling  full  upon  it.  It  is,  no  doubt,  the  best  of  your  works, 
true  to  nature,  seen  and  arranged  with  a professor’s  taste  and  judg- 
ment. The  execution  shows  in  every  part  a hand  of  experience; 
masterly  without  rudeness,  and  complete  without  littleness ; the 
colouring  is  sweet,  fresh,  and  healthy ; bright  not  gaudy,  but  deep 
and  clear.  Take  it  for  all  in  all,  since  the  days  of  Gainsborough  and 
Wilson,  no  landscape  has  been  painted  with  so  much  truth  and 
originality,  so  much  art,  so  little  artifice. 

“Yours  very  truly, 

“ S.  W.  Reynolds.” 

By  himself,  or  in  conjundtion  with  either  E.  Scriven  or  W. 
Bond,  S.  W.  Reynolds  engraved  seven  of  the  plates  to  Sir  George 


SAMUEL  WILLIAM  REYNOLDS 

Nayler’s  sumptuous  work  prepared  to  commemorate  the  coronation 
of  George  IV.  on  July  19,  1821.  The  chief  aim  of  the  publica- 
tion was  to  give  portraits  of  the  officers  of  state  and  others  attired 
in  the  robes  they  wore  on  the  occasion,  and  the  plates  Reynolds 
worked  upon  were  : A view  of  the  Court  of  Claims , and  portraits 
of  John  Ireland , the  Dean  of  Westminster,  the  Duke  of  York , Lord 
Bexley,  Lord  Eldon,  the  Duke  of  Norfolk , and  the  Marquess  of  Hert- 
ford. 

To  illustrate  the  style  and  character  of  Reynolds’  work  between 
the  years  1819  and  1826  we  have  reproduced  the  portrait  of  the 
Duchess  of  Buccleuch  (1819)  ; East  Gate , Winchelsea , one  of  the  two 
plates  S.  W.  Reynolds  engraved  of  the  famous  series  of  the  “ Liber 
Studiorum  ” (January  1,  1819);  the  portrait  of  Thomas  Burgess, 
D.D.,  successively  Bishop  of  St.  Davids  and  of  Salisbury,  an  in- 
teresting plate  that  was  altered  to  suit  the  changes  of  bishopric 
and  the  appointment  of  the  ecclesiastic  to  the  office  of  Chancellor 
of  the  Order  of  the  Garter  (January,  1820)  ; the  portrait  of  Mrs. 
Merrick  from  the  already-mentioned  set  of  the  “Works  of  Sir 
Joshua  Reynolds,”  a charming  portrait  of  which  no  other  engraving 
exists,  and  which  Samuel  Cousins  claimed  as  his  handiwork, 
although  it  seems  to  bear  unmistakably  the  hall  mark  of  the  work 
of  S.  W.  Reynolds  (July,  1820)  ; the  large  mezzotinted  plate  of 
Rembrandt' s Mill,  a plate  that  attracts  by  its  dignity  and  repose 
(December  10,  1822);  the  exceedingly  graceful  portrait  of  Lady 
Harcourt , one  of  Reynolds’  most  pleasing  plates  (May,  1824);  the 
whole-length  portrait  of  Garrick  as  Richard  III.,  a plate  that  was 
first  inscribed  with  Sir  Joshua  Reynolds’  name  as  painter  instead 
of  that  of  N.  Dance,  an  error  that  had  to  be  rectified  by  pasting  a 
strip  of  paper  over  the  name  (March  3,  1825);  the  portrait  of 
Miss  Chester  the  adtress  (March  20,  1826);  and  the  portrait  of 
Lady  Georgiana  Agar-Ellis,  which,  as  already  mentioned,  is  one  of 
the  two  plates  by  S.  W.  Reynolds  that  have  been  inscribed  engraved 
“on  steel”  (May  17,  1826). 

In  1825  Reynolds  went  to  Paris,  and  remained  there  for  a 
considerable  period.  A few  weeks  after  he  arrived,  he  met  William 
Hilton  and  Thomas  Phillips,  who  were  returning  from  a visit  they 
had  made  together  to  Italy  and  Rome,  meeting  Sir  David  Wilkie 
in  Florence. 
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Writing  to  Mrs.  S.  W.  Reynolds,  junior,  shortly  after  his  arrival 
in  Paris,  Reynolds  says  : “ I was  in  hopes  to  have  been  about 
returning  at  this  time  instead  of  which  my  plates  have  only  been 
three  days  from  the  Custom  House  in  consequence  of  some  demur 
about  value  etc.  I begin  scraping  tomorrow  and  hope  in  three 
weeks  to  be  at  home.  I have  been  painting  and  tell  Sam  [his  son] 
rather  successfully,  at  least  as  far  as  having  sold  my  pictures  is  suc- 
cess ; little  interiors  of  churches  which  are  all  the  rage  here,  so  I 
am  quite  at  home  in  my  own  way  and  theirs,  the  painters  I mean, 
who  by  the  bye  are  surprised  at  the  effedt  I produce,  themselves 
not  understanding  the  least  of  it,  they  look  upon  it  as  magic,  and 
say  it  is  not  nature.  Such  is  ever  the  result  of  ignorance  which 
mostly  wonders  at  that  it  does  not  comprehend,  and  gives  a con- 
sequence to  trifles  that  a better  judgment  would  pass  without  notice. 
I have  just  got  into  my  apartments  and  very  bon  they  are,  although 
of  three  pair  of  stairs  of  rather  lofty  flights ; but  here  seven  storeys 
is  nothing  and  the  third  and  fourth  the  best  . . . ’Tis  extra- 
ordinary altogether,  you  would  be  quite  surprised  at  many  things 
that,  without  seeing,  no  idea  can  be  formed  of.  I have  made 
arrangements  for  four  years  . . . Tis  rather  a bold  undertaking 
but  I have  little  doubt  of  success  . . . four  years  full  employment 
for  several  hands  besides  my  own,  indeed  more  my  head  than  my 
hands,  is  not  to  be  slighted  . . . nothing  venture  nothing  have. 
Tell  Sam  I met  Phillips  the  other  day  just  arrived  from  Italy,  stay- 
ing a day  or  two  on  his  return  to  England  . . . Hilton  was  with 
him.  The  Carnival  is  just  begun  : masquerades,  etc.” 

Reynolds’  movements  in  the  French  capital  are  not  known. 
No  journal  is  preserved  that  recorded  his  commissions,  neither  is  it 
known  whether  he  remained  there  the  whole  of  the  four  years ; 
but  in  1827  he  exhibited  at  the  Salon  an  impression  of  one  of  his 
most  ambitious  works  executed  in  France — ‘ The  Wreck  of  the 
Medusa — a reproduction  of  which  is  here  given.  The  French 
artists  were  astonished  at  the  work  he  produced  in  mezzotint,  and 
during  his  residence  at  Paris  he  engraved  many  plates  after 
Prud’hon,  Paul  Delaroche,  Horace  Vernet,  Gericault,  Danloux, 
C.  M.  Dubufe,  A.  C.  H.  Haudebourt  (Lescot),  N.  T.  Charlet,  and 
others,  though,  unfortunately,  not  one  of  these  plates  bears  a French 
date  of  publication.  Reynolds’  French  work  has  a quality  quite 
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distinct  from  his  mezzotinting  in  this  country.  Instead  of  the  deep 
velvety  richness,  we  have  as  a rule  a superficial  polish,  and  though 
agreeable  and  pleasant,  they  lack  the  attractiveness  which  endures, 
and  it  is  doubtful  whether  the  French  plates  will  ever  be  sought 
for  so  eagerly  as  the  English  ones.  While  in  Paris,  Reynolds 
taught  the  art  of  mezzotinting  to  Georges  Maile,  who,  born  in 
England  at  the  commencement  of  the  nineteenth  century,  was 
working  at  Paris  from  1824  to  1840. 

In  addition  to  The  Wreck  of  the  Medusa , four  other  French 
plates  have  been  reproduced:  Les  Lnfans  surpris  par  V Or  age , after 
Paul  Delaroche;  La  Bonne  Fille , after  A.  C.  H.  Haudebourt  (Les- 
cot) ; Souvenirs , and  La  Surprise , both  after  C.  M.  Dubufe,  the 
last-named  plate  being  known  also  by  Samuel  Cousins’  rendering 
of  the  same  subject. 

Besides  being  a creative  and  interpretative  artist  who  could 
mezzotint  in  a manner  equal  to  some  of  the  best  of  his  race,  and  a 
landscape  gardener  who  laid  out  pleasure  grounds  at  Southall  and 
Mount  Edgcumbe,  S.  W.  Reynolds  was  a man  of  sound  common 
sense,  as  the  following  letter  will  show — a letter  which  is  quoted  as 
it  gives  an  admirable  insight  into  the  sterling  quality  of  the  man’s 
mind  and  character. 

Frederick  Tayler,  the  water-colour  painter  and  ultimately 
President  of  the  Royal  Water  Colour  Society,  in  early  life  con- 
templated giving  up  his  profession,  being  tempted  by  an  alluring 
offer  to  become  the  companion  of  a young  and  sickly  gentleman. 
Reynolds  dissuaded  him  from  his  purpose  by  writing  this  vigorously 
worded  letter  : 

“ My  dear  Tayler, 

“ The  Rhapsody  with  which  you  began  your  letter  (to 
me)  respecting  my  sketches  was  evidently  intended  as  an  antidote 
against  the  poison  that  followed,  or  a sweetener  to  the  bitter  that 
you  were  about  to  offer  me.  If  1 remember  right  you  were  in- 
tended for  the  Church.  The  enthusiasm  which  you  fancied  you 
felt  for  the  Arts  made  you  fly  from  becoming  one  of  its  members. 
The  Talent  you  then  showed  and  the  rapturous  manner  in  which 
you  spoke  of  the  Arts  and  your  apparent  determination  to  follow 
them  made  me  conclude  you  were  sincere;  what  an  ass  I was  to 
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be  so  deceived,  how  poor  in  judgment ! Now  my  dear  Tayler,  I 
see  the  vision  that  is  tempting  you  ; most  clearly  ’tis  the  Devil 
tempting  you  to  idleness  and  complete  wretchedness ; fly  from  it. 
Be  economical,  be  industrious  only  for  one  year,  and  you  will  then 
find  yourself  finally  walking  in  a road  leading  you  to  wealth  and 
happiness  . . . there  is  no  dependence,  no  wasting  your  life  in 
idleness  . . . success  is  certain.  I had  made  up  my  mind  to  see  all 
this  realized,  do  not  deceive  my  hopes  ...  do  not  forsake  your- 
self, be  what  you  can  be,  and  then  all  will  be  your  kind  friends, 
and  for  myself,  as  I now  am  shall  always  be 

“ Most  faithfully  yours, 

“ S.  W.  Reynolds. 

“ P.S.  Your  letter  did  not  reach  me  until  by  the  eight  o’clock 
post  on  Saturday  evening,  or  I should  have  written  by  return  as 
you  expedted.  I would  have  seen  your  Mother  before  I wrote  had 
you  not  appeared  in  such  a hurry  to  damn  yourself.  I beg  you  will 
not  at  all  events  enter  into  this  engagement  at  least  for  a few  days, 
believe  me  it  requires  much  consideration  if  any." 

S.  W.  Reynolds  died  of  an  attack  of  paralysis  at  Ivy  Cottage, 
Bayswater,  August  13,  1835,  leaving  two  sons  and  four  daughters ; 
four  of  whom  inherited  to  some  degree  their  father’s  talents,  namely, 
Samuel  William,  who  worked  on  many  of  his  father’s  mezzotints, 
so  that  it  is  not  easy  in  all  cases  to  separate  the  plates  of  the  father 
from  those  of  the  son;  William,  whose  name  appears  as  engraver 
with  that  of  his  father  on  a few  plates ; Elizabeth,  who  married 
William  Walker,  the  stipple  and  mezzotint  engraver,  and  who  was 
appointed  miniature  painter  to  William  IV.,  and  for  many  years 
exhibited  miniatures  at  the  Royal  Academy;  and  Frances,  who 
was  also  an  exhibitor  of  miniatures  at  the  Academy. 

Eight  months  after  his  death  (April  18-20,  1836),  Messrs. 
Christie  and  Manson  conduced  a three  days’  sale  of  “ Pictures, 
Prints  in  the  Portfolios,  and  Drawings,  of  that  celebrated  and  highly 
talented  Mezzotinto  engraver,  S.  W.  Reynolds,  Esqr.,  deceased,” 
and  among  those  who  attended  was  his  former  pupil,  Samuel 
Cousins.  The  sale  comprised  paintings,  drawings,  prints  and  etch- 
ings by  and  after  old  and  modern  masters,  and  among  the  items  of 
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Reynolds’  own  production  were  water-colour  drawings,  sketches, 
miniatures,  copies  of  portraits  by  Sir  Joshua  Reynolds,  and  mezzo- 
tint proofs.  There  were  also  copper  plates  and  steel  plates — some 
of  them  plain  metal,  others  with  the  mezzotint  grounds  laid,  and 
again  others  fully  engraved,  and  from  which  the  stock  of  impres- 
sions had  been  printed.  A few  of  the  lots  of  prints  included  over 
two  hundred  impressions  a lot. 


The  younger  Samuel  William  Reynolds  was  born  January 
25,  1794,  and  shortly  after  leaving  school  became  private  secre- 
tary to  Samuel  Whitbread,  M.P.,  who  intended  to  interest  himself 
in  the  youth’s  fortune  for  life.  The  sudden  death  of  Whitbread  in 
1815  unfortunately  overthrew  this  plan,  and  young  Reynolds  took 
up  portrait  painting,  and  studying  under  William  Owen  became 
successful  in  this  branch  of  art,  exhibiting  at  the  Royal  Academy 
from  1820  to  1845,  his  paintings  being  sometimes  engraved  in 
mezzotint  by  his  father.  The  declining  health  and  death  of  his 
father,  in  1835,  caused  Reynolds  in  a great  measure  to  forsake 
painting,  in  order  to  complete  the  plates  his  father  had  left  un- 
finished, he  having  attained  considerable  skill  in  mezzotint  engrav- 
ing. Ultimately  he  adopted  mezzotinting  as  his  profession,  and, 
owing  to  the  identity  of  Christian  names,  some  of  his  plates  have 
been  ascribed  to  his  father,  although  they  differ  greatly  in  technique. 
As  the  younger  man  lived  at  15,  Holland  Road,  Kensington,  all 
plates  bearing  this  address  can  be  at  once  assigned  to  him.  The 
series  of  plates  published  under  the  title  “ Liber  Nugarum,”  and 
prepared  from  sketches  made  by  the  Hon.  Carolina  C.  Boyle, 
one  of  the  maids  of  honour  to  Queen  Adelaide,  exhibit  considerable 
skill,  and  are  accounted  among  his  best  work.  He  married  Emma 
Humby,  and  dying,  July  7,  1872,  left  five  children. 
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(Portrait  of  Samuel  Northcote,  Jun.) 
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CATALOGUE  OF  THE  MEZZOTINTS  BY 
SAMUEL  WILLIAM  REYNOLDS 
AND  HIS  SON 

For  convenience  of  reference  the  order  of  the  catalogue  follows 
that  of  Chaloner  Smith.  The  portraits  are  arranged  alphabetically, 
and  they  are  followed  by  the  subject  pieces  placed  in  the  alpha- 
betical sequence  of  the  painters’  names. 

The  “states”  set  forth  are  those  that  have  been  seen  and  can 
be  vouched  for;  but  earlier  ones  may  exist  than  those  here  recorded. 
Many  of  those  given  as  first  states  bear  inscriptions;  but  it  may  be 
assumed  that  in  almost  every  instance  there  was  a limited  number 
of  impressions  before  any  lettering  was  inscribed  upon  the  plate. 

The  references  in  italics  at  the  end  of  the  description  of  each 
state  are  to  the  collections  where  impressions  have  been  seen,  or  to 
notes  kindly  supplied  by  collectors.  Those  to  private  owners  ex- 
plain themselves;  B.M.  refers  to  the  British  Museum;  C.  to  the 
collection  recently  bequeathed  to  the  British  Museum  by  the  late 
Lord  Cheylesmore;  V.  and  A.  to  the  Victoria  and  Albert  Museum, 
South  Kensington;  Paris  to  the  Bibliotheque  Nationale,  Paris; 
and  Hamilton  to  the  “Catalogue  of  the  Engraved  Works  of  Sir 
Joshua  Reynolds,”  by  E.  Hamilton,  M.D.  (new  edition,  1884). 
The  reference  “ Evans,  No  ...”  is  to  the  “Catalogue  of  Engraved 
Portraits,”  by  Edward  Evans,  2 vols.,  Lond.,  (?)  1853.  In  those 
cases  where  there  are  no  means  of  ascertaining  whether  the  print 
is  a mezzotint  (as  in  Evans’  catalogue),  the  catalogue  entries  have 
not  been  numbered. 

The  few  new  subjects  that  were  found  after  the  body  of  the 
catalogue  was  in  type,  have  been  inserted  in  their  proper  places, 
with  an  “a”  after  the  catalogue  number — e.g.,  “292a.  Wellington, 
Arthur,  1st  Duke  of.” 

An  attempt  has  been  made  to  separate  the  plates  of  the  father 
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from  those  of  the  son;  but  errors  of  attribution  may  have  been  made, 
and  the  younger  man  at  times  worked  in  conjunction  with  the  elder 
upon  the  same  plates. 

For  the  biographical  notes  the  “ Dictionary  of  National 
Biography  ” has  been  frequently  consulted. 

The  mezzotints  have  been  described  as  from  the  point  of  view 
of  the  spectator,  except  when  reference  has  been  made  to  the  parts 
of  the  body  of  the  persons  represented,  as  left  arm,  right  cheek. 
The  measurements  are  of  the  engraved  portion  of  the  plate,  and  in 
every  instance  the  upright  dimension  has  been  given  first. 

The  following  abbreviations  have  been  used  : W.L.  = whole 
length  ; dir.  = directed ; r.  = right ; 1.  = left ; f.  = front. 
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1.  ABBOTT,  CHARLES.  After  W.  Owen. 

Born  1762,  died  1832.  Made  Lord  Chief  Justice,  1818;  presided  at  the  trial  of  the 
Cato  Street  conspirators,  1820;  raised  to  the  peerage  as  Baron  Tenterden,  1827. 

Nearly  w.l.,  sitting,  dir.  slightly  1.,  looking  f. ; long  wig,  bands,  collar  of  office,  judge’s 
robes;  arms  on  arms  of  chair,  handkerchief  in  1.  hand;  pillar  in  centre  of  background. 

l7i  hY  l3b 

The  plate  contains  a large  amount  of  etched  work. 

I.  In  engraved,  and  title  line  in  open  thick  and  thin,  lettering:  “Painted  by  W.  Owen 
Esqe  R A Principal  Portrait  Painter  to  H.  R H the  Prince  Regent.  Engraved  & Published 
by  S.  W.  Reynolds  Bayswater  Jany  Ist  1820.  The  Right  Honorable,  Lord  Chief  Justice 
Abbott.  Proof.”  B.M. 

II.  After  Regent,  add  “1819”;  for  Engraved  iff  Published  by  S.  W.  Reynolds  Bayswater 
fan?  1st  1820,  read  “Engraved  by  S.  W.  Reynolds  Engraver  to  the  King  1820”;  and 
publication  added  at  foot  of  plate:  “Published  by  S.  W.  Reynolds  Bayswater  April  10, 
1820.”  C.;  V.  and  A. 

2.  ABERCROMBY,  SIR  RALPH.  After  J.  Hoppner. 

Born  1734,  died  1801.  “The  general  who  shares  with  Sir  John  Moore  the  credit  of 
renewing  the  ancient  discipline  and  military  reputation  of  the  British  soldier.”  Took  a 
leading  part  in  several  expeditions.  Commanded  troops  in  the  Mediterranean  and  in 
Egypt.  Mortally  wounded  at  Alexandria. 

To  waist,  in  an  oval,  dir.  f.,  facing  slightly  1.;  powdered  hair,  military  coat  with  star  on 
1.  breast,  epaulettes,  sash  under  coat.  A light  mezzotint  ground  covers  the  inscription 
space.  12J-  by  10. 

Inscribed:  “Published  Feb.  1.  1799,  by  S.  W.  Reynolds,  N°  46,  Poland  Street,  London. 
Painted  by  I.  Hoppner  R.A.  Engraved  by  S.  W.  Reynolds.  Lieutenant  General  Sir  Ralph 
Abercrombie  K.B.”  In  scratched  lettering  at  foot:  “Proof.”  B.M. 

3.  ACLAND,  SIR  THOMAS  DYKE.  After  IV.  Owen. 

Born  1787,  died  1871.  Politician  and  philanthropist;  tenth  baronet;  M.P.  for  the 
county  of  Devon  almost  continuously  from  1812  to  1857;  interested  in  religious  move- 
ments. 

W.L., standing  on  hill  in  foreground  of  a landscape  with  castellated  building  r.,  dir.  slightly 
r.,  facing  slightly  1. ; long  coat,  arms  folded,  paper  in  r.  hand ; hat  and  gloves  on  ground 
1.  Arms  in  centre  of  inscription  space,  motto:  “ Inebranlable.”  22^  by  14-J-. 

I.  Proof  before  letters.  Note  by  Mr.  Harvey. 

II.  With  engraved  inscription:  “ Painted  by  W.  Owen  Esqc  R.  A.  Portrait  Painter  to  his 
R H the  Prince  Regent.  Exeter,  Pub  by  Cole  & Carter,  December  10,  1819.  Engraved 
by  S.  W.  Reynolds  Bayswater. 

Sir  Thos  Dyke  Acland  Bart  Late  Member  of  Parliament,  For  the  County  of  Devon  To 
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the  Gentlemen  of  Devonshire  at  whose  desire  the  original  Pifture  was  painted  and  presented 
to  Lady  Acland  after  the  termination  of  the  General  Elettion  in  1 8 1 8.  This  Print  is 
gratefully  & respectfully  dedicated  by  their  humble  Servants,  Chas  Cole  & Elias  Carter.” 
To  1.:  “Proof.”  C. 

4.  ADAM,  WILLIAM.  Aft  er  J.  Opie . 

Born  1751,  died  1839.  Politician;  M.P.  Called  to  the  English  bar,  1782.  Supporter 
of  Lord  North;  wounded  Fox  in  a duel,  but  afterwards  became  his  friend. 

W.L.,  sitting,  dir.  and  looking  f.,  plain  dark  dress,  shoes;  1.  knee  crossed  over  r.,  r.  hand 
holding  letter,  1.  hand  on  table  r.,  on  or  near  which  are  book,  roll,  inkstand  and  pen; 
curtain  in  background  r.,  archway  1.,  through  which  a hilly  landscape  is  seen.  24^  by  1 7^. 

I.  Inscribed  in  fine,  and  title  in  open,  lettering:  “Painted  by  John  Opie  R.A.  Published 
by  S.  W.  Reynolds  47  Poland  Street,  London,  1804.  Engraved  by  S.  W.  Reynolds. 
William  Adam  Esq.  First  Fifty.”  B.M. 

II.  For  First  Fifty  read  “2nd  Fifty.”  C. 

ADDINGTON,  HENRY.  See  SIDMOUTH. 

5.  ADELAIDE,  QUEEN.  After  Sir  TV.  Beechey. 

Born  1792,  died  1849.  Consort  of  King  William  IV. 

W.L.,  standing,  dir.  slightly  1.,  facing  f. ; short  curls,  pearls  in  hair,  pearl  brooch  at 
bosom,  black  velvet  dress,  long  lace  scarf  around  shoulders  passing  over  r.  arm  and  held 
by  1.  hand  at  her  side,  flowers  in  r.  hand;  flower  in  vase  1.  lettered  “ AR”,  curtain  and 
fluted  pillars  in  background,  building  in  background  1.  25  by  16-L 

I.  Preliminary  outline  etching.  In  fine  lettering:  “London,  Published  May  27th  1831, 
by  M.  Colnaghi,  Printseller  in  Ordinary  to  His  Majesty,  & to  Her  Royal  Flighness  the 
Duchess  of  Kent,  23,  Cockspur  Street.”  B.M. 

II.  With  separate  inscription  plate  2-J  in.  high.  In  centre  the  English  and  Saxe  Meiningen 
arms  surmounted  by  a crown.  In  fine  lettering:  “Painted  by  Sir  William  Beechey,  R.A. 
Principal  Portrait  Painter  in  Ordinary  to  His  Majesty.  Engraved  by  S.  W.  Reynolds, 
Engraver  to  His  Majesty.  September  1831,  Published  by  M.  Colnaghi,  Printseller  in 
Ordinary  to  His  Majesty  & to  H.  R.  H.  the  Duchess  of  Kent  N°  23,  Cockspur  Street 
London.”  B.M.;  V.andA. 

III.  The  arms  strengthened;  after  painter’s  name,  for  His  Majesty  read:  “Their 

Majesties”;  and  with  additional  inscription,  partly  in  shaded  lettering:  “To  His  Most 
Sacred  Majesty,  William  IV,  King  of  Great  Britain  and  Ireland,  This  Portrait  of  His 
Royal  and  August  Consort  Queen  Adelaide,  Is  with  permission  humbly  dedicated  by 
His  Majesty’s  most  devoted  Subject  and  Servant  M.  H.  Colnaghi.”  C. 

6.  ADELAIDE,  QUEEN.  After  Sir  TV.  Beechey. 

To  waist,  from  the  same  picture  as  the  preceding.  nf  by  9^. 

I.  In  fine  lettering : “ Painted  by  Sir  William  Beechey,  R.A.  Principal  Portrait  Painter 
to  His  Majesty.  London:  1834,  Published  by  Messrs  Colnaghi  & C°  Printsellers  in 
Ordinary  to  the  King,  & to  H.  R.  H.  the  Duchess  of  Kent.  N°  23,  Cockspur  Street 
Charing  Cross.  Engraved  by  S.  W.  Reynolds.  Engraver  to  His  Majesty.”  C. 

II.  With  additional  inscription  (partly  shaded):  “ Her  Most  Excellent  Majesty  Adelaide, 
Queen  of  Great  Britain,  Ireland  & Hanover.”  C. 

7.  ADELAIDE,  QUEEN.  After  Augustus  Grahl. 

To  waist,  dir.  and  facing  1.,  looking  f.,  hat  placed  on  back  of  head  so  that  only  the 
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under  side  of  wide  brim  is  seen;  short  curls,  tiara,  ruff,  fur  cloak;  curtain  in  background, 
fluted  pillar  r.  9|-  by  7f. 

I.  Inscribed  in  open  and  fine  lettering:  “Painted  by  Augustus  Grahl.  Engraved  by 
S.  W.  Reynolds,  Engraver  to  Their  Majesties.  Published  1833,  by  Ackermann  & C°  96, 
Strand,  London.”  C. 

II.  With  additional  inscription  in  open  roman,  open  gothic,  and  fine  cursive  lettering: 
“Adelaide,  Queen  of  Great  Britain,  Ireland,  & Hanover.  From  the  original  PidLure  in 
the  possession  of  Her  Majesty.”  C. 

III.  Some  of  the  lettering  shaded.  B.M. 

8.  AGAR-ELLIS,  LADY  GEORGIANA.  After  J.  Jackson. 

Born  1804,  died  i860.  Daughter  of  George,  sixth  Earl  of  Carlisle;  wife  of  George 
J.  W.  Agar-Ellis,  Baron  Dover,  who  died  in  1833.  Her  father  succeeded  to  the  earl- 
dom of  Carlisle  in  1825,  and  hence  the  change  in  the  form  of  title  on  the  print, 
between  State  I.  published  in  1824,  and  State  II.  published  in  1826. 

Fully  to  waist,  standing,  dir.  1.,  looking  f. ; hat  with  feathers,  short  curls,  low-necked 
dress,  ermine  collar;  1.  hand  drawing  glove  on  r. ; a background  of  cloud.  gE  by  6f. 

I.  In  fine  cursive,  and  title  line  in  upright  shaded,  lettering:  “ J.  Jackson,  Esqr  Pinx1  S.  W. 
Reynolds,  Sculp  Engraver  to  the  King.  To  The  Honble  George  Agar  Ellis,  M.P.  &c. 
& c.  &c.  This  Print  of  The  Honblc  Mrs  Agar  Ellis,  is  most  respectfully  dedicated  by  his 
obliged  & obedient  Servants,  Colnaghi  & C°  London  Published  Febr  Ist  1824,  by  Col- 
naghi & C°  Cockspur  Street.”  Mr.  IV.  Walker  ( printed  in  colours'). 

II.  With  the  following  changes  in  the  inscription:  After  J.  Jackson , Esqr  add  “R.A”; 
for  Sculp  read  “Sculp1”;  for  The  Honble  Mrs  Agar  Ellis  read  (in  open  upright  letters) 
“The  Right  Honble  Lady  Georgiana  Agar  Ellis”;  for  Colnaghi  & C°  read  “ Colnaghi  Son 
& C°”;  for  Feby  Ist  1824  read  “May,  17th  1826”;  for  Colnaghi  C°  Cockspur  Street 
read  “ Messrs  Colnaghi,  Son  & C°  Pall  Mall  East”;  and  add  “Proof  on  Steel.”  B.M. 

9.  ANDREOSSY,  ANTOINE  FRANCOIS.  After  J.  R.  Smith. 

Born  1761,  died  1828.  French  general,  diplomatist,  scientific  writer.  Appointed  am- 
bassador to  England  after  the  Treaty  of  Amiens. 

W.L.,  sitting,  directed  slightly  r.,  facing  towards  f. ; dark  coat  with  embroidered  edging, 
light  breeches,  shoes  with  buckles;  1.  hand  on  knee  and  holding  scroll  lettered  “ Memoi 
. . . sur  l’Egypte”,  r.  elbow  on  table  1.,  on  which  are  papers  lettered : “ Relatio  . . . 

de  la  Campa  . . .”  and  “ Histoire  du  Canal  du  Midi  180  . and  a plan;  fluted  pillar 

and  curtain  in  background,  balustrade  r.  with  trees  and  water  beyond.  24-J  by  18. 

In  open  and  fine  lettering  : “ Painted  by  J.  R.  Smith  1 803.  Published  by  S.  W.  Reynolds, 
47,  Poland  Street,  London,  1803.  Engraved  by  S.  W.  Reynolds.  Son  Excellence  Le 
General  Andrcossy,  Ambassadeur  de  France  en  Angleterre.  First  Fifty.”  C. 

10.  ANDREWES,  GERRARD  THOMAS.  After  S.  IV.  Reynolds. 

Born  1750,  died  1825;  M.A.;  D.D.;  Reftor  of  St.  James’s,  Piccadilly,  1802;  Dean 
of  Canterbury,  1809. 

To  waist,  dir.  f.,  facing  towards  1.;  bands,  black  gown.  9f  by  7-J. 

In  fine  lettering:  “Painted  by  S.  W.  Reynolds.  Private  Plate.  Published  Feby  17.  1834, 

at  64,  Margaret  Street,  Cavendish  Sqre.  Engraved  by  S.  W.  Reynolds.”  Facsimile  of 

autograph:  “ Gerrard  Thos  Andrewes.”  C. 

11.  ARBUTHNOT,  MARCIA  MARY  ANNE.  After  J.  Hoppner. 

First  wife  of  the  Right  Hon.  Charles  Arbuthnot,  M.P.  and  diplomatist. 
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Fully  to  waist,  sitting,  dir.  slightly  1.,  looking  f. ; robe  with  short  sleeves,  V-shaped 
neck,  and  high  waist;  r.  arm  on  block  L,  r.  fingers  touching  1.  fingers,  1.  arm  in  lap. 
The  subjedl  is  surrounded  by  an  aquatint  border.  io^  by  8§. 

I.  Inscribed  in  engraved  lettering,  the  name  of  personage  surrounded  with  flourishes: 
“London,  Published,  15.  Feby  1800  by  S.  W.  Reynolds,  47  Poland  Street.  Painted  by 

J.  Hoppner  R.A.  Engraved  by  S.  W.  Reynolds.  Mrs  Arbuthnot.  Proof.”  B.M.; 
Mr^H.  S.  Theobald K.C.;  Mr.  H.  P.  Horne;  Countess  of 'Jersey. 

II.  The  word  Proof  erased.  Mr.  H.  Oppenheimer. 

12.  ARMSTRONG,  WILLIAM,  M.D.  After  Thomson. 

Born  at  Dublin;  died  at  Houghton,  Norfolk,  1819,  at  the  age  of  forty-five. 

Evans,  No.  12092.  Folio-sized  mezzotint. 

13.  AUGUSTA  SOPHIA,  PRINCESS.  After  Sir  W.  Beechey. 

Daughter  of  George  III.  Born  1768,  died  at  Clarence  House,  St.  James’s,  1840. 

Nearly  to  the  knees,  standing,  in  a landscape,  dir.  towards  r.,  looking  towards  f. ; hat 
with  feathers,  curls,  necklace,  loose  dress  with  low  neck  and  short  sleeves,  drawing  glove 
on  r.  hand,  shawl  round  waist  and  arms.  10J-  by  8f. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  Before  any  inscription.  B.M. 

II.  Inscribed:  “Engraved  by  S.  W.  Reynolds  Engraver  to  the  King,  & S.  Cousins.  Her 
Royal  Highness  The  Princess  Augusta  Sophia.  From  the  original  Pifture,  by  Sir  W. 
Beechey  R.A.  in  the  possession  of  H.R.H.  the  Duke  of  Glocester  (sic)  to  whom,  by  per- 
mission, this  print  is  most  respectfully  dedicated,  by  his  humble  & obed*  Serv4  E.  Harding. 
Pubd  as  the  Aft  Direfts  March  8,  1824  by  S.  W.  Reynolds  Bayswater.”  B.M.;  C.; 
V.  and  A. 

14.  BAGOT,  LEWIS.  After  J.  Hoppner. 

Born  1740,  died  1802.  Bishop  of  Bristol  1782,  of  Norwich  1783,  and  of  St.  Asaph 
1790. 

Nearly  w.l.,  sitting  in  a cathedral  stall,  dir.  towards  1.,  looking  f. ; short  wig,  bands, 
ecclesiastical  robes;  1.  hand  holding  cap  on  knee,  r.  hand  on  open  book  before  him; 
curtain  overhead.  17^  by  131. 

In  open  letters:  “ Painted  by  J.  Hoppner  Esq.  R.A.  Engraved  by  S.  W.  Reynolds.  Lewis 
Bagot,  L.L.D.  Bishop  of  S4  Asaph  . Published  by  S.  W.  Reynolds  Bays- 

water 1819.”  Above  name  of  personage,  in  fine  letters:  “Proof.”  B.M.;  C. 

15.  BAKER,  WILLIAM.  After  Sir  F.  Chantrey. 

Born  1743,  died  1824;  M.P.  for  Hertfordshire,  resided  at  Beyfordbury. 

Head  and  shoulders,  dir.  f.,  facing  towards  1.;  a robe  loosely  around  shoulders.  The 
portrait  is  surrounded  by  a black  background.  7 by  5 g-. 

I.  Proof  before  letters.  Note  by  Mr.  Harvey. 

II.  Inscribed  in  engraved  lettering:  “Engraved  by  S.  W.  Reynolds,  from  a Bust  by  F. 
Chantrey,  Esqr  R.A.  William  Baker,  Esqr  Born  14,  Oftober  1743.  Died  20,  January 
1824.”  B.M.;  C. 

16.  BANKS,  SIR  JOSEPH.  After  T.  Phillips. 

Born  1743,  died  1820.  Naturalist,  traveller;  created  a baronet  in  1781.  His  colledtions 
and  library  were  presented  and  bequeathed  to  the  British  Museum,  1773-1818,  1827. 
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Nearly  w.L,  sitting  at  a cloth-covered  table,  dir.  f. ; wearing  sash  and  star;  papers  and 
inkstand  on  table,  papers  in  r.  hand,  1.  arm  resting  on  table;  shelves  of  books  in  back- 
ground 1.  I7i  by1  Si- 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

Inscribed  in  engraved  lettering,  title  line  in  thick  and  thin  open  letters:  “ Painted  by  T. 
Phillips,  Esqc  R.A.  Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King,  and  S.  Cousins. 
The  R1  Honble  Sir  Joseph  Banks,  Bar1  G.C.B.  President  of  the  Royal  Society  of  London, 
Honorary  Member  of  the  Horticultural  Society  of  London  &c  Engraved  from  the  Original 
Picture  in  the  Possession  of  the  Horticultural  Society,  To  whom  this  Print  is  respeftfully 
dedicated  by  the  Society’s,  Obliged  & Obedient  Servant.  Samuel  W.  Reynolds.  Pubd  by 
S.  W.  Reynolds  Aug*  1822”  B.M. 

17.  BARNARD,  FREDERICK  AUGUSTUS.  After  John  Knight. 

Born  1743,  died  1830.  Son  of  Frederick,  Prince  of  Wales;  librarian  to  George  III. 

Nearly  w.l.,  sitting,  dir.  towards  f.,  facing  towards  1. ; plain  dark  dress,  two  orders ; 1.  arm 
on  book  on  table  r.,  r.  arm  on  arm  of  chair  near  two  large  books;  curtain  and  wall  in 
background.  13J  by  iof. 

In  line  and  open  lettering:  “Painted  by  John  Knight.  Engraved  by  S.  W.  Reynolds, 
Engraver  to  the  King.  Fred.  Aug.  Barnard  Ord.  Reg.  Hanov.  Guelf.  Eques  Bibliothecae 
a Georgio  III.  Institutae  Praefeftus.”  B.M.;  C. 

Barton,  John. 

Chaplain  to  the  House  of  Commons  and  Prebendary  of  Canterbury  ; died  at  Sidmouth, 
1803. 

Evans,  No.  12482.  Folio  size.  It  is  not  mentioned  whether  the  engraving  is  a mezzo- 
tint. 

18.  BASTARD,  JOHN  POLLEXFEN  and  EDMUND.  After  J.  North  cote. 
John  Pollexfen  Bastard,  born  1756,  died  1816;  M.P.  for  Devonshire,  1784  to  1816. 
Edmund,  his  brother,  also  died  in  1816. 

To  knees,  standing  in  a landscape,  with  branches  overhead  and  distant  view  to  1.,  the 
one  on  1.  looking  towards  r.  and  holding  his  arms  extended  before  him;  the  one  on  r. 
holding  walking-stick  in  r.  hand,  and  leaning  his  1.  elbow  on  pedestal  to  r.,  whereon  is  a 
vase.  " I4f-byi5f. 

Inscribed:  “ Painted  by  J.  Northcote  R.A.  London,  Published  June  12.  1795,  by  S.  W. 
Reynolds,  N°  50,  Poland  Street.  Engraved  by  S.  W.  Reynolds  John  Polexfen  Bastard 
and  Edmund  Bastard  Esq18  Members  of  Parliament.”  B.M.;  C. 

BAYLAY,  HARRIET  FOSTER.  See  INNOCENT  AFFECTION  (No.  415b 
in  Catalogue  of  Subjects). 

19.  BECKWITH,  SIR  GEORGE.  After  I.  Eckstein. 

Born  1753,  died  1823.  General.  Governor  of  Bermuda  179 7,  of  St.  Vincent  1804, 
and  of  Barbadoes  1808;  commanded  forces  in  Ireland,  1816  to  1820. 

W.L.,  standing,  dir.  and  looking  f. ; lace  frill,  uniform,  star,  scarf  and  belt  round  waist, 
sword,  long  boots  with  spurs;  r.  arm  by  his  side,  hat  in  hand,  1.  hand  on  hip  behind 
him ; tent  1.,  large  palm-tree  behind,  landscape  r.  with  burning  building  in  distance. 

25i  by  i6f. 

Inscribed  in  engraved,  and  title  line  in  shaded,  lettering:  “I.  Eckstein  Pinx*  S.  W.  Rey- 
nolds Sculp1  His  Excellency  Lieut4  Gen1  Sir  George  Beckwith,  K.B.  Govrof  Barbadoes, 
Commander  of  His  Majesty’s  Forces  in  the  West  Indies  ” B.M. ; C. 
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20.  BEDFORD,  FRANCIS,  DUKE  OF.  After  J.  R.  Smith. 

Born  1765,  died  1802.  Succeeded  as  fifth  Duke  of  Bedford,  1 77 1 ; one  of  Fox’s  party; 
built  Russell  and  Tavistock  Squares;  first  president  of  the  Smithfield  Club,  1798. 

W.L.,  sitting,  dir.  1.,  looking  f . ; plain  dark  dress;  1.  arm  hanging  over  arm  of  chair,  r. 
arm  on  table  1.  where  lie  books,  r.  hand  touching  papers;  portfolio  and  scroll  on  floor  r., 
large  book  under  table,  curtain  in  background  r.,  landscape  seen  through  opening  1. 
Arms  in  centre  of  inscription  space,  motto:  “ Che  Sara  Sara.”  23-J  by  1 7 J-. 

In  several  styles  of  engraved  lettering:  “ Painted  by  J.  R.  Smith.  Plate  2nd  of  a Series  of 
Portraits — Published  by  S.  W.  Reynolds,  47  Poland  Street,  London,  1802.  Engraved  by 
S.  W.  Reynolds.  Francis  late  Duke  of  Bedford.  Dedicated,  by  Permission,  to  the  Most 
Noble  John,  Duke  of  Bedford,  By  his  Grace’s  most  obliged  & obedient  Servant,  Samuel 
William  Reynolds.”  C. 

21.  BEDFORD,  GEORGIANA  (GORDON),  DUCHESS  OF. 

After  J.  Hoppner. 

Fifth  daughter  of  Alexander,  fourth  Duke  of  Gordon;  married  in  1803,  as  his  second 
wife,  John  Russell,  sixth  Duke  of  Bedford;  died  1853. 

W.L.,  standing,  dir.  and  facing  very  slightly  towards  1.,  looking  f. ; hair  dressed  close, 
plain  white  dress;  1.  foot  advanced,  1.  arm  by  her  side,  r.  hand  behind  her;  landscape 
background.  24^-  by  18. 

I.  Before  any  inscription.  C. 

II.  Before  inscription,  except,  in  right  lower  corner  of  subjeft,  in  etched  lettering : 
“ S.  W.  Reynolds  1803  ” The  foreground  altered,  and  etched  work  added.  Other  slight 
changes  in  the  work.  B.M.;  Mr.  H.  Oppenheimer. 

III.  In  four  styles  of  open  and  skeleton  lettering:  “Painted  by  J.  Hoppner  R.A.  Pub- 
lished by  S.  W.  Reynolds,  47,  Poland  Street,  London,  1 803.  Engraved  by  S.  W.  Reynolds. 
Her  Grace  the  Duchess  of  Bedford.  Dedicated  by  Permission  to  the  Most  Noble  John 
Duke  of  Bedford,  by  his  Grace’s  most  obliged  & obedient  Servant  Samuel  William  Rey- 
nolds. First  Fifty.”  Baroness  Burdett-Coutts ; Sir  C.  Tennant. 

IV.  For  “First  Fifty”  read  “2nd  Fifty.”  Countess  of  Jersey. 

V.  “ 2nd  Fifty”  erased.  The  rest  of  the  inscription  strengthened.  B.M. 

22.  BELL,  MATTHEW.  After  H.  P.  Parker. 

Born  1793.  Of  Woolsington,  Northumberland,  of  which  county  he  was  member  of 
Parliament  and  High  Sheriff. 

To  knees,  standing,  dir.  r.,  facing  towards  f. ; light  neckerchief,  light  waistcoat,  dark 
buttoned  coat,  seals  hanging  from  fob;  r.  hand  on  hip,  1.  hand  on  papers  on  table  r. ; 
fluted  column  and  curtain  in  background,  landscape  in  distance  r.  I2-|  by  io|-. 

In  fine  and  open  letters : “ Painted  by  H.  P.  Parker  Published  by  H.  P.  Parker,  Newcastle 
upon  Tyne,  1831.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  Matthew  Bell, 
Esq1'  M.P.  Proof.”  B.M. 

23.  BERANGER,  JEAN  PIERRE  DE.  After  A.  Scheffer. 

Born  at  Paris  1780,  died  1857;  celebrated  ballad-writer. 

To  waist,  dir.  and  facing  slightly  1.,  looking  f. ; top  of  head  bald,  high  linen  collar,  two 
top  buttons  of  waistcoat  unfastened,  dark  coat.  7 by  5t* 

In  fine  and  open  letters:  “ A.  Scheffer  pinx  S.  W.  Reynolds  sculp.  Dc  Beranger  A Paris 
chcz  Schroth  Ed.  Rue  Sl  Honore  N°  535  bis  London  Published  April  1829  by  Rittner 
8 Surrey  by  (sic)  Sl  Strand  ” Paris. 
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24.  I1ERANGF.R,  JEAN  PIERRE  DE.  After  A.  Scheffer. 

Born  at  Paris  1780,  died  1857;  celebrated  ballad- writer. 

Similar  to  preceding.  Smaller.  3!  by  2f. 

In  fine  and  open  letters:  “A  Scheffer  pinx*  Reynolds  sculp.  De  Beranger  A Paris  chez 
Schroth  Edit.  Md  de  Tablx  de  S.  A.  R.  Madame  Duchse  de  Berry  Rue  Sl  Honore  N° 
353”  Paris. 


25.  BERNARD,  SIR  THOMAS.  After  John  Opie. 

Born  1750,  died  1818;  philanthropist.  “He  was  connected  with  the  foundation  of 
many  societies  for  the  relief  of  the  poor,  and  was  a liberal  benefadtor  of  the  Foundling 
Hospital.” 

Nearly  w.l.,  sitting  in  armchair,  dir.  towards  1.;  frill,  plain  dark  dress,  r.  arm  on  table 
1. ; holding  papers  between  both  hands;  pen  on  table,  curtain  r.,  landscape  seen  through 
window  1.  17-I-  by  13I-. 

Inscribed:  “ Painted  by  John  Opie,  R.A.  Published  by  the  Engraver,  47,  Poland  Street, 
London,  June,  1 805.  Engraved  by  S.  W.  Reynolds.  Thos  Bernard  Esq1  L.L.D.  Treasurer 
of  the  Foundling  Hospital,  and  Chancellor  of  the  Diocese  of  Durham.  To  the  Honorable 
& Right  Reverend  the  Lord  Bishop  of  Durham,  This  Portrait  is  respedtfully  dedicated  by 
his  obliged  & obedient  Servant,  Samuel  William  Reynolds.  Price  one  Guinea.”  B.M. 

26.  BETTY,  WILLIAM  HENRY  WEST.  (The  Young  Roscius.) 

After  J.  Ramsay. 

Born  1791,  died  1874.  Known  as  the  “Young  Roscius.”  Played  Romeo  and  Hamlet 
as  early  as  1803,  and  performed  at  Covent  Garden  and  Drury  Lane  in  1804  and  1805. 
In  later  life  did  not  sustain  the  fame  he  had  created  as  a boy. 

To  waist,  a young  boy,  in  a square  frame,  dir.  f.,  looking  1.;  curly  hair,  lace  collar,  dark 
coat;  jewel  suspended  by  chain  and  ribbon  from  neck.  The  mezzotint  ground  covers 
the  whole  plate.  Plate  size  : 1 9^-  by  13A. 

I.  Before  any  inscription,  not  quite  finished.  B.M. 

II.  The  jewel  inscribed:  “Exortus.  Uti.  Aitherius.  Sol.”  At  foot  of  subjeft,  scraped: 
“The  Young  Roscius.”  Beneath,  engraved:  “Drawn  by  Js  Ramsey  Sheffield  Septr  1804, 
and  Published  in  London  Feby  1805  by  S.  W.  Reynolds,  47  Poland  Street,  R.  Ramsey, 
Duke  Street,  Strand;  and  sold  by  Ramsey  Sheffield.  William  H.  W.  Betty  Engraved  by 
S.  W.  Reynolds  from  a Drawing  in  the  Possession  of  Her  Grace  the  Duchess  of  Devon- 
shire to  whom  This  Plate  is,  with  Permission,  respedtfully  Inscribed  by  Her  Grace’s  most 
obliged  humble  Servants,  S.  W.  Reynolds  & Js  Ramsey.”  C. 


27.  BEXLEY,  NICHOLAS  VANSITTART,  BARON.  After  P.  Stepbanoff. 
Born  1766,  died  1851  ; chancellor  of  the  exchequer;  created  Baron  Bexley,  1823. 

W.L. , standing,  dir.  slightly  r.,  facing  f.;  lord  chancellor’s  robes,  purse  in  r.  hand,  plumed 
hat  in  1.  The  figure  and  ground  are  engraved  in  a “ mixed  ” method,  the  rest  of  the 
plate  is  left  white. 

Engraved  by  S.  W.  Reynolds  and  E.  Scriven. 

One  of  the  plates  to  Sir  G.  Nayler’s  “Coronation  of  George  IV.” 

Plate  size  : ij£  by  13^. 

I.  Before  any  inscription.  B.M.  ( in  black). 

II.  In  open  and  fine  lettering:  “P.  Stephanoff,  pinxit  Reynolds  & Scriven,  Engravers,  to 
His  Majesty,  Sculp1  The  Chancellor,  of  His  Majesty’s  Exchequer.  In  his  Coronation 
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Dress  and  Robe  of  State.  19th  July  1821.  London  Published  as  the  Aft  direfts  Jany  1824 
by  Sir  George  Nayler,  Garter.”  B.M.  (in  colours). 

III.  The  line  of  publication  erased;  instead:  “The  Right  Hon.  Nicholas  Vansittart,  now 
Baron  Bexley.”  B.M.  (in  colours). 

28.  BICKERSTETH,  EDWARD.  After  Alexander  Mosses. 

Born  1786,  died  1850.  Evangelical  divine;  a secretary  of  the  Church  Missionary 
Society;  opposed  the  Tradlarian  movement. 

Fully  to  waist,  dir.  and  facing  towards  r. ; dark  hair,  bands,  black  gown  over  plain  black 
coat;  both  hands  holding  a book  with  r.  forefinger  between  leaves;  curtain  and  shelves 
of  books  in  background.  11A  by  8§. 

In  fine,  and  title  in  open  thick  and  thin,  lettering:  “Painted  by  Alex1'  Mosses.  Engraved 
by  S.  W.  Reynolds,  Engraver  to  the  King.  Rev.  Edward  Bickersteth.  London,  Published 
May  Ist  1826,  by  Dobbs  & Comp5’  Ornamental  Stationers  to  the  King,  13,  Soho  Square  and 
2,  New  Bridge  Street.  Proof.”  B.M. 

29.  BISHOP,  SIR  HENRY  ROWLEY.  After  T.  Foster. 

Born  1786,  died  1855.  Musical  composer;  director  at  Covent  Garden  and  Vauxhall 
Gardens;  he  was  a prolific  writer,  and  his  glees  are  well  known.  Knighted  in  1842. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  facing  towards  1.;  dark  hair,  dark  neckerchief,  large 
cloak,  fastened  at  neck  by  a chain;  1.  hand  on  knee,  r.  arm  on  table  1.,  on  which  are 
books,  and  a paper  lettered:  “Freedom  of  the  City  of  Dublin”  etc.;  r.  hand  holding 
roll  of  music;  curtain  in  background.  1 7^  by  I3f. 

I.  Inscribed : “ Painted  by  T.  Foster  Engraved  by  S.  W.  Reynolds  Engraver  to  the  King. 
Henry  R.  Bishop.  London  Published  July  1822  by  J.  Power  34  Strand  and  Colnaghi  & 
C°  23  Cockspur  Street.”  B.M.;  V.  and  A. 

II.  With  additional  inscription  at  foot  of  plate  : “ To  be  had  of  C.  Lonsdale,  26,  Old  Bond 
Street.”  C. 

30.  BLAIR,  RIGHT  HON.  ROBERT.  After  Sir  F.  Chantrey. 

Born  1741,  died  18x1.  Solicitor  general  for  Scotland;  judge. 

W.L.,  a seated  statue  on  a pedestal,  dir.  and  facing  towards  r. ; loose  robes;  1.  hand 
holding  scroll  on  knee,  r.  arm  resting  on  block  1.,  against  which  leans  a large  book. 

25i  by  1 6i 

Inscribed:  “The  Right  Honorable  Robert  Blair,  Lord  President  of  the  College  of  Justice 
in  Scotland.  Engraved  by  S.  W.  Reynolds  from  a statue  by  Francis  Chantry  (sic)  Esq1' 
R.A.”  B.M. 

31.  BLESSINGTON,  MARGUERITE,  COUNTESS  OF.  After  SirT.  Lawrence. 
Born  1789,  died  1849;  authoress.  Married  in  18x8,  as  her  second  husband,  Charles, 
first  Earl  of  Blessington.  Her  first  novel,  “Cassidy”,  was  published  in  1833.  Died  in 
Paris. 

To  knees,  sitting,  dir.  1.,  facing  f. ; dark  hair  dressed  close,  light  dress  with  low  neck  and 
short  sleeves;  flower  at  bosom,  elbows  on  arms  of  chair,  fingers  interlaced,  bracelet  on  r. 
wrist,  ring  on  1.  middle  finger.  1 1 by  9. 

See  also  “ English  Lady,”  No.  315. 

Engraved  by  S.  W.  Reynolds  and  W.  Reynolds. 

1.  Before  any  inscription.  Sale  at  Christie's , J une  9,  1903. 
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II.  In  fine  and  open  letters:  “Painted  by  Sir  Thomas  Lawrence  Late  President  of  the 
Royal  Academy  S.  W.  Reynolds  Engraver  to  Their  Majesties  Sculp1  and  W.  Reynolds 
English  Lady.  Dame  Anglaise.”  F.  and  A. 

III.  With  additional  lettering:  “A  Paris  chez  Schroth  EditeurRue  Sl  Honore  No.  3 5 3bis 
Published  New  York  by  Bailly  Ward  & C°  Imp®  par  Chardon  Jne  Depose.”  Paris. 


32.  BLIZARD,  SIR  WILLIAM.  After  J.  Opie. 

Born  1743,  died  1835;  surgeon.  Twice  President  of  the  College  of  Surgeons. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  facing  1.;  rough  hair,  academic  gown  over  dark  dress; 
arms  on  arms  of  chair,  letter  in  1.  hand;  curtain  in  background  1.  i6£  by  13J. 

Inscribed:  “Engraved  by  S.  W.  Reynolds,  47,  Poland  Street.  London,  Published,  1805. 
Sir  William  Blizard  Kn*  F.R.S.  &c.  Professor  of  Anatomy  & Surgery  to  the  Royal  College 
of  Surgeons,  and  Senior  Surgeon  of  the  London  Hospital.  From  the  original  Pifture  by 
John  Opie,  R.A.  Painted  for,  and  in  the  Possession  of  Samuel  Jackson  Esq1'  F.R.S.  & A.S. 
Published  (for  the  benifit  (sic)  of  the  London  Hospital)  March  1.  1810,  by  Boydell  & 
Compy  go,  Cheapside,  London.”  F.  and  A. 


33.  BONAPARTE,  JOSEPH.  After  J . Goubaucl. 

Born  1768;  eldest  brother  of  Napoleon  I.;  King  of  Naples  1806;  of  Spain  1808-13; 
died  at  Florence  1844. 

Fully  to  waist,  sitting,  dir.  and  facing  slightly  r.,  looking  f. ; short  rough  hair,  white 
waistcoat;  r.  hand  in  trousers  pocket,  1.  hand  on  arm  of  chair.  ii|-  by  gL. 

I.  Inscribed,  with  title  in  open  thick  and  thin  lettering:  “ Point— Breeze,  Etats — unis 
d’Amerique,  30  Janvier,  1831,  J.  Goubaud,  Pinx*  S.  W.  Reynolds,  Sculp1  Engraver  to 
their  Majesties.  Joseph  Bonaparte.  Published  by  the  Engraver  Bayswater  1833  and  in 
Paris  Rue  Sl  Honore.  No.  293.”  To  1.  “Proof.”  To  r.  “Depose.”  Mr.  W.  Walker. 

II.  The  lettering  strengthened,  a single  line  of  shading  added  in  centre  of  each  letter  of 
title.  The  word  Proof  and  the  publication  erased,  instead:  “Published  by  W.  Soffe, 
380,  Strand,  May  2nd  1836.”  B.M. 


BoSVILLE , JULIA.  After  Sir  J.  Reynolds. 

Second  daughter  of  Godfrey  Bosville,  of  Gunthwaite,  Yorkshire;  married,  in  1780, 
William,  third  Viscount  Dudley  and  Ward;  living  in  1823. 

Evans,  No.  15321.  Similar  to  mezzotint  by  James  Watson. 

Odlavo  size.  It  is  not  mentioned  whether  the  engraving  is  a mezzotint. 

34.  BOULTON,  MATTHEW.  After  C.  F.  von  Breda. 

Born  1728,  died  1809;  engineer;  F.R.S.  Entered  into  partnership  with  James  Watt 
the  younger. 

Nearly  w.l.,  sitting,  dir.  towards  r.,  looking  f. ; powdered  hair,  frill,  ruffles,  dark  dress; 
1.  knee  crossed  over  r.,  arms  on  arms  of  chair,  miniature  in  1.  hand,  magnifying  glass  in 
r.;  curtain  in  background,  mansion  in  distance  r.  12J  by  gp. 

I.  In  fine  and  open  lettering:  “Painted  by  C.  F.  de  Breda,  R.A.  of  Stockholm  & Painter 
to  the  King  of  Sweden.  London:  Published  March  Ist  1796,  by  S.  W.  Reynolds,  N°  6, 
Rolls  Buildings,  Fetter  Lane.  Engraved  by  S.  W.  Reynolds.  Matthew  Boulton  Esq1  ” 
B.M.,-  C. 

II.  The  work  slightly  retouched,  on  the  chair,  the  waistcoat,  and  elsewhere.  C. 
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35.  BOURGEOIS,  SIR  PETER  FRANCIS.  After  J.  Nerthcote. 

Born  1756,  died  1811;  painter;  R.A.  Landscape  painter  to  George  III.;  bequeathed 
nearly  four  hundred  pidtures  to  Dulwich  College. 

Evans,  No.  1199.  4-to  size. 

To  waist,  dir.  r.,  looking  1. 

Inscribed:  “ J.  Northcote  pinx*  Reynolds  sculpt.  London,  Published  Feb:  1 1796  by 
J.  Manson  N°  6 Pall  Mall.”  Note  by  Mr.  Harvey. 

36.  BREDA,  CHARLES  FREDRIC  VON.  After  C.  F.  von  Breda. 

Born  at  Stockholm  1759,  died  1818;  pupil  of  Sir  J.  Reynolds;  painter  to  the  Swedish 
Court.  Obtained  the  sobriquet  of  “ The  Vandyck  of  Sweden.” 

To  waist,  dir.  1.,  looking  f. ; long  hair,  Vandyck  collar,  loose  black  gown.  9§  by 

In  fine,  and  title  in  open,  lettering:  “Ipse  pinx1  London:  Published  June  30th  1796  by 
S.  W.  Reynolds  N°  6 Rolls  Buildings  Fetter  Lane.  Engraved  by  S.  W.  Reynolds.  Charles 
Fredric  von  Breda,  Painter  to  the  King  of  Sweden  & Member  of  the  Royal  Academy  of 
Painting  & Sculpture  at  Stockholm.”  C.;  Mr.  W.  Walker. 

37.  BREDA,  L.  VON.  After  C.  F.  von  Breda. 

To  waist,  dir.  f.,  facing  towards  r. ; hair  powdered  and  brushed  back,  Vandyck  collar, 
dark  cloak  over  1.  shoulder.  9f  by  7f. 

In  fine  and  open  lettering:  “ Malat  af  Carl  Fredr.  v.  Breda,  Kgl.  Haf-Malare  och  Ledamot 
af  Kgl.  Mai.  och  Bildh.  Acad.  Graverat  af  C.  S.  Reynolds.  L.  v.  Breda,  . . . [four  lines 
of  inscription  below  the  name]”  Mr.  W.  Walker. 

38.  BRIDGEWATER,  JOHN  W.  EGERTON,  7TH  EARL  OF. 

After  W.  Owen. 

Born  1753,  died  1823;  general. 

To  knees,  standing,  facing  towards  1.,  dir.  f.;  head  uncovered,  uniform,  robes;  1.  hand 
on  hip,  r.  hand  holding  hilt  of  sword.  I2f  by  10J. 

In  fine,  and  title  line  in  open  thick  and  thin,  lettering:  “Painted  by  W.  Owen,  R.A. 
Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  John  William,  Seventh  Earl  of 
Bridgewater.  Published  August  Ist  1825,  by  R.  Gilbert,  Sl  John’s  Square.”  B.M.;  C. 

39.  BROUGHAM  AND  VAUX,  HENRY  BROUGHAM,  BARON. 

After  T.  Phillips. 

Born  1778,  died  1868;  Lord  Chancellor.  Defended  Queen  Caroline  during  her  trial 
in  1820. 

To  waist,  dir.  slightly  r.,  looking  f.;  white  neckerchief,  light  waistcoat,  plain  dark  coat; 
curtain  background.  11^  by  gf. 

I.  Early  proof  with  the  inscription  space  masked  out  in  printing.  C. 

II.  In  fi  ne,  and  title  line  in  open  thick  and  thin,  lettering:  “ Painted  by  T.  Phillipps  ( sic ) 
Esq1'  R.A.  Engraved  by  S.  W.  Reynolds  Engraver  to  the  King.  Henry  Brougham  Esqe 
M.P.  F.R.S.  Proof  Published  by  the  Engraver  Bayswater  October  1820.”  B.M. 

III.  The  word  Proof  erased,  and  instead,  engraved  in  one  line:  “From  the  Original  Pic- 
ture in  the  Posessesion  (sic)  of  John  George  Lambton  Esqe  M.P  to  whom  this  Print  is 
respectfully  dedicated  by  his  Obliged  & Obe*  Servant  S.  W.  Reynolds.”  B.M. 

IV.  Inscription  erased;  instead,  in  fine  and  open  lettering:  “ The  Right  Honble  Henry 
Lord  Brougham,  from  a Picture  in  the  Possession  of  the  R‘  Honblc  Lord  Durham  London, 
Published  |unc  Ist  1831.  by  R.  Havell,  Oxford  Street.”  B.M. 
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BROUGHTON,  LADY.  See  No.  317. 

40.  BRUHL,  JOHN  MAURICE,  COUNT  DE.  After  J.  North  cote. 

Born  in  Saxony  1736,  died  1809;  ambassador  to  England  ; amateur  engraver  and  author 
of  several  astronomical  works.  Died  in  London. 

Engraved  by  S.  W.  Reynolds  and  W.  Annis. 

W.L.,  seated,  both  hands  stretched  out  over  arm  of  chair;  chronometer  and  sextant  on 
table.  I5*byi2f. 

Published  in  1803.  Note  by  Mr.  W.  Walker. 

Evans  mentions  this  portrait,  No.  13216. 

41.  BUCCLEUCH,  ELIZABETH,  DUCHESS  OF.  After  IV.  Owen. 

Born  1743,  died  1827.  Daughter  of  George,  Duke  of  Montague;  lady  of  the  manor  of 
Dansmore,  Warwickshire. 

Nearly  w.l.,  sitting  in  armchair,  dir.  slightly  1.,  looking  f. ; cap,  frill,  fur  tippet  with  long 
ends,  dark  dress;  hands  holding  book  in  lap;  spectacles,  letter  and  casket  on  table  r. 

13!  by  10b 

I.  Before  all  letters.  Note  by  Mr.  Harvey. 

II.  In  open  and  fine  engraved  lettering:  “Painted  by  W.  Owen  Esq.  R.A.  Principal  Por- 
trait Painter  to  H.R.H.  the  Prince  Regent  1819.  Engraved  & Published  by  S.  W.  Reynolds 
Bayswater.  Elizabeth  Duchess  of  Buccleuch  & Queensberry.”  In  scratched  letters: 
“Proof.”  B.M. 

III.  The  word  “ Proof”  erased.  B.M. 

BUCHAN,  DAVID,  6th  DUKE  OF.  See  CARDROSS. 

42.  BULLER,  JAMES.  After  J.  Hoppner. 

Born  1766,  died  1827;  M.P.  for  Exeter. 

To  waist,  dir.  towards  1.,  looking  f.;  frill,  plain  dark  coat — buttoned ; curtain  background. 
Arms  in  centre  of  inscription  space,  motto:  “Aquila  Non  Capit  Muscas.”  8|-  by  7f. 

Inscribed:  “Engraved  from  a Painting  by  Hopner  (sic),  by  S.  W.  Reynolds,  Engraver  to 
the  King.  James  Buller,  Esq1'  Late  Member  of  Parliament,  for  the  City  of  Exeter.  Pub- 
lished Novr  Ist  1821,  by  Cole  & C°  Exeter.”  B.M. 

43.  BULLER,  JAMES.  After  P.  Stephanoff. 

Died  1830;  clerk  of  the  Privy  Council. 

W.L.,  standing,  dir.  and  facing  towards  f. ; wearing  full  costume  of  Clerk  of  the  Privy 
Council;  1.  hand  on  hip,  r.  hand  holding  plumed  hat. 

The  figure  is  engraved  in  mezzotint  and  stipple,  the  rest  of  the  surface  of  the  plate 
being  left  white. 

One  of  the  plates  to  Sir  G.  Nayler’s  “Coronation  of  George  IV.” 

Engraved  by  S.  W.  Reynolds  and  E.  Scriven.  Plate  size,  iyf  by  1 34. 

I.  In  open  and  fine  lettering:  “Clerk  of  His  Majesty’s  Most  Honourable  Privy  Council, 
in  Ordinary.  19th  July,  1821.  P.  Stephanoff,  del*  Eng'1  by  S.  Reynolds  & E.  Scriven, 
Engrs  to  the  King.  London  Published  as  the  Aft  direfts  Jany  1824.  by  Sir  George  Nayler, 
Garter.”  B.M.  (in  colours). 

II.  The  line  of  publication  erased;  instead:  “James  Buller,  Esqrc  ” B.M.  (in  colours). 
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44.  BURGESS,  THOMAS,  D.D.  After  IV.  Owen. 

Born  1756,  died  1 837.  Bishop  of  St.  David’s  1803,  of  Salisbury  1825. 

Nearly  w.I.,  sitting,  dir.  and  facing  towards  1.;  short  wig,  bands,  ecclesiastical  robes, 
spectacles ; 1.  arm  on  arm  of  chair,  r.  hand  turning  leaf  of  large  book  on  table  1. 

T „ r . . . J7f  by  i3f 

I.  Before  any  inscription.  B.M. 

II.  Inscribed  in  open  letters:  “Painted  by  W.  Owen  Esq.  R A Principal  Portrait  Painter 
to  H R H the  Prince  Regent.  Engraved  & Published  by  S.  W.  Reynolds  Bayswater, 
Jany  1820  The  Right  Rev  Thomas  Burgess  D.D.  F.R.S  & F.S.A.  Lord  Bishop  of 
S' Davids.”  In  fine  letters:  “Proof.”  B.M. 

III.  The  word  Proof  erased,  instead,  in  open  lettering:  “ A.D.  1803.  Translated  to  the 
See  of  Sarum  1825.”  C. 

IV.  Robe  of  the  Garter,  and  collar  with  badge  added;  and  chancellor’s  purse  inserted  at 
side  of  chair.  Year  of  publication  altered  to  “1825.”  All  inscription  after  F.S.A.  erased, 
instead,  in  open  lettering:  “Lord  Bishop  of  Salisbury,  And  Chancellor  of  the  most  noble 
order  of  the  Garter.  A.D.  1825.”  In  scratched  letters:  “Proof.”  C. 

Burnet,  Charles.  After  Sir  J.  Reynolds. 

Born  1726,  died  1814;  musical  composer  and  historian.  Mus.  Doc.  Oxford  1769. 

Evans,  No.  13436.  Odlavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

Burton , John.  After  Cosins. 

Born  1696,  died  1 7 7 1 ; vice-provost  of  Eton. 

Evans,  No.  13471.  Quarto  size.  It  is  not  mentioned  whether  the  engraving  is  a mez- 
zotint. 

45.  BYRON,  GEORGE  GORDON  BYRON,  6th  BARON.  After  T.  Phillips. 
Born  1788,  died  1824;  poet. 

To  waist,  dir.  slightly  r.,  facing  1.;  head  uncovered,  wide  open  collar,  cloak  thrown  around 
shoulders,  r.  hand  on  slab  before  him,  ring  on  third  finger  of  r.  hand.  3^  by  3^. 

In  fine,  and  title  in  open  thick  and  thin,  lettering:  “Painted  by  T.  Phillips  Esqe  R.A. 
Engraved  by  S.  W.  Reynolds.  Lord  Byron.  Proof  Pubd  by  T.  Phillips  Feby  1822.” 
B.M.;  V.andA. 

46.  CAMPBELL,  THOMAS.  After  James  Lonsdale. 

Born  1777,  died  1844;  poet.  Died  at  Boulogne,  buried  in  Westminster  Abbey. 

Nearly  to  knees,  in  an  almost  circular  frame,  sitting,  dir.  f.,  facing  towards  1.;  dark  hair, 
white  neckerchief,  seals  hanging  from  fob;  r.  arm  on  back  of  chair,  pen  in  r.  hand, 

1.  arm  on  table  r.  on  which  lie  books;  curtain  and  fluted  pillar  in  background. 

nf  by  1 of. 

I.  Unfinished  proof  before  the  pillar  was  fluted,  etc.  C. 

II.  In  open  and  fine  lettering:  “Painted  by  James  Lonsdale.  Engraved  by  S.  W.  Rey- 
nolds. Engraver  to  the  King.  Thomas  Campbell,  Esqrc  London,  Published  May,  1 9th  1 826 
by  W.  Sams,  Book  & Printseller  to  the  Royal  Family  opposite  S'  James’s  Palace.  Proof.” 
B.M. 

III.  Shelves  of  books  added,  in  background  1.  The  date  altered  to:  “Jany  1,  1827.” 

B.M.;  C. 
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47.  CARDROSS,  LORD.  After  Sir  J.  Reynolds. 

David  Stuart  Erskine,  afterwards  6th  Duke  of  Buchan;  born  1742,  died  1829. 

Evans,  No.  13244.  Oftavo-sized  mezzotint. 

48.  CAREY,  WILLIAM,  D.D.  After  S.  IF.  Reynolds , Jun. 

Born  1769,  died  1846.  Headmaster  of  Westminster  1803;  Bishop  of  Exeter  1820; 
of  St.  Asaph  1830. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  looking  f. ; short  wig,  bands,  ecclesiastical  robes;  r. 
hand  on  knee,  1.  hand  on  large  open  book  on  table  r. ; curtain  and  pillars  in  back- 
ground. 1 by  1 3 J. 

I.  Before  any  inscription,  unfinished.  C.  ( touched ). 

IT.  In  open  and  fine  lettering  : “Painted  by  S.  W.  Reynolds  Junr  Engraved  by  S.  W. 
Reynolds  Sen1'  Engraver  to  the  King.  William  Carey,  D.D.  Lord  Bishop  of  Exeter.  1820. 
Proof  Pub'1  by  the  Engraver  Bayswater  Aug.  1823  and  Chas  Cole  Exeter.”  B.M. 

III.  For  Exeter  read  “S4  Asaph”  ; for  1820  read  “ 1830.”  Publication  erased,  instead: 
“London,  Published  Feby  27,  1830,  by  M.  Colnaghi  23  Cockspur  Street.”  B.M. 

49.  CAROLINE,  PRINCESS  OF  WALES,  AND  PRINCESS  CHARLOTTE. 

After  M.  Cosway. 

Caroline,  Princess  of  Wales,  consort  of  George  IV.,  born  1768,  died  1821;  buried  at 
Brunswick  beside  her  father.  Princess  Charlotte,  her  daughter,  born  1796,  died  1817; 
married  Prince  Leopold  of  Saxe-Coburg,  1816. 

W.L.’s;  the  Princess  of  Wales  stands  towards  1.,  dir.  f.,  and  with  her  r.  hand  holds  the 
r.  hand  of  the  Princess  Charlotte,  who  sits  in  centre  on  the  shoulders  of  a crouching  lion; 
the  Princess  of  Wales  leans  her  1.  elbow  on  the  knee  of  a profile  figure  of  Britannia,  who 
sits  in  background  r. ; landscape  1.,  with  distant  view  of  St.  Paul’s  Cathedral. 

22  J by  17L. 

Inscribed : “ Maria  Cosway  Pinx4  S.  W.  Reynolds  sculp4  Their  Royal  Highnesses  The 
Princess  of  Wales  and  The  Princess  Charlotte.  London  Published  May  1 1801,  at  R. 
Ackermann’s  Repository  of  Arts,  N°  101,  Strand.”  B.M.;  C. 

50.  CARR,  ROBERT  JAMES,  D.D.  After  Sir  G.  Hayter. 

Born  1774,  died  1841.  Dean  of  Hereford  1820;  Bishop  of  Chichester  1824;  of 
Worcester  1831. 

Evans,  No.  13758.  To  waist.  Folio-sized  mezzotint. 

Cathcart,  Jane,  Lady , and  her  Child.  After  Sir  J.  Reynolds. 

Born  1726,  died  1771.  Daughter  of  Lord  Archibald  Hamilton,  Governor  of  Greenwich 
Hospital;  married  Charles,  9th  Baron  Cathcart,  1753;  died  at  St.  Petersburg. 

Evans,  No.  13831.  OtSIavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

51.  CHAMBERS,  SIR  WILLIAM.  After  Sir  J.  Reynolds. 

Born  1726,  died  1796;  R.A. ; F.R.S. ; architect.  Somerset  House,  Strand,  his  chief 
work. 

To  waist,  in  square  frame,  dir.  towards  f.,  facing  1.,  looking  upwards;  plain  dress; 
1.  hand  holding  sketch  book,  r.  hand  holding  pencil  near  mouth.  ii|-  by  10. 

I.  Inscribed:  “Painted  by  Sir  J.  Reynolds  P.R.A.  London,  Published  Oft1'  1.  1794,  by 
S.  W.  Reynolds,  N°  6,  Broad  Street,  Soho.  Engraved  by  S.  W.  Reynolds.  Sir  William 
Chambers  R.A.  Treasr”  B.M.;  C. 
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II.  The  margins  of  the  copper  cut  making  the  size  of  the  plate  13J  by  10.  In  line  of 
publication,  from  OSir  to  Solo  erased,  instead:  “Feby  1.  1796,  by  J.  Manson,  N°  6,  Pall 
Mall.”  C.;  V.  and  A. 

III.  Modern  reprint.  Ho?ibU  Mrs.  Stnythe. 

52.  CHARLES,  MRS.  SUSANNAH. 

To  knees,  sitting,  dir.  very  slightly  r.,  looking  f. ; muslin  cap  tied  under  chin,  dark  dress, 
dark  lace  cape,  r.  arm  on  table  1.,  hands  in  lap;  distant  landscape  seen  through  opening  r. 

7i  by  51- 

In  open  lettering:  “ Mrs  Susannah  Charles,  In  the  80th  Year  of  her  Age.”  C. 

53.  CHARLOTTE,  QUEEN.  After  H.  Edridge. 

Born  1744,  died  1818;  consort  of  George  III.,  whom  she  married  September,  1761. 

Nearly  w.l.,  sitting,  dir.  towards  r.,  looking  f. ; cap,  earring,  frill,  dark  dress  and  shawl; 
hands  clasped  in  lap;  writing  materials  on  table  r.,  curtain  1.  1 1 by  8f. 

Inscribed  in  various  styles  of  lettering  : “Painted  by  H.  Edridge  1814.  Published  by  the 
Engraver  Bayswater  1819.  Engraved  by  S.  W.  Reynolds.  Her  Most  Gracious  Majesty 
Queen  Charlotte.  Dedicated  by  Permission  To  His  Royal  Highness  George  Prince  of 
Wales  Regent,  Of  the  United  Kingdom  of  Great  Britain  & Ireland,  by  His  Royal 
Highnesses  devoted  Servant  S.  W.  Reynolds.”  In  etched  lettering  at  foot:  “Proof.” 
B.M;  C.;  V.  and  A. 

54.  CHARLOTTE,  PRINCESS.  After  George  Dawe. 

Born  1796,  died  1817;  only  child  of  George  IV.;  married  Prince  Leopold  of  Saxe- 
Coburg,  May,  1816. 

W.L.,  sitting  on  sofa,  1.  arm  resting  on  closed  portfolio  beside  her,  r.  hand  touching  an 
embroidered  cloak  thrown  across  sofa;  curtain  and  pillar  in  background,  landscape  in 
distance  1.  25  by  i6f. 

I.  Before  any  inscription.  Mr.  W.  Walker. 

II.  Tn  fine  and  open  lettering  (the  name  in  German  characters) : “ Painted  by  Geo.  Dawe, 
Esq,  R.A.  Engraved  by  S.  W.  Reynolds.  Her  Royal  Highness  Princess  Charlotte  of  Saxe 
Coburg,  &c.  &c.  &c.  London  Published  March  10th  1818,  by  Mr  Dawe,  22,  Newman 
Street.  Proof.  . . the  first  50.”  B.M. 

III.  The  subjeCt  reduced  i in.  on  each  side,  and  in  height  to  24J.  in.  B.M.  {inscription 
part  cut  off  impression). 

CHARLOTTE,  PRINCESS.  See  CAROLINE,  PRINCESS  OF  WALES. 
CHESS,  A GAME  AT.  See  under  Catalogue  of  Subjects,  No.  424. 

55.  CHESTER,  ELIZA.  After  J.  'Jackson. 

Address;  born  1799. 

Nearly  to  knees,  standing,  dir.  f.,  facing  towards  1.;  hat  with  large  feathers,  dress  with 
low  neck,  short  sleeves,  and  high  waist;  r.  aim  by  her  side,  1.  hand  to  bosom  and  hold- 
ing scarf  blown  towards  1.  9^  by  7. 

I.  In  open  and  fine  lettering  : “Painted  by  J.  Jackson,  Esq1'  R.A.  Engraved  by  S.  W.  Rey- 
nolds, Engraver  to  the  King.  London,  Published  March  20th  1826,  by  Colnaghi,  Son  & 
C°  Pall  Mall  East.”  B.M.;  C. 
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II.  With  title  added  in  fine  cursive  letters:  “ Miss  Chester.”  To  right:  “Proof.”  B.M.; 
C.;  P.  and  A. 

III.  Inscription  erased;  instead:  “Beatrice.  I have  a good  eye  Uncle.  Much  Ado 
about  Nothing  Aft  2.  Scene  1.  London  Published  March  20th  1831  by  Colnaghi  Son  & 
C°  Pall  Mall  East.”  Mr.  W.  Walker. 

CHICHESTER,  THOMAS  PELHAM,  2nd  EARL  OF.  See  PELHAM, 
THOMAS. 

56.  CLERK,  JOHN.  After  Archibald  Skirving. 

Born  1757,  died  1832.  Scotch  Lord  of  Session. 

Evans,  No.  14291.  Folio-sized  mezzotint. 

57.  COKE,  THOMAS  WILLIAM.  After  J.  Opie. 

Born  1752,  died  1842;  farmer;  created  Earl  of  Leicester,  1837. 

W.L.,  standing,  dir.  f.,  facing  towards  1.;  light  waistcoat,  coat  fastened  by  top  button, 
high  boots;  r.  arm  by  his  side,  I.  hand  on  paper  on  table  r.  on  which  lie  inkstand,  pen, 
books  and  papers;  sculptured  bust  behind  table,  landscape  in  distance  1.  24^  by  17^. 

I.  Inscribed:  “ Painted  by  J.  Opie.  Engraved  by  S.  W.  Reynolds.  Thomas  William  Coke 
Esq1'  Member  for  the  County  of  Norfolk.  London,  Published  Feby  Ist  1807,  by  S.  W. 
Reynolds,  47  Poland  Street.”  I11  fine  etched  letters  to  r. : “Proof.”  B.M. 

II.  The  word  Proof  erased.  Countess  of  "Jersey. 

58.  COLERIDGE,  WILLIAM  HART,  D.D.  After  T.  Phillips. 

Born  1789,  died  1849.  Bishop  of  Barbadoes  from  1824  to  1841. 

To  knees,  standing,  dir.  and  facing  towards  r. ; dark  hair,  bands,  ecclesiastical  robes;  r. 
hand  holding  college  cap,  1.  fingers  on  table  r.  on  which  lie  book  and  papers;  curtain  in 
background.  17J-  by  13-jJ. 

I.  Before  any  inscription.  C. 

II.  In  fine  lettering:  “T.  Phillips,  Esq1'  R.A.  Pinx*  S.  W.  Reynolds,  Sculp*  Engraver 
to  the  King.”  B.M. 

III.  With  the  following  additional  inscription  in  open  and  fine  lettering:  “William  Hart 
Coleridge,  D.D.  Lord  Bishop  of  Barbados  and  the  Leeward  Islands.  Proof.  Private 
Plate.”  B.M. 

59.  COOKE,  THOMAS  POTTER.  After  S.  W.  Reynolds , Jun. 

Born  1786,  died  1864;  aftor.  Stage  manager  of  the  Surrey  Theatre,  1809;  veiT  suc“ 
cessful  at  the  Lyceum  Theatre,  1820.  Reputed  to  be  “ the  best  sailor  that  ever  trod  the 
stage.” 

To  waist,  dir.  1.,  facing  more  towards  f. ; dark  curly  hair,  plain  dark  buttoned  coat. 

4i  by  3b 

Inscribed:  “Painted  by  S.  W.  Reynolds,  Jun1'  Engraved  by  S.  W.  Reynolds,  Engraver 
to  the  King.  T.  P.  Cooke,  Esqr  of  the  Theatre  Royal  Covent  Garden.  Published  by  the 
Engraver,  May,  1825,  Bayswater.”  B.M. 

60.  COPLESTON,  EDWARD,  D.D.  After  T.  Phillips. 

Born  1776,  died  1849.  Dean  of  Chester,  1826;  Bishop  of  Llandaff  and  Dean  of  St. 
Paul’s,  1828  to  1849. 
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Nearly  w.l.,  sitting,  dir.  very  slightly  1.,  facing  towards  r. ; white  hair,  bands,  dark  robes; 
1.  hand  holding  college  cap  edgeways  on  knee;  book  and  document  on  table  r.,  curtain 
in  background  1.,  picture  of  college  building  on  wall  r.  17J  by  13J. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

Inscribed  : “ Painted  by  T.  Phillips,  Esqp  R.A.  Engraved  by  S.  W.  Reynolds  & S.  Cousins. 
Edward  Copleston,  D.D.  Provost  of  Oriel  College.  Engraved  from  the  Original  Picture, 
in  the  Posession  {sic)  of  that  Society  AD  1813.  Pubd  by  James  Wyatt  Carver  & Gilder, 
Oxford.  Oft.  1822.”  B.M.;  V.  and  A. 


61.  CORBETT,  JOSEPH.  After  T.  Phillips. 

Bom  1759,  died  1838.  Archdeacon  of  Salop. 

Nearly  w.l.,  sitting,  dir.  f.,  facing  very  slightly  r. ; plain  dark  dress;  arms  resting  on 
arms  of  chair,  1.  knee  crossed  over  r.,  r.  hand  holding  letter  in  lap;  table  1.  on  which  are 
letter  addressed:  “To  Archdeacon  Corbett,”  book  and  hat;  curtain  in  background. 

i3f  by  I0f- 

Inscribed,  with  title  in  open  thick  and  thin  letters:  “Painted  by  T.  Phillips  Esq.  R.A. 
Engraved  by  S.  W.  Reynolds  Archdeacon  Corbett.”  B.M.;  C. 

62.  COTTERELL,  SIR  JOHN  GEERS.  After  Sir  G.  Hayter. 

Born  1757,  died  1845.  Member  of  Parliament  for  Hereford. 

To  waist,  dir.  and  facing  very  slightly  1.,  looking  f. ; frill,  plain  dark  buttoned  coat. 

I2f  by  IO. 

Inscribed:  “Painted  by  G Hayter  Member  of  the  Acady  of  S1  Luke  Rome  Miniature  & 

Portrait  Painter  to  H R H Prince  Leopold  of  Saxe  Coburg  Engraved  by  S.  W. 

Reynolds  Bayswater.  Sir  John  Geers  Cotterell,  Bar1  M.P.”  B.M. 

63.  COURTHOPE,  G.  After  T.  Phillips. 

Fully  to  waist,  sitting,  dir.  f.,  facing  towards  1.;  light  waistcoat,  dark  coat  fastened  by 
four  buttons,  seals  hanging  from  fob;  arms  on  arms  of  chair,  r.  hand  holding  book,  fore- 
finger between  leaves.  1 if  by  9. 

I.  Before  any  inscription.  C. 

II.  With  extra  work  on  leaves  of  book,  in  background,  etc.  Inscribed  in  fine  and  open 
lettering:  “Painted  by  Thos  Phillips  Esq  R.A.  Engraved  by  S.  W.  Reynolds  Engraver 
to  the  King.  G.  Courthope  Esq.  Private  Plate.”  B.M.;  C. 


64.  CRABBE,  REV.  GEORGE.  After  T.  Phillips. 

Born  1754,  died  1832;  the  poet  of  the  passions  in  humble  life.  Chaplain  at  Belvoir  to 
the  Duke  of  Rutland  1782-1785. 

To  waist,  seated,  facing  almost  to  f. ; hands  folded;  window  r.  showing  glimpse  of 
scenery.  4 by  3. 

Inscribed:  “Painted  by  T.  Phillips  Esq1'  R.A.  Engraved  by  S.  W.  Reynolds.  Revd 
George  Crabbe  L.L.B.  Proof  Pubd  by  T.  Phillips  March,  1832.”  Mr.  W.  Walker. 


65.  CROMPTON,  SAMUEL.  After  AUinghain. 

Born  1753,  died  1827.  Inventor  of  the  spinning  mule;  granted  £ 5,000  by  the  House 
of  Commons,  1812. 


To  waist,  sitting,  dir.  f. ; facing,  and  looking  slightly  upwards,  towards  r. ; dark  hair, 
dark  dress;  r.  elbow  on  arm  of  chair,  r.  hand  closed  and  raised  to  temple.  I2f  by  gf. 
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I.  In  open  and  fine  lettering:  “Painted  by  Allingham.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  Mr  Sam1  Crompton,  The  Inventor  of  the  Spinning  Machine  called 
the  Mule,  From  the  original  Pifture  in  the  possession  of  John  Kennedy,  Esq1'  Manchester. 
Published  by  Agnew  & Zanetti,  Repository  of  Arts,  Manchester,  March,  1828.”  To  left: 
“Proof”  B.M. 

II.  The  word  “Proof”  erased;  the  inscription  strengthened.  V.  and  A. 

Curtis,  Sir  Roger , Bart.  After  M.  Brown. 

Born  1746,  died  1816;  admiral. 

Thus  described  by  Georges  Duplessis  in  his  catalogue  of  portraits  at  the  Bibliotheque 
Nationale,  Paris:  “ En  buste,  de  f a droite,  dans  une  bordure  ovale.  Grav.  par  S.-W. 
Reynolds,  1817,  d’apres  M.  Brown.”  It  is  not  mentioned  whether  the  engraving  is  in 
mezzotint  or  stipple. 

66.  CURWEN,  JOHN  CHRISTIAN.  After  John  J.  Halls. 

Born  1756,  died  1828.  High  Sheriffand  M.P.  for  Cumberland;  M.P.  for  Carlisle; 
agriculturist. 

To  waist,  dir.  f.,  facing  towards  1.;  frill,  light  waistcoat,  plain  dark  buttoned  coat  with 
high  collar;  curtain  in  background.  11^  by  gf. 

In  open,  fine,  and  title  line  in  shaded,  lettering:  “N°  First  Fifty — Price  £1.  1. 
Painted  by  J.  J.  Halls.  Engraved  by  S.  W.  Reynolds.  John  Christian  Curwen  Esq'  M.P. 
London,  Published  by  the  Engraver,  47  Poland  Street,  April  12.  1802.”  B.M. 

67.  DANCE,  GEORGE,  R.A.  After  J.  Jackson. 

Born  1741,  died  1825;  son  of  George  Dance,  the  architect  of  the  Mansion  House, 
London.  Architect;  rebuilt  Newgate  Prison  1770;  professor  of  architecture  at  the 
Royal  Academy,  1798  to  1805. 

To  waist,  dir.  towards  r.,  looking  f. ; frill,  fur-edged  coat;  hands  on  closed  book  r., 
portcrayon  in  r.  hand.  9^  by  8. 

I.  Unfinished  proof.  C. 

II.  Before  any  inscription.  C.;  Mr.  H.  S.  Theobald,  K.C. 

III.  Inscribed,  with  title  in  open  thick  and  thin  letters:  “ Painted  by  John  Jackson  Esq® 
R A.  Pubd  by  the  Engraver,  Bayswater  June,  30  1820.  Engraved  by  S.  W.  Reynolds 
Engraver  to  the  King  George  Dance,  Esq®  R.A.  From  the  original  PiClure,  in  the 
posession  (sic)  of  Sir  George  Beaumont,  Bar1  to  whom  this  plate  is  respectfully  inscribed; 
by  his  obliged,  & faithful  Servant,  S.  W.  Reynolds.  Proof.”  B.M. ; V.  and  A.;  Paris. 

Davidson , William.  After  Sir  J.  Reynolds. 

Merchant  at  Rotterdam;  died  1794,  aged  81. 

Evans,  No.  1491 1.  OCIavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

68.  DAVY,  SIR  HUMPHREY,  BART.  After  Henry  Howard. 

Born  1778,  died  1829.  Natural  philosopher;  created  baronet,  1818;  P.R.S.,  1820. 
Celebrated  as  the  inventor  of  the  safety  lamp,  1815. 

Nearly  w.l.,  sitting,  dir.  and  facing  towards  f. ; rough  hair,  frill,  dark  dress  and  stock- 
ings; 1.  elbow  on  open  book  on  table  r.,  inkstand  and  papers  on  table,  r.  hand  on  r.  knee, 
which  is  crossed  over  1.,  1.  hand  closed  and  touching  chin;  mantelpiece  in  background  1. 

iH  by  13  L 
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In  fine  and  open  lettering  : “ Painted  by  Henry  Howard  A.  Published  by  S.  W.  Reynolds, 
N°  47,  Poland  Street,  London,  May  1804.  Engraved  by  S.  W.  Reynolds  Humphred 
Davy  Esq.  F.R.S.  Chemical  Professor  in  the  Royal  Institution,  &c.  To  Thomas  Bernary 
Esq.  this  Portrait  is  respectfully  Dedicated  by  his  obliged  & obedient  Servants  H.  Howard 
& S.  W.  Reynolds.”  B.M. 

69.  DAVY,  SIR  HUMPHREY,  BART.  After  T.  Phillips. 

Born  1778,  died  1829.  Natural  philosopher;  created  baronet,  1818;  P.R.S.,  1820. 
Celebrated  as  the  inventor  of  the  safety  lamp,  1815. 

To  waist,  sitting  with  table  in  front  of  him,  facing  towards  r. ; white  neckerchief,  frill, 
light  waistcoat;  1.  elbow  on  table,  1.  hand  to  cheek,  r.  hand  on  papers  on  table,  where 
are  also  safety  lamp,  pen  and  ink;  curtain  in  background.  4 A by  3A. 

I.  Before  any  inscription.  B.M. 

II.  Inscribed:  “Painted  by  T.  Phillips  Esqe  R.A.  Engraved  by  S.  W.  Reynolds.  Sir 
Humphrey  Davy  Bar*  President  of  the  Royal  Society  &c.  & c.  & c.  Proof  Pubd  by  T. 
Phillips  March  1822.”  B.M. 

DEBARY,  THE  REV.  AND  MRS.  See  CHESS,  A GAME  AT  (No.  424  in 
Catalogue  of  Subjedts). 

DE  TABLEY,  JOHN  FLEMING  LEICESTER,  ist  BARON.  See  Leicester. 

70.  DIDELOT,  MADAME  ROSE.  After  Charles  H'enard. 

French  aftress. 

W.L.,  in  the  charadter  of  Calypso,  standing,  dir.  and  facing  towards  f. ; tiara,  armlet, 
light  flowing  robe  with  high  waist  and  jewelled  waistband;  1.  arm  extended,  having 
cloak  across  it,  which,  passing  behind  her,  is  held  by  r.  hand  at  her  side;  sandals;  vase 
and  flat  basin  in  foreground  r.,  waterfall  in  background  1.,  statue  of  Venus  in  back- 
ground r.  i8f  by  I4f. 

Engraved  by  S.  W.  Reynolds  and  Conde. 

Inscribed:  “Chas  Henard  del*  Conde  & Reynolds  sculp*  Mdme  Rose  Didelot,  in  the 
Character  of  Calypso,  in  the  Ballet  of  Telemachus.  Composed  by  M1'  Dauberval.  dans 
le  Role  dc  Calipso,  Ballet  de  Telemaque.  Compose  par  M1  Dauberval.”  B.M.;  C. 

71.  DIGBY,  WILLIAM,  LL.D.  After  Sir  J.  Reynolds. 

Born  1734,  died  1788. 

To  waist,  dir.  f.,  facing  towards  r. ; short  wig,  bands,  black  gown.  9-f  by  7 A. 

I.  Before  any  inscription.  B.M. 

II.  I nscribed  in  fine  and  open  lettering:  “Painted  by  Sir  Joshua  Reynolds,  1760.  En- 
graved by  S.  W.  Reynolds.  Engraver  to  their  Majesties.  The  Revd  William  Digby,  L.L.D. 
Dean  of  Durham.  Ob*  1788.  Aged,  54.  London,  Published  for  the  Proprietor,  Sept1' 
1834.  Proof.”  B.M. 

72.  DIKES,  THOMAS,  LL.B.  After  G.  Browning. 

Fully  to  waist,  standing  in  a pulpit,  dir.  and  facing  r. ; own  hair,  bands,  black  gown;  r. 
hand  raised,  open  book  on  cushion  before  him,  fluted  pillar  in  background  r.,  curtain  in 
upper  1.  corner.  13  by  10  J. 

In  fine  lettering:  “G.  Browning,  Pinx*  S.  W.  Reynolds,  Sculp*  The  Revd  Thomas 
Dikes,  L.L.B.  Minister  of  S*  John’s  Church  Kingston  upon  Hull.  London,  Published  bv 
G.  browning,  10,  Howland  Street,  Fitzroy  Square.  Proof”  B.M. ; C. 
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73.  DON,  SIR  GEORGE.  After  C.  G.  Dillon. 

Born  1754,  died  1832;  general.  Lieutenant-governor  of  Jersey,  1806;  of  Gibraltar, 

1814. 

W.L.,  standing,  dir.  very  slightly  r.,  looking  f . ; military  uniform,  sash  round  waist,  high 
boots,  spurs;  1.  hand  on  hip,  r.  hand  holding  plumed  hat  and  walking  cane;  landscape 
background.  Arms  in  centre  of  inscription  space,  motto:  “ Non  Deerit  Alter  Aureus.” 

16J  by  1 if. 

Inscribed:  “ C.  G.  Dillon  pinx*  S.  W.  Reynolds  sculp*  Lieut1  General  Don  L*  Governor 
of  the  Island  ol  Jersey  and  Commanding  his  Majesty’s  Forces  in  that  Island.  To  the  loyal 
Inhabitants  of  the  Island  of  Jersey  this  Portrait  is  with  Permission  most  respe&fully  dedi- 
cated by  their  much  obliged  and  very  humble  Servant,  C.  G.  Dillon.  Published  by  C.  G. 
Dillon,  Jersey,  Oft*  10th  1808.”  B.M.;  C. 

74.  DONALDSON,  HUMPHREY.  After  Sir  M.  A.  Shee. 

To  waist,  dir.  1.,  facing  slightly  more  towards  f . ; light  neckerchief,  dark  coat,  but- 
toned; curtain  in  background  r.  The  mezzotint  ground  covers  the  inscription  space. 

1 li  by  8f. 

Inscribed,  partly  in  open  thick  and  thin  letters:  “M.  A.  Shee  R.A.  pinx*  S.  W.  Reynolds 
sculp*  Humphrey  Donaldson  Esqr  1804.”  C. 

75.  DORSET,  JOHN  FREDERICK  SACKVILLE,  3rd  DUKE  OF. 

After  Sir  J.  Reynolds. 

Born  1745,  died  1799.  Ambassador  to  France,  1783-89;  patron  of  cricket. 

To  waist,  in  square  frame,  dir.  towards  1.,  looking  f. ; powdered  hair,  frill,  coat  with 
high  collar  and  fastened  by  the  two  top  buttons,  star.  I2|-  by  10. 

I.  Before  any  inscription.  Hamilton. 

II.  In  fine  lettering:  “ Sir  Joshuo  (sic)  Reynolds  pinx*  London  Published  Feby  1.  1798, 
by  P.  Brown,  N°  4,  Crown  Street,  Soho.  S.  W.  Reynolds,  sculp*  His  Grace  the  Duke 
of  Dorset.”  B.M.;  C. 

DOVER,  GEORGIANA  (HOWARD),  LADY.  See  AGAR-ELLIS. 

76.  DOWNES,  WILLIAM,  LORD.  After  M‘Cregcm. 

Bom  1752,  died  1826.  Called  to  the  Irish  bar,  1776;  vice-chancellor  of  Dublin  Uni- 
versity, 1806;  created  Baron  Downes,  1822. 

W.L.,  standing,  dir.  f.,  facing  slightly  1.;  judge’s  robes;  1.  hand  holding  closed  book  on 
table  r.,  where  lie  a letter  addressed  “ The  Lord  Dow  . . . Dub  . . .”,  papers  and  ink- 
stand  ; books  and  scroll  on  floor  r.,  chair  1.,  curtain  in  background  r.,  distant  building  seen 
through  archway  1.  2I-J-  by  I4f. 

In  open  and  fine  lettering:  “Painted  by  M'Cregan.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  The  Right  Honblc  Lord  Downes,  Late  Lord  Chief  Justice  of  His 
Majesty’s  Court  of  Kings  Bench,  Ireland,  This  Print  is  Respectfully  Dedicated  to  the 
HonWe  Society  of  Kings  Inns,  Dublin,  by  their  most  Obedient  Servant,  M‘Cregan. 
London,  Published  March,  1827,  by  Mess*8  Colnaghi,  Son  & C°  and  J.  M.  & J.  W. 
Allen,  Dublin.”  To  left:  “Proof.”  C. 

77.  DUFF,  ALEXANDER,  D.D.  After  Wm.  Cowen. 

Born  1806,  died  1878  ; missionary.  Opened  mission  school  at  Calcutta,  1 830 ; founded 
missionary  chair  in  New  College,  Edinburgh;  first  missionary  professor. 
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To  knees,  standing,  dir.  slightly  1.,  looking  f. ; bands,  black  gown;  open  book  in  1.  hand, 
r.  forefinger  and  thumb  touching  cloth-covered  table  1.,  on  which  are  two  books;  Indian 
landscape  seen  through  opening  1.  i6j  by  i2f. 

I.  Before  any  inscription  ; not  quite  finished. 

II.  With  open,  and  title  in  open  thick  and  thin,  lettering : “Painted  by  Wm  Cowen. 
Engraved  by  S.  W.  Reynolds.  The  Rev.  Alexander  Duff,  D.D.  One  of  the  Church  of 
Scotland’s  Missionaries  to  India.  . . .”  C.  ( impression  cut  at  foot). 

78.  DUMONT,  LOUIS  ETIENNE.  After  Madame  M.  Romilly. 

To  waist,  facing  f. ; plain  buttoned  coat.  7.J  by  6f. 

I.  Before  the  ground  was  laid,  and  with  only  a slight  background.  The  portrait  is  pro- 
duced by  etched  lines,  followed  by  light  aquatint  work.  B.M. 

II.  With  inscription  added  in  fine  and  open  letters : “Drawn  by  Mde  Meurier  Romilli. 
Engraved  by  S.  W.  Reynolds.  Louis  Et:  Dumont.”  C. 

III.  The  plate  finished.  The  inscription  erased  ; instead,  in  fine  and  open  letters : “Drawn 
by  Madame  Munier  Romilly.  Engraved  by  S.  W.  Reynolds.  Etienne  Dumont” 
B.M.;  C. 


Duncannon , Frederick , Viscount.  After  Sir  J.  Reynolds. 

Born  1758,  died  1844.  Succeeded  his  father  as  3rd  Earl  of  Bessborough,  1793;  a 
personal  friend  of  Sir  Joshua  Reynolds. 

Evans,  No.  12797.  Oftavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 


D uncannon,  Henrietta  Frances , Viscountess.  After  Sir  J.  Reynolds. 

Born  1761,  died  1821.  Married  the  foregoing,  in  November,  1780;  younger  sister  of 
Georgiana,  Duchess  of  Devonshire. 

Evans,  No.  12799.  Odtavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

79.  DUNCOMBE,  THOMAS  SLINGSBY.  After  S.  IV.  Reynolds , Jun. 

Born  1796,  died  1861;  politician;  M.P.  for  Hertford  and  Finsbury;  presented  the 
Chartist  petition  in  1842. 

To  knees,  standing,  dir.  slightly  r.,  facing  slightly  1. ; white  neckerchief,  plain  dark  dress, 
watch  chain;  1.  hand  on  hip,  r.  hand  touching  paper  lettered:  “ Hertford  Peti  ...  on 
For  Parliamentary  Reform  1831  ” on  table  1.,  on  which  are  inkstand  and  pen;  curtain 
in  background  1.  J3t  by  iof. 

I.  Inscribed,  with  title  line  in  open  thick  and  thin  lettering:  “Painted  by  S.  W.  Rey- 
nolds, Junr  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  To  the  Independent 
Electors  of  the  Borough  of  Hertford,  this  Portrait  of  Thos  Slingsby  Duncombe, 
Esq'c  M.P.  Is  Respectfully  Dedicated  by  the  Engraver.  Published  May,  1831,  by  S.  W. 
Reynolds,  Bayswater.  Proof”  B.M. 

II.  The  word  “ Proof”  erased;  the  lettering  of  title  line  shaded.  V.  a?id  A. 

80.  DUNDAS,  SIR  DAVID.  After  IV.  Owen. 

Born  1735,  died  1820;  general.  Saw  much  adfive  service;  commander-in-chief,  1809 
to  1 8 1 1 . 

To  waist,  in  an  oval,  dir.  f.,  facing  1.;  head  uncovered,  uniform,  sash,  star  on  1.  breast. 
Arms  in  centre  of  inscription  space,  motto:  “ Essayez.”  n£  by  gf. 
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Inscribed,  in  several  styles  of  lettering:  “ Painted  by  William  Owen,  Esq'  R.A.  Engraved 
by  S.  W.  Reynolds,  Engraver  to  the  King.  General,  the  R'  Hon.  Sir  David  Dundas, 
G.C.B.  &c.  &c.  &c.  This  Engraving  from  an  Original  Pifture  by  Willm  Owen,  Esq1'  R.A. 
is  dedicated  by  permission  To  H.R.H.  the  Duke  of  York.”  V.  and  A. 

81.  DUNDAS,  WILLIAM.  After  J.  Hoppncr. 

Born  1762,  died  1845;  statesman;  privy  councillor,  1800;  secretary  of  state  for  war, 
1804-6. 

To  waist,  dir.  towards  1.,  looking  f. ; frill,  plain  dark  coat.  12  by  10. 

In  fine  and  open  lettering  : “Painted  by  J.  Hoppner,  R.A.  Engraved  by  S.  W.  Reynolds. 
The  Right  HonWc  William  Dundas.  London,  Published  Jany  31,  1801,  by  John  Jeftryes, 
Clapham  Road  & Ludgatc  Hill.”  B.M.;  Countess  of  Jersey. 

DURHAM,  JOHN  GEORGE  LAMBTON,  ist  EARL  OF.  See  LAMBTON. 

82.  EBRINGTON,  HUGH  FORTESCUE,  VISCOUNT. 

After  S.  IV.  Reynolds,  Jun. 

Born  1783,  died  1861 ; K.G.;  lord-lieutenant  of  Ireland;  succeeded  his  father  as  2nd 
Earl  Fortescue,  1841. 

To  knees,  standing,  dir.  towards  1.,  looking  f. ; plain  dress;  back  of  1.  hand  on  hip,  r. 
hand  touching  paper  on  table  1.,  on  which  lie  inkstand,  pens  and  papers.  Arms  in  centre 
of  inscription  space,  motto:  “Forte  Scutum  Salus  Ducum.”  14L  by  iif. 

I.  In  open  and  fine  lettering:  “Private  Plate,  W.  Walker  Excudit  N"  64,  Margaret 
Street,  Cavendish  Square,  September  1833.  Hugh  Viscount  Ebrington,  M.P.  &c.  &c.  See. 
Painted  by  S.  W.  Reynolds  & Engraved  by  S.  W.  Reynolds,  Sen1'  Engraver  to  Their 
Majesties.  Proof.”  B.M. 

II.  The  title  line,  and  the  word  Proof  erased.  Instead,  over  arms,  in  facsimile  of  autograph  : 
“ Ebrington.”  B.M. 

83.  EGLINTON,  ARCHIBALD  MONTGOMERIE,  iith  EARL  OF. 

After  C.  F.  von  Breda. 

Born  1726,  died  1796;  lieutenant-general;  succeeded  to  the  earldom  in  1769. 

Nearly  to  knees,  standing,  dir.  towards  1.,  looking  towards  f. ; long  light  hair,  robes;  r. 
hand  holding  hilt  of  sword,  1.  hand  holding  up  robe;  plumed  Scotch  bonnet  on  table  1., 
curtain  overhead.  I2-|-  by  io-f-. 

I.  In  fine,  and  title  line  in  open,  lettering:  “Painted  1791  by  C.  F.  v.  Breda,  Member 
of  the  Royal  Academy  of  Painting,  See.  and  Painter  to  the  King  of  Sweden.  Engraved  by 
S.  W.  Reynolds,  from  the  Original  Picture.  The  Right  Honorable  Archibald,  Earl  of 
Eglintoune,  Lord  Montgommery  Kilvinning,  &c.  General  of  His  Majesty’s  Forces, 
Colonel  of  the  Royal  North-British  Dragoons,  Governor  of  Edinburgh  Castle,  Lord  Lieu- 
tenant of  the  County  of  Air,  And  one  of  the  Sixteen  Peers  of  Scotland,  & c.  &c.  &c. 
B.M. 

II.  With  line  of  publication  added:  “London  Published  Jany  2d  1797  by  Anthy  Molteno 
Printseller  to  her  Royal  Highness  the  Dutchess  of  York  N°  76,  S*  James  Street.”  C. 

84.  EGREMONT,  GEORGE  O’BRIEN  WYNDHAM,  3RD  EARL  OF. 

After  T.  Phillips. 

Born  1751,  died  1837;  art  patron;  one  of  the  first  to  appreciate  Turner.  Among  other 
artists  whom  he  encouraged  were  Flaxman  and  Constable. 

To  knees,  sitting,  dir.  and  facing  towards  r. ; frill,  double-breasted  coat  fastened  by  one 
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button,  r.  elbow  leaning  on  cloth-covered  table  1.,  r.  hand  to  cheek;  head  of  dog  in 
foreground  looking  up  to  his  master’s  face;  curtain  background.  13I-  by  iof. 

I.  In  fine,  and  open  thick  and  thin,  letters:  “Painted  by  T.  Phillips,  Esq.  R.A.  Engraved 
by  S.  W.  Reynolds.  Engraver  to  the  King.  The  Earl  of  Egremont.  London,  Published 
Jany  1.  1826,  by  W.  Sams  Book  and  Printseller  to  the  Royal  Family,  N°  1 S‘  James’s 
Street,  opposite  the  Palace.  Proof.”  B.M.;  C. 

II.  The  word  Proof  erased.  B.M.;  Mr.  L.  B.  Mozley;  F.  and  A. 


85.  ELDON,  JOHN  SCOTT,  ist  EARL  OF.  After  Jas.  Stepbanojf. 

Born  1751,  died  1838  ; held  many  legal  appointments  ; lord  chancellor,  1801  ; created 
Baron  Eldon,  1799,  and  Earl  of  Eldon,  1821.  “ His  decrees  were  seldom  appealed  from 
and  hardly  ever  reversed.” 

W.L.,  standing,  dir.  and  facing  towards  f. ; long  wig  and  robes;  purse  in  r.  hand,  coronet 
in  1.  Behind  him  to  r.  stands  an  attendant  in  robes.  The  figures  are  engraved  in  mezzo- 
tint, the  rest  of  the  plate  is  left  white. 

One  of  the  plates  to  Sir  G.  Nayler’s  “ Coronation  of  George  IV.” 

Engraved  by  S.  W.  Reynolds  and  E.  Scriven.  Plate  size:  1 7-g-  by  13I-. 

I.  Before  any  inscription.  B.M.  ( in  black). 

II.  In  open  and  fine  lettering:  “Jas  Stephanoff,  pinxit.  Reynolds  & Scriven,  Engravers 
to  His  Majesty  Sculp1  The  Lord  High  Chancellor  of  Great  Britain,  bearing  the  Purse 
with  the  Great  Seal,  and  attended  by  a Page,  19th  July  1821.  London  Published  as  the 
Aft  direfts,  Jany  1824  by  Sir  George  Nayler,  Garter.”  B.M.  (in  colours). 

III.  The  line  of  publication  erased;  instead:  “John  Lord  Eldon  - — — His  Page,  James 
Farrer  Esqre”  B.M.  (in  colours). 


ELIZABETH,  PRINCESS.  See  HESSE-HOMBURG. 


ENGLISH  LADY.  See  BLESSINGTON. 

See  also  No.  315. 

86.  ERSKINE,  SIR  WILLIAM,  BART.  After  R.  Cosway. 

Died  1795  ; lieutenant-general.  A baronet  of  the  same  name,  a major-general,  was 
born  in  1769,  and  died  in  1813;  but  as  the  print  definitely  states  the  higher  rank,  the 
print  must  represent  the  officer  who  died  in  1795. 

To  waist,  dir.  slightly  r.,  looking  f.  ; long  hair,  frill,  uniform.  Crest  at  foot  of  subjedt 
surmounted  by  the  word  : “ Fortitudine.”  nf-  by  9f. 

In  fine,  and  title  in  open  thick  and  thin,  letters:  “ R.  Cosway  R.A.  pinx*  S.  W.  Reynolds 
sculp1  Lieu'  General  Sir  Wm  Erskine  Bar1  ” B.M. ; Countess  of  Jersey. 


ESSEX,  CATHERINE,  COUNTESS  OF.  See  STEPHENS,  CATHERINE. 

87.  EXETER,  ELIZABETH  (BURRELL),  MARCHIONESS  OF. 

After  Sir  T.  Lawrence. 

Daughter  of  Peter  Burrell;  married  (1)  the  8th  Duke  of  Hamilton,  in  1778;  and 
(2)  as  his  third  wife,  in  1800,  Henry  Cecil,  ist  Marquess  of  Exeter  ; she  died  in  1837. 

by  trunk  of  large  tree,  dir.  1.,  facing  towards  f.  ; veil  over  head,  white 
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dress  with  high  dark  waistband,  jewel  at  bosom  ; r.  arm  raised  on  trunk  of  tree,  1.  hand 
on  bank  beside  her ; shaggy  dog  at  her  feet ; trees,  lawn  and  house  in  distance. 

24t  by  17I-. 

I.  Proof  before  all  letters.  Note  by  Mr.  Harvey. 

II.  In  open  and  fine  lettering  : “ Painted  by  T.  Lawrence  R.A.  Published  by  S.  W.  Rey- 
nolds, 47,  Poland  Street,  London,  1803.  Engraved  by  S.  W.  Reynolds.  The  Marchioness 
of  Exeter.  Dedicated  by  Permission  to  the  Most  Noble  Henry,  Marquis  of  Exeter,  by  his 
Lordship’s  most  obliged  & obedient  Servant  Samuel  William  Reynolds.  First  Fifty.” 

B.M. 

III.  For  First  Fifty  read  “Second  Fifty.”  C.;  Mr.  H.  P.  Horne  ; Countess  of  Jersey. 

FARNBOROUGH,  AMELIA  (HUME),  LADY.  See  LONG,  MRS. 
CHARLES. 

88.  FAROUHARSON,  WILLIAM.  After  J.  IV.  Gordon. 

Nearly  w.l.,  sitting,  plaid  dress,  masonic  jewels.  17  by  1 3^. 

A note  by  Mr.  IV.  Walker. 

FARRER,  JAMES.  See  No.  85,  State  III. 

89.  FINLAY,  JOHN.  After  L.  Cosse. 

To  knees,  sitting,  dir.  1.,  facing  towards  f.  ; light  hair,  white  neckerchief,  frill,  light 
waistcoat,  coat  fastened  by  one  button,  seals  hanging  from  fob  ; arms  on  arms  of  chair  ; 
table  1.,  on  which  are  writing  materials,  book  and  paper ; curtain  in  background. 

12  by  9X. 

Inscribed:  “ Painted  by  L.  Cosse.  Engraved  by  S.  W.  Reynolds.  John  Finlay  Esqre  (Late 
Master  of  Streatham  Academy)  whose  Pupils  caused  this  engraving  to  be  taken  from  a 
portrait  of  their  Preceptor  with  which  they  had  previously  presented  him  in  affeftionate 
remembrance  of  early  obligations.”  B.M. 

90.  FITZWILLIAM,  WILLIAM  WENTWORTH,  2nd  EARL. 

After  IV.  Owen. 

Born  1748,  died  1833;  4th  Earl  in  the  Irish,  and  2nd  Earl  in  the  English  Peerages; 
statesman  ; lord-lieutenant  of  Ireland  ; president  of  the  council. 

Nearly  w.l.,  sitting,  dir.  f.,  facing  slightly  1.  ; white  neckerchief,  coat  with  high  collar 
and  fastened  by  one  button  ; 1.  elbow  on  arm  of  chair,  r.  hand  placed  in  1.  before  him  ; 
table  with  inkstand  and  pens  1.,  dog  at  1.  knee  looking  up  into  his  master’s  face  ; curtain 
in  background  r.  15^  by  I2f. 

I.  Proof  before  all  letters.  Note  by  Mr.  Harvey. 

II.  With  engraved  inscription  (the  title  in  open  thick  and  thin  letters):  “Painted  by 
W Owen  Esq1'  Portrait  Painter  to  H.R.H.  the  Prince  Regent.  Engraved  & Published  by 
S.  W.  Reynolds  Bayswater  June  1818  Earl  Fitzwilliam.  From  the  Original  Picture  in  the 
Possesion  ( sic ) of  Earl  Grey  to  whom  this  Plate  is  respeftfully  dedicated  by  his  Lordships 
obliged  & obedient  humble  Servant,  S.  W.  Reynolds.  (Proof)”  C. 

III.  [Proof)  erased.  B.M. 

91.  FORBES,  JAMES  OCHONCAR  FORBES,  17TH  BARON. 

After  J.  Northcote. 

Born  1765,  died  1843  ; general.  Scottish  representative  peer. 

43 


SAMUEL  WILLIAM  REYNOLDS 

To  waist,  an  oval  in  a square  frame,  dir.  f.,  facing  towards  r.  ; uniform,  frill,  Scotch 
cloak  across  1.  shoulder.  u.i  by  I0> 

I.  Proof  before  all  letters.  Note  by  Mr.  Harvey. 

II.  In  scratched  lettering:  “Pub  Jany  Ist  1796  by  the  Engraver.  Jas  Northcote  RA 
Pinx*  S W Reynolds  Sculps1”  B.M. 


Forbes , Sir  William.  After  Sir  J.  Reynolds. 

Born  1739,  died  1806  ; banker  and  author  ; a member  of  Johnson’s  literary  club. 

Evans,  No.  15994.  OCtavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 


FORTESCUE,  HUGH  FORTESCUE,  2nd  EARL.  See  EBRINGTON. 

92.  FOX,  CHARLES  JAMES.  After  John  Opie. 

Born  1749,  died  1806  ; statesman  ; opponent  of  Pitt. 

W.L.,  standing,  dir.  f.,  facing  towards  1. ; light  waistcoat  and  stockings,  dark  coat  fastened 
by  one  button  ; r.  arm  by  his  side,  1.  hand  holding  paper  on  table  r.,  on  which  lie  papers, 
inkstand  and  pen  ; chair  1.,  curtain  overhead,  window  in  background  1.  32-J-  by  2 if. 

I.  Proof  before  all  letters.  Note  by  Mr.  Harvey. 

II.  Inscribed:  “Painted  by  John  Opie  R.A.  Publish’d  by  S.  W.  Reynolds,  47,  Poland 
Street,  London  1806  Engraved  by  Sam1  Will”'  Reynolds  The  Right  Honble  Charles  James 
Fox  His  Majesty’s  Principal  Secretary  of  State  for  Foreign  Affairs  February  1806” 
B.M.;  Countess  of  Jersey. 

93.  FOX,  CHARLES  JAMES.  After  J.  R.  Smith. 

W.L.,  sitting,  dir.  slightly  r.,  looking  f. ; frill,  dark  coat  fastened  by  one  button,  light 
breeches;  r.  arm  on  arm  of  chair,  1.  hand  on  table  r.,  where  lie  a paper  lettered: 
“Principles  of  the  Whigs,”  and  another  lettered:  “Revolu  . . . 1688”;  spectacles 
between  1.  thumb  and  forefinger  ; books  beneath  table,  a scroll  on  floor  by  chair  1.  ; 
curtain  in  background  1.,  shelves  of  books  in  background  r.  24^-  by  18. 

I.  In  open  thick  and  thin  lettering  : “Painted  by  J.  R.  Smith,  1802.  Plate  1st  of  a Series 
of  Portraits — Published  by  S.  W.  Reynolds,  47  Poland  Street,  London,  1802.  Engraved 
by  S.  W.  Reynolds.  The  Honble  Charles  James  Fox.”  In  fine  letters:  “First  50.”  C.; 
Mr.  W.  Walker. 

II.  The  plate  reworked;  the  books  on  and  beneath  table,  changed;  a book  added  on 
floor  against  chair;  the  shelves  of  books  removed,  and,  instead,  a view  of  distant  trees. 
The  inscription  erased,  and  instead,  in  fine  and  open  lettering:  “ Panited  {sic)  by  J R 
Smith  Engraved  by  S.  W.  Reynolds.  The  Right  HonbIC  Charles  James  Fox,  Died  Sept1' 
23.  1806.  London,  Published  Oft1'  13.  1806,  S.  W.  Reynolds,  N°  47,  Poland  Street.” 
B.M.;  F.  and  A.;  Sir  C.  Tennant;  Mr.  W.  Walker. 

III.  Published  in  1808  by  Colnaghi.  Note  by  Mr.  W.  Walker. 

94.  FOX,  CHARLES  JAMES.  After  R.  Westmacott. 

W.L.,  a seated  statue  on  a pedestal,  dir.  f.  ; classic  robes  ; r.  hand  holding  roll,  1.  on 
knee;  r.  foot  slightly  advanced.  A background  of  trees.  27^  by  18-J-. 

Separate  inscription  plate,  2-f  high. 

Engraved  by  S.  W.  Reynolds  and  William  Ward. 

I.  Unfinished,  with  a background  of  cloud;  before  the  separate  plate.  B.M. 
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II.  Finished,  a background  of  trees,  plate  cut  § in.  at  bottom.  Inscribed  on  pedestal : 
“Charles  James  Fox  Eroded  MDCCCXVI  ” Inscribed  on  separate  plate,  in  open  and 
fine  lettering:  “Designed  & Executed  in  Brass,  By  Richard  Westmacott,  R.A.  The 
Engraving  commenced  by  Sam1  Reynolds  & completed  by  Wm  Ward  ARA  Published 
July  Ist  1817.”  B.M. 

III.  The  inscription  on  separate  plate  strengthened;  the  words  By  Richard  Westmacott , 
R.A.  shaded.  C. 

95.  GALLY-KNIGHT,  HENRY.  After  Henry  Edridge. 

Born  1786,  died  1846  ; traveller  and  antiquary  ; writer  on  architecture. 

W.L.,  standing,  dir.  towards  f.  ; wearing  oriental  costume  ; 1.  hand  on  hilt  ot  sword, 
r.  hand  holding  large  pipe  ; oriental  landscape  with  train  of  camels  in  distance  r. 

1 51  by  Hi 

In  fine  and  open  lettering:  “Painted  by  Henry  Edridge  Engraved  by  S.  W.  Reynolds 
Henry  Gaily  Knight  Esqe  ” C. 

96.  GALLY-KNIGHT,  SELINA.  After  H.  Edridge. 

Maiden  name  Fitzherbert  ; mother  of  Henry  Gally-Knight,  the  antiquary. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  looking  f.  ; turban,  wide  collar,  dark  dress  ; arms  on 
arms  of  chair,  hands  in  lap,  cloak  across  r.  arm  of  chair,  cloth-covered  table  r.,  on  which 
lie  casket  and  two  books  ; curtain  overhead  and  to  1.  tof  by  8^-. 

I.  Before  any  inscription.  Mr.  W.  Walker. 

II.  In  fine  and  open  lettering:  “Drawn  by  H.  Edridge.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  Mrs  Gaily  Knight. 

Lovely  is  youth — but,  robb’d  of  vermil  hue, 

. . . (six  lines) 

Illum’d  with  nearer  radiance  from  above. 

London,  Published  May  24th  1826  by  Messrs  Colnaghi,  Son  & C°  Pall  Mall  East.” 
B.M.;  C. 

97.  GARRICK,  DAVID.  After  N.  Dance. 

Born  1717,  died  1779. 

W.L.,  as  Rjchard  III.,  standing,  dir.  towards  f.,  facing  towards  r.  ; rough  hair,  robes, 
high  boots, "spurs ; George  suspended  by  broad  ribbon  from  neck;  feet  apart,  1.  hand 
clenched,  r.  hand  holding  aloft  a sword  ; battle  raging  in  distance  1.  19  by  13. 

I.  Proof  before  all  letters.  Note  by  Mr.  Harvey. 

II.  In  fine  and  open  letters  : “ Painted  by  Sir  Joshua  Reynolds.  Engraved  by  S.  W.  Rey- 
nolds, Engraver  to  the  King.  London,  Published  by  Messrs  Colnaghi  & C°  Pall  Mall, 
East.  March,  3rd  1825.”  Over  the  painter’s  name  a piece  of  paper  has  been  pasted,  on 
which  appears,  in  open  and  fine  letters : “ Painted  by  N.  Dance.”  C. 

III.  The  lettering  slightly  strengthened.  Dance’s  name  substituted  for  that  of  Sir  Joshua 
Reynolds,  and  with  additional  inscription,  in  fine  and  open  letters:  “Garrick,  In  the 
Character  of  Richard,  3rd  ” B.M. 

IV.  The  additional  lettering  strengthened,  and  the  word  Garrick  shaded.  C. 

This  subject  was  also  engraved  in  mezzotint  by  John  Dixon,  in  1772. 


98.  GARRICK,  DAVID. 
Born  1717,  died  1779. 
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W.L.,  as  Abel  Drugger  in  “ The  Alchemist,”  standing  with  knees  slightly  bent,  dir. 
towards  r.,  facing  towards  1.  ; dressed  as  a countryman,  with  short  scarf  round  neck, 
and  filling  his  pipe  ; table  1.,  on  and  about  which  are  books,  papers,  bones,  hour-glass, 
etc.  18-i  by  13. 

I.  In  open  and  fine  lettering : “ Painted  by  Sir  Joshua  Reynolds.  Engraved  by  S.  W. 
Reynolds.  Engraver  to  the  King.  London,  Published  by  Mess1'8  Colnaghi  & C°  Pall  Mall 
East,  March  3rd  1825.”  Over  the  painter’s  name  a piece  of  paper  has  been  pasted,  on 
which  appears,  in  open  and  fine  lettering,  in  manuscript:  “Painted  by  J.  Zoffany.”  C. 

II.  The  painter’s  name  corrected  to:  “Painted  by  J.  Zoffany”;  and  with  additional 
inscription,  in  fine  and  open  lettering:  “Garrick,  In  the  Chara&er  of  Abel  Drugger.” 
B.M. 

III.  The  lettering  strengthened;  the  word  Garrick  shaded. 

99*  GASKIN,  REV.  GEORGE.  After  W.  Owen. 

Born  1751,  died  1829  5 prebendary  of  Ely. 

To  waist,  dir.  and  facing  slightly  1.,  looking  f.  ; short  wig,  bands,  black  gown. 

io-J-  by  8i. 

Inscribed,  with  title  line  in  open  thick  and  thin  letters : “ Painted  by  W.  Owen  Esqe  R A 
Principal  Portrait  Painter  to  H.R.H  the  Prince  Regent.  Engraved  by  S.  W.  Reynolds, 
Engraver  to  the  King,  1820.  The  Revd  Geo.  Gaskin,  D.D.  Of  Trinity  College  Oxford. 
Redtor  of  S‘  Benet  Gracechurch,  London,  and  of  Stoke  Newington,  Middlesex,  and 
Secretary  to  the  Society  for  promoting  Christian  Knowledge.  From  a Portrait  presented 
to  the  society  by  several  of  its  members  1820.”  B.M.;  C. 

100.  GEORGE  III.  After  John  Bacon. 

Born  1738,  died  1820. 

A sculptured  bust,  turned  in  profile  1.  ; hair  powdered  and  tied,  ermine  cloak,  collar  of 
the  Garter. 

Surrounded  by  a border  engraved  in  line.  Including  border,  ill  by  7^. 

I.  Before  any  inscription  or  title.  Mr.  W.  Walker. 

II.  In  open  (title  in  open  thick  and  thin)  lettering:  “ Georgius  Tertius.  John  Bacon  Esqe 
R.A  Sculpsit,  1778.  Engraved  by  S.  W.  Reynolds.  Eng1'  to  the  King,  1820.”  B.M.;  C. 

1 o 1 . GEORGE  III. 

W.L.,  on  horseback,  dir.  towards  1.,  facing  towards  r.  ; military  uniform,  star  ; r.  hand 
holding  baton  ; horse’s  r.  fore-leg  raised  ; buildings  in  distance. 

A cut  impression,  zg~  by  20-|,  with  the  word  “Proof”  scraped  in  centre  of  subjedt,  at 
foot;  and  with  etched  lettering  in  right  lower  corner  of  subject:  “London  Pubd  by  S W 
Reynolds  47  Poland  S1  ” C. 

102.  GEORGE  III. 

An  aged  man;  nearly  w.l.,  sitting,  turned  in  profile  1.  ; long  hair  and  beard,  loose  robe; 
1.  hand  on  arm  of  chair,  r.  elbow  on  table,  chin  resting  on  hand  ; part  of  an  organ 
in  background  1.  1 1 by  8f-. 

I.  Before  any  inscription.  B.M. 

II.  The  hair  and  beard  shortened,  a collar  added  to  robe,  and  a pattern  added  to  the  wall 
in  background.  In  fine  and  open  lettering:  “Engraved  by  S.  W.  Reynolds,  and  Pubd  by 
His  Majestys  most  gracious  permission  Feby  24,  1820. 
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When  the  ear  heard  him,  then  it  blessed  him,  and  when  the  eye  saw  him  it  gave  witness 
of  him. 

He  delivered  the  poor  that  cried,  the  fatherless,  and  him  that  had  none  to  help  him. 
Kindness,  meekness,  and  comfort,  were  in  his  tongue ; if  there  was  any  virtue,  and  if 
there  was  any  praise,  he  thought  on  those  things. 

His  body  is  buried  in  peace,  but  his  name  liveth  evermore. 

To  the  British  Nation,  this  Print  of  the  Father  of  his  People,  is  most  respectfully  dedicated 
by  Samuel.  W.  Reynolds”  B.M. ; Mr.  W.  Walker  {finely  printed  in  colours). 

103.  GEORGE  IV.,  WHEN  PRINCE  OF  WALES.  After  S.  De  Raster. 

Born  1762,  died  1830. 

To  waist,  in  oval,  dir.  f.,  facing  towards  r.  ; hair  in  curls,  coat  with  high  collar,  cravat, 
sash,  star.  Prince  of  Wales’s  crest  and  motto  etched  in  centre  of  inscription  space. 

1 2f-  by  1 o. 

In  fine  lettering : “ Painted  in  Crayons  by  S.  De  Koster.  Engraved  by  S.  W.  Reynolds 
late  Pupil  to  C.  H.  Hodges.  His  Royal  Highness  George  Prince  of  Wales.  London,  Pub- 
lished May  1.  1794,  by  J.  Brydon,  at  his  Looking  Glass  & Print  Warehouse,  Charing 
Cross.”  B.M. 

104.  GEORGE  IV. 

A sculptured  bust,  facing  f. ; Roman  robe 

I.  Before  any  inscription.  C. 

II.  Inscribed:  “ Chantrey,  Sculpsit.  Reynolds,  Excudebat.  Georgius  Quartus.  London, 
Published  April  231'11  1825,  by  W.  Sams,  Book  & Print  Seller,  to  the  Royal  Family,  S’ 
James’s  Str1”  B.M.;  C. 

105.  GEORGE  IV.  After  J.  'Jackson. 

To  waist,  dir.  f.,  facing  towards  1. ; coat  buttoned  except  top  button,  star,  pillar  in 
background.  Royal  arms  and  mottoes  in  centre  of  inscription  space.  by  7f. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  In  fine  lettering  at  bottom  of  plate:  “ Pub'1  by  S W.  Reynolds  Bayswater  July  20  1823.” 
Mr.  W.  Walker. 

II.  Inscribed,  with  title  line  in  open  thick  and  thin  lettering:  “ Painted  by  J.  Jackson, 
Esq1'  R.A.  Engraved  by  S.  W.  Reynolds,  (Engraver  to  the  King)  and  S.  Cousens  {sic).  His 
Most  Gracious  Majesty  George,  IV.  To  whom  this  Print  is  humbly  dedicated,  by  His 
devoted  Subjed  & Servant,  William  Sams.”  B.M.  {the  itnpression  tnay  be  cut  at  foot). 

106.  GEORGE  IV.  After  T.  Phillips. 

To  knees,  standing,  dir.  f.,  facing  towards  1. ; military  uniform,  sash,  sword;  glove  on 
1.  hand,  r.  hand  advanced.  i8f  by  15T. 

I.  Early  impression  in  which  the  inscription  space  has  been  masked  over  in  the  printing. 
B.M. 

II.  Inscribed  in  various  styles  of  engraved  lettering,  the  title  surrounded  by  flourishes: 
“Painted  by  T.  Phillips,  Esq.  R.A.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King. 
His  Most  Gracious  Majesty,  George  The  Fourth.  Published  by  S.  W.  Reynolds,  Bays- 
water, March  1823.”  B.M. 

107.  GEORGE  IV. 

Nearly  w.l.,  seated  in  coronation  chair,  dir.  slightly  r.,  facing  towards  1.;  coronation 
robes,  garter,  collar,  George  ; sceptre  in  r.  hand ; crown  to  1.  1 1 by  8f . 
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I.  Inscribed  in  three  styles  of  lettering:  “Engraved  by  S.  W.  Reynolds,  Engraver  to  the 
King.  Published  by  the  Engraver  Bayswater  June  14,  1820.  The  Kings  most  excellent 
Majesty  George  the  Fourth.”  In  dotted  letters,  at  foot : “Proof.”  B.M.;  C. 

II.  The  engraver’s  name  and  publication  —Engraved  . . . 1820 — erased.  Publication  at 
foot  of  plate:  “London,  Published  by  Messrs  Colnaghi  & C°  June  14th  1821.”  C. 

108.  GEORGE  IV. 

Nearly  to  waist,  in  oval,  dir.  f.,  facing  1.;  private  dress,  high  dark  neckerchief. 

. . . 8f  by  7b 

I.  Before  any  inscription.  C. 

II.  The  plate  reworked;  the  copper  cut  down  in  height  from  13-L  to  12^.  Inscribed, 
with  title  in  large  fancy  letters : “Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King. 
The  King.  Published  by  the  Engraver,  Oft.  24th  1821,  Bayswater.”  B.M.;  C. 

109.  GEORGE  IV. 

W.L.,  on  horseback,  under  an  archway,  dir.  towards  r. ; bareheaded,  uniform,  r.  hand 
holding  baton  on  thigh;  cuirass,  shield,  etc.,  on  ground  r. ; Windsor  Castle  in  distance 
seen  between  horse’s  legs.  25!  by  19^. 

Without  any  inscription.  C. 

GERMAN  LADY.  See  KENT. 

no.  GERRALD,  JOSEPH.  After  C.  Smith. 

Born  1763;  died  1796;  political  reformer.  The  paper  lettered  “ A Convention,”  men- 
tioned below,  refers  to  the  Edinburgh  Convention  he  attended,  in  1793,  as  a delegate  of 
the  London  Corresponding  Society.  Sentenced  to  transportation  for  sedition,  and  died 
five  months  after  his  arrival  at  Botany  Bay. 

To  waist,  dir.  1.,  looking  f. ; hair  in  long  curls,  white  neckerchief,  dark  buttoned  coat; 
two  books,  ink,  and  paper  lettered  “A  Convention,”  to  1.;  pillar  in  background  r. 
Scraped  at  base  of  pillar:  “C.  Smith  pinx1,  1794.”  The  mezzotint  ground  covers  the 
inscription  space.  n|-  by  9^. 

Inscribed:  “Painted  by  C Smith  Painter  to  the  Great  Mogul  Engraved  by  S.  W.  Rey- 
nolds Joseph  Gerrald. 

Justum  et  tenacem  propositi  Virum 
Non  Vultus  instantis  Tyranni 
Mente  quatit  solida. 

Hor. 

London,  Published  Nov1'  25.  1795,  by  S.  W.  Reynolds,  N°  6,  Rolls  Buildings  Fetter 
Lane.”  C.;  Mr.  L.  B.  Moz/ey. 

hi.  GIARDINI,  FELICE.  After  Sir  J.  Reynolds. 

Born  1716,  died  1796.  Italian  violinist  and  composer. 

Nearly  to  waist,  facing  and  looking  slightly  1.  1 i-J-  by  9f. 

I.  Unfinished;  all  beyond  the  head  left  black.  B.M.;  C. 

II.  The  subjeft  reduced  to  7-  by  5 J.  Inscribed:  “From  a Sketch  by  Sir  Joshua  Rey- 
nolds. Felice  Giardini.”  Mr.  B.  Nichols;  Host.  Mrs.  Smythe. 

Dr.  H amilton,  who  only  knew  the  first  state,  remarked  that  the  plate  was  never  published; 
but  the  discovery  of  a second  state  would  seem  to  show  the  observation  to  be  inaccurate. 
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112.  GIBBS,  SIR  VICARY.  After  W.  Owm. 

Born  1751,  died  1820;  knighted  1805;  lord  chief  justice  of  the  common  pleas,  1814. 

Nearly  w.L,  sitting,  dir.  very  slightly  r.,  facing  towards  1. ; long  wig,  lace  cravat  and 
ruffs,  robes,  arms  resting  on  arms  of  chair.  i6f  by  1 3-g-- 

Engraved  by  S.  W.  Reynolds  and  T.  Lupton. 

Inscribed:  “Painted  by  Wln  Owen  Esqr  R.A.  Engraved  by  S.  W.  Reynolds  & T.  Lup- 
ton. The  Right  Honorable  Sir  Vicary  Gibbs,  Lord  Chief  Justice  of  His  Majesty’s  Court 
of  Common  Pleas.  London,  Published  by  Colnaghi  & C°  for  the  Proprietor  April  6th 
1815.”  B.M. 

1 13.  GIPPS,  HENRY.  After  J.  Bradley. 

Born  1786,  died  1832;  vicar  of  St.  Peter’s,  Hereford. 

To  waist,  dir.  towards  f.,  facing  slightly  1.;  high  shirt  collar,  bands,  black  gown  over 
plain  black  coat.  9x  by  J~s. 

In  fine,  and  title  line  in  open,  lettering:  “Painted  by  J.  Bradley.  Engraved  by  S.  W. 
Reynolds.  Engraver  to  their  Majesties.  Rcvd  Henry  Gipps,  L.L.B.  Born  Feby  18th 
1786,  Died  Decr  18th  1832.  “He  being  dead  yet  Speaketh.”  London,  Published  July, 
24th  1833,  by  M1'  Bradley,  47,  Pall  Mall.  Proof.”  B.M. 

1 14.  GIRTIN,  THOMAS.  After  John  Opie. 

Born  1775,  died  1802;  landscape  painter. 

To  waist,  dir.  f.,  facing  1.;  rough  dark  hair,  high  cravat,  dark  coat,  r.  hand  holding 
porte-crayon  and  sketch-book.  Arms  in  centre  of  inscription  space;  motto:  “ E reft  us 
Non  Elatus.”  12^  by  10-*-. 

I.  In  fine  and  open,  and  name  of  personage  in  shaded,  lettering:  “Painted  by  lohn  Opie 
Esqr  R A.  Engraved  by  S.  W.  Reynolds.  Portrait  of  the  late  extraordinary  Artist, 
Thomas  Girtin,  Natus  Feb.  18.  1775  Obiit  Nov.  9.  1802.  To  Sir  George  Beaumont 
Bar1  One  of  his  earliest  Patrons  This  Print  is  with  Permission  respectfully  dedicated  by 
his  very  obliged  & grateful  Serv*  lohn  Girtin.  J.  Girtin  in  the  recent  fire  in  Broad  Str1 
having  lost  all  his  property,  excepting  some  prints  &c  which  with  this  portrait  of  his  late 
Brother,  he  respectfully  offers  to  a liberal  Public.  London:  Pubd  May  16  1817,  by 

J.  Girtin,  Engraver,  Printer  See  N°  25  Old  Compton  Street,  3 doors  from  Princes  Street, 
Soho.”  B.M.,-  Mr.  H.  S.  Theobald. , K.C. 

II.  The  lettering  strengthened,  and  further  shading  added  to  name  of  personage.  For 
Feb.  read  “Feby”;  for  Nov.  read  “Nov1”  B.M.;  C.;  V.  and  A. 

1 15.  GLOUCESTER,  MARY,  DUCHESS  OF.  After  L.  Girard. 

Born  1776,  died  1857.  Daughter  of  George  III.;  married  William  Frederick,  2nd 
Duke  of  Gloucester,  1816. 

To  waist,  facing  f. ; large  bonnet  with  feathers,  bow  in  hair,  cloak  trimmed  with 
ermine,  deep  collar  edged  with  lace,  chain  under.  9^  by  7f. 

I.  In  fine  cursive  lettering,  the  title  lightly  shaded:  “Painted  by  Laure  Girard.  En- 
graved by  S.  W.  Reynolds.  Her  Royal  Highness,  The  Duchess  of  Gloucester.  Pub- 
lished by  the  Engraver  Bayswater  1833  and  in  Paris  Rue  S'  Honore  N°  293.”  Mr.  W. 

Walker. 

II.  The  style  of  lettering  changed:  “Engraver  to  their  Majesties”  added  after  engraver’s 
name,  and  “Depose”  added  to  1.  B.M. 

1 16.  GOODWYN,  EDMUND.  After  H.  P.  Briggs. 

Born  1756,  died  1829;  medical  writer,  M.D.  Practised  at  Framlingham,  Suffolk,  and 
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London.  The  work  on  Life  and  Respiration,  mentioned  in  the  inscription,  was  pub- 
lished in  1788. 

To  waist,  dir.  f.,  facing  towards  1.;  own  hair,  white  neckerchief,  plain  dark  dress. 

10L  by  8i. 

In  fine  and  open  lettering:  “Painted  by  H.  P.  Briggs.  Engraved  by  Sam1  Wm  Reynolds, 
Engraver  to  His  Majesty.  Edmund  Goodwyn,  M.D.  Author  of  the  work  entitled  The 
Connexion  of  Life  with  Respiration  Died  Aug1  8,  1829,  Aged  73.  Proof.”  B.M. 

1 1 7.  GORDON,  ALEXANDER  GORDON,  4th  DUKE  OF. 

After  Colvin  Smith. 

Born  1743,  died  1827;  K.G.  Lord  Keeper  of  Scotland.  “Described  by  Kaimes  as 
the  greatest  subjedl  in  Britain.” — Diet.  Nat.  Biog. 

To  waist,  sitting,  dir.  slightly  1.,  looking  f. ; neckerchief,  plain  double-breasted  coat  with 
top  button  unfastened,  star.  Crest  beneath  portrait;  motto:  “Animo  Non  Astutia.” 

9i  by  7b 

Inscribed  in  fine  lettering,  with  title  line  shaded:  “Painted  by  Colvin  Smith.  Engraved 
by  S.  W.  Reynolds,  Engraver  to  the  King.  Alexander,  4th  Duke  of  Gordon,  Marquis  of 
Huntly,  (Earl  of  Norwich  & Baron  Mordaunt  of  Turvey,)  K.T.  Aged  82.  Keeper  of 
the  Great  Seal  of  Scotland,  Chancellor  of  Kings  College  Aberdeen,  & c.  & c.  Published 
Aug.  4th  1825,  by  Colvin  Smith,  32,  York  Place,  Edinburgh.”  B.M. 

Grafton,  George  Henry  Fitzroy , 477/  Duke  of.  After  IV.  Owen. 

Born  1760,  died  1844. 

Before  any  inscription.  Note  by  Mr.  Harvey. 

GRAHAM,  THOMAS.  See  LYNEDOCH. 

1 1 8.  GRANT,  SIR  WILLIAM.  After  G.  H.  Harlow. 

Born  1752,  died  1832.  Master  of  the  Rolls. 

Nearly  w.l.,  sitting,  dir.  f.,  facing  slightly  r. ; wig,  lace  cravat,  ruffs,  robes;  arms  on 
arms  of  chair;  curtain  in  background.  13^  by  10L. 

I.  Inscribed:  “Painted  by  G.  Harlow.  Esq  Member  of  the  Academy  of  Sl  Lukes  Rome. 
Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King.  The  Right  Honorable  Sir  William 
Grant,  Kn*  Master  of  the  Rolls,  from  May  1 801  to  January  1818.  One  of  His  Majesty’s 
most  Honble  Privy  Council.  From  a Pidture,  painted  for  and  in  the  Posession  {sic),  of 
the  Six  Clerks  Office,  of  the  Kings  Court  of  Chancery.  Proof  Published  by  the  Engraver, 
Bayswater,  May  22,  1820.”  B.M. ; C.;  Paris. 

II.  After  Privy  Council,  add:  “&c.”;  and,  of  the  Six  Clerks  Office , of  the  Kings  Court  of 
Chancery  re-engraved,  omitting  the  word  Office.  C. 

1 19.  GRANT,  WILLIAM.  After  Thompson. 

Described  by  Evans  as  Justice  of  the  Peace  for  Lancaster. 

Evans,  No.  16482.  Three-quarter  length.  Folio-sized  mezzotint. 

120.  GRASSINI,  GIUSEPPINA.  After  Madame  Vigee  Le  Brun. 

Born  1773,  died  1850;  Italian  singer. 

Nearly  w.l.,  sitting  on  a sofa,  dir.  slightly  towards  1.,  looking  upwards  towards  r.; 
turban  with  long  ved,  eastern  dress,  high  waistband  with  two  large  buttons;  1.  arm  by 
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her  side,  handkerchief  in  hand,  r.  arm  resting  on  end  of  sofa;  curtain,  pillar  and  arch- 
way in  background.  i8i  by  14^. 

I.  Before  any  inscription.  B.M. 

II.  Inscribed:  “Painted  by  Madame  Le  Brun.  Engraved  by  S.  W.  Reynolds.  Madame 
Grassini.  In  the  Character  of  Zaira  London,  Published  July,  22,  1806,  by  Colnaghi 
& C°  23,  Cockspur  Street.”  B.M. ; C. 


1 21.  GRAVES,  RICHARD.  After  James  Northcote. 

Born  1715,  died  1804;  Poet  ar,d  novelist;  among  his  pupils  Malthus  and  Prince 
Hoare. 

To  knees,  sitting,  dir.  and  facing  towards  r. ; bands,  black  gown;  arms  resting  on  arms 
of  chair;  house  behind  a wall,  in  distance  r.  iof  by  8f. 

Scraped  in  r.  lower  corner  of  subjeft,  by  1.  hand  of  personage  : “ J.  Northcote  pinx*  1799  ” 
Inscribed,  in  inscription  space:  “Engraved  & Published  by  S.  W.  Reynolds,  47,  Poland 
Street,  London,  Sept1'  13,  1800.  The  Revd  Richard  Graves,  M.A.  Rcftor  of  Claverton, 
Somersetshire.  From  an  original  Pifturc  by  Jas  Northcote  R.A.  in  the  possession  of 
Prince  Hoare  Esqre”  B.M.;  C.;  Mr.  W.  Walker  {finely  printed  in  colours). 


122.  GRAVES,  SIR  THOMAS,  K.B.  After  J.  Northcote. 

Born  about  1747,  died  1814;  admiral.  Created  K.C.B.  for  his  conduct  as  Nelson’s 
second  in  command  at  the  battle  of  Copenhagen. 

W.L.,  standing  by  seashore  with  r.  hand  on  a rock,  dir.  towards  1.;  bareheaded,  naval 
uniform,  star;  1.  foot  advanced,  1.  hand  holding  his  sword;  sea  fight  in  distance  1. 

24i  by  15b 

I.  In  fine  and  open  lettering:  “J.  Northcote  R.A.  pinx  London,  Published  May  26. 
1802,  by  John  Jeffrycs  Clapham  Road.  S.  W.  Reynolds  sculp.  Sir  Thos  Graves,  K.B. 
Rear  Admiral  of  the  White,  & c.  &c.”  C. 

II.  The  inscription  strengthened,  the  open  lettering  shaded.  C. 


123.  GRENVILLE,  WILLIAM  WYNDHAM  GRENVILLE,  BARON. 

After  J.  Hoppner. 

Born  1759,  died  1834;  statesman;  occupied  a number  of  ministerial  appointments, 
including  those  of  Speaker  and  Foreign  Secretary. 

Nearly  w.l.,  sitting,  dir.  towards  1.,  looking  f.;  plain  dark  dress;  I.  hand  holding  closed 
book  on  knee,  r.  hand  on  knee;  pen,  inkstand,  and  papers  on  table  1.,  curtain  in 
background.  Arms  in  centre  of  inscription  space;  motto:  “ Repetens  exempla  suorum.” 

i6f  by  1 31- 

I.  In  fine,  and  title  line  in  open,  lettering:  “I.  Hoppner  R.A.  pinx1  S.  W.  Reynolds 
sculp*  The  Right  Honble  Lord  Grenville,  One  of  His  Majesty’s  Most  Honble  Privy 
Council,  And  Principal  Secretary  of  State  for  Foreign  Affairs.  London,  Published  Ist 
Aug*  1800,  by  John  Jeffryes  Clapham  Road  & N°  18,  Ludgate  Hill.”  C.;  F.  and  A. 

II.  The  lettering  strengthened,  the  title  line  shaded.  Countess  of  Jersey  ( impression  cut). 


Grey,  Honourable  George  de. 

Evans,  No.  4677.  Folio  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 


124.  GRUNDY,  REV.  JOHN.  After  H.  Wyatt. 

?A  Unitarian  minister  at  Nottingham,  Manchester,  and  Liverpool  (born  1782,  died 
1 843),  who  published  religious  works. 
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To  waist,  dir.  and  facing  slightly  r.,  looking  f. ; bands,  black  gown  over  blacx  coat 
fastened  by  one  button.  n-|  by  9^. 

I.  Before  any  inscription.  C. 

II.  In  fine  and  open  lettering:  “Painted  by  H.  Wyatt.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  Revd  John  Grundy.  Published  by  Zanetti  & Agnew,  Repository 
of  Arts,  Manchester,  Oftober,  1825.  Proof.”  C. 

125.  HALL,  GEORGE  WEBB.  After  fames  Lonsdale. 

W.L.,  standing,  dir.  f.,  looking  towards  1.;  dressed  as  a country  gentleman,  leggings 
fastened  under  boots,  high  hat  in  r.  hand,  which  also  holds  his  walking-stick;  an  exten- 
sive landscape  in  distance  with  sea  on  the  horizon  r.  22f  by  14I-. 

Inscribed  in  several  styles  of  engraved  lettering  : “Engraved  by  S.  W.  Reynolds,  Engraver 
to  the  King.  Geo.  Webb  Hall,  Esqre  From  a Painting  by  Jas  Lonsdale,  Esqre  Painter  to 

H. R.H.  the  Duke  of  Sussex.  Presented  by  the  Agricultural  Associations  of  Great  Britain, 
To  Mrs  Webb  Hall.  In  the  back-ground  are  Sneed  Park  & the  River  Avon,  Kings 
Weston  & the  Bristol  Channel.  Published  Feby  7th  1822,  by  M1'  Lonsdale,  8,  Berners 
St1  London.  Proof.”  C. 

126.  HARBORD-HARBORD,  EDWARD.  After  H.  Edridge. 

Born  1781,  died  1835;  philanthropist;  M.P. ; succeeded  as  3rd  Baron  Suffield,  1821. 

W.L.,  standing,  dir.  f.,  facing  slightly  r. ; military  uniform;  1.  thumb  placed  in  waist- 
belt,  r.  hand  touching  hat  on  bank  1. ; thistle  in  foreground  1.,  woody  landscape  in 
distance  r.  1 7^  by  1 2J-. 

In  fine  and  open  lettering : “ Engraved  by  S.  W.  Reynolds  Engraver  to  the  King  from 
a Drawing  by  T.  [sic)  Edridge  A.  The  Honblc  Edward  Harbord,  Lieu1  Col11  Ist  East 
Norfolk,  Local  Militia,  Rifle  Corps.”  B.M. 

127.  HARCOURT,  MARY  (DANBY),  COUNTESS.  After  Sir  J.  Reynolds. 
Wife  of  William,  3rd  Earl  Harcourt,  who  was  created  a field-marshal  at  the  coronation 
of  George  IV. 

Nearly  w.l.,  sitting  under  trees,  with  distant  trees  1.,  facing  towards  1.,  looking  upwards; 
hair  dressed  full,  flowing  robes;  hands  clasped,  1.  arm  resting  on  cloak  on  bank  r. 

1 ii  by  8f. 

I.  Before  any  inscription.  B.M.  (on  impression  is  written  in  pencil : “There  were  only 
two  in  this  state  ”). 

II.  In  fine  and  open  lettering:  “Painted  by  Sir  Joshua  Reynolds.  Engd  by  S.  W.  Rey- 
nolds, Engraver  to  the  King,  Bayswater.  Mary  Countess  Harcourt,  Wife  of  Field  Marshal 
Earl  Harcourt.  Proof.  Pubd  by  the  Engraver  May  1824.”  B.M.;  Mr.  W.  Walker;  C. 

III.  Modern  reprint.  Hon.  Mrs.  S my  the. 

128.  HARCOURT,  WILLIAM  HARCOURT,  3RD  EARL. 

After  H.  Edridge. 

Born  1743,  died  1830.  Succeeded  to  the  peerage  in  1809;  followed  the  Duke  of  York 
as  commander  of  the  army  in  Flanders,  1793-94;  field-marshal,  1821. 

Nearly  w.l.,  sitting  in  chair  surmounted  by  a coronet,  dir.  and  facing  towards  1.,  looking 
f. ; robes  over  uniform,  I.  arm  on  chair,  r.  hand  holding  closed  book  upright  on  knee; 
fluted  pillar  and  curtain  in  background.  Arms  in  centre  of  inscription  space,  motto: 
“Le  Bon  Temps  Viendra.”  11  by  8£. 

In  open  and  fine  engraved  lettering:  “Painted  by  H.  Edridge  1818  Engraved  by  S.  W. 
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Reynolds  Bayswater.  The  Right  Honourable  William  Harcourt  Earl  Viscount  and  Baron 
Harcourt  of  Stanton  Harcourt,  and  Viscount  Nuneham  of  Nuneham  Courtenay  in  the 
County  of  Oxford,  Master  of  the  Horse  to  Her  Most  Excellent  Majesty  the  Queen, 
General  of  His  Majesty’s  Forces,  Colonel  of  the  16th  or  Queens  Regiment  of  Light 
Dragoons  (Lancers)  Governor  of  Portsmouth,  Deputy  Lieutenant  of  Windsor  Forest, 
Deputy  Ranger  of  Windsor  Great  Park  & c & c &c.  1 8 1 8 ” C. 

129.  HARDING,  EDWARD.  After  Sir  M.  A.  Shee. 

Born  1755,  died  1840.  Librarian  to  Oueen  Charlotte  from  1803  to  *818. 

To  waist,  sitting,  dir.  towards  1.,  looking  f.;  white  hair,  frill,  plain  dark  coat  and  waist- 
coat. 5 by  4J. 

In  fine  and  open  lettering:  “ M.  A.  Shee  R.A.  Pinx.  S.  W.  Reynolds  Sculp.  Edward 
Harding  Esqr  Librarian  to  Her  Most  Gracious  Majesty  Queen  Charlotte.  Published  by 
G.  P.  Harding,  Hercules,  Buildings  Lalbeth.  (sic)  Proof.”  B.M. 

130.  HARE,  JAMES,  M.P.  After  Sir  J.  Reynolds. 

Born  1749,  died  1804.  Friend  of  Charles  James  Fox;  ambassador  at  Warsaw,  1779- 
82  ; ruined  by  losses  at  cards. 

To  waist,  dir.  f.,  facing  and  looking  1.;  frill,  fur-edged  coat.  An  oval  indicated  at  bottom 
of  subject  I3f  by  1 1. 

I.  Before  any  inscription.  B.M. 

II.  Inscribed:  “Sir  Joshua  Reynolds,  pinx1  1770.  S.  W.  Reynolds,  fecit,  1804.”  C. 

Hare,  James.  After  Sir  J.  Reynolds. 

Evans,  No.  16841.  Odtavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 


131.  HAREWOOD,  HENRY  LASCELLES,  2nd  EARL  OF. 

After  John  Jackson. 

Born  1767,  died  1841;  succeeded  his  father  in  1820. 

To  knees,  standing,  dir.  f.,  facing  towards  r. ; light  waistcoat,  coat  fastened  by  one 
button;  1.  arm  by  his  side,  r.  arm  resting  on  cloth-covered  table  1.,  on  which  are  ink- 
stand,  pen,  books  and  papers;  roll  of  paper  in  r.  hand;  base  of  pillar  in  background  1. 

I5i  by  I2f. 

Inscribed:  “Painted  by  John  Jackson  Esqc  R.A.  Pub1'  by  the  Engraver  Bayswater  June 
1820.  Engraved  by  S.  W.  Reynolds  Engraver  to  the  King.  Henry  Earl  of  Harewood, 
Viscount  Lascelles  & Baron  Harewood.  Lord  Lieutenant  of  the  West  Riding  of  the 
County  of  York.”  B.M.;  Paris. 

132.  HARGREAVES,  JOHN.  After  J.  Lonsdale. 

Fully  to  waist,  sitting  sideways  on  chair,  dir.  towards  f.,  facing  towards  r. ; dark  coat 
buttoned  over  white  waistcoat,  1.  arm  on  back  of  chair,  gloves  in  1.  hand,  ring  on  1.  little 
finger;  curtain  in  background  r.  nf  by  9 a. 

In  fine,  and  open  thick  and  thin,  lettering  : “ Painted  by  J.  Lonsdale.  Engraved  by  S.  W. 
Reynolds.  John  Hargreaves,  Esq1'  Ormerod  House,  Burnley.  Published  by  Agnew  & 
Zanetti,  Repository  of  Arts,  Exchange  S‘ Manchester,  Decr  1 834  Private  Plate  Proof.”  C. 


133.  HARMER,  SAMUEL. 
Died  1808,  aged  86. 
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W.L.,  standing,  dir.  f.,  looking  slightly  r. ; black  gown  over  dark  dress,  reading  glass 
suspended  by  ribbon  from  neck ; felt  hat  in  r.  hand,  1.  hand  on  corner  of  table  r.,  where 
lie  papers  and  inkstand;  arched  doorway  behind  him.  22f  by  15^. 

In  fine  and  open  lettering : “ Painted  by  John  Opie,  R.A.  Engraved  by  S.  W.  Reynolds. 
Samuel  Harmer  Esq1'  Late  Speaker  of  the  Common  Council  Norwich,  To  the  Gentle- 
men of  the  Common  Council  of  the  City  of  Norwich,  who  subscribed  for  the  original 
Pifture  placed  in  S'  Andrews  Hall  This  Print  is  Dedicated  by  their  most  obedient  humble 
Servant,  Samuel  William  Reynolds.  London  Published  by  the  Engraver,  47,  Poland 
Street,  1805.”  C. 

134.  HARRIS,  GEORGE  HARRIS,  ist  BARON.  After  A.  W.  Devis. 

Born  1746,  died  1829;  general;  wounded  at  Bunker’s  Hill,  1775;  created  a peer,  1815, 

To  waist,  dir.  towards  1.,  looking  f. ; head  uncovered,  frill,  uniform,  epaulettes. 

lli  by  9|. 

In  fine  and  open,  and  title  line  in  open  thick  and  thin,  lettering  : “Painted  by  A.  W.  Devis. 
Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  The  Right  Honble  George  Lord 
Harris,  G.C.B.  See.  Sec.  Sec.  London,  Published  July  Ist  1824,  by  Colnaghi  & C°  Cock- 
spur  St'”  B.M.;  V.andA. 

135.  HARRIS,  LIEUTENANT-GENERAL.  After  A.  W.  Devis. 

? The  same  personage  as  the  preceding. 

To  waist,  in  oval,  dir.  and  facing  1.;  rather  long  hair,  frill,  uniform  with  epaulettes; 
city  with  flag  flying  in  distance  1.  12^  by  10. 

With  engraved  inscription  : “ Painted  in  India  by  Devis.  Engraved  by  S.  W.  Reynolds. 
Lieu'  General  Harris.  & c.  See.  Sec.  London,  Published  Oft1'  23d  1799,  (for  the  Proprietor,) 
by  Jeffryes  & C°  Ludgate  Hill.”  C. 

136.  HEATH,  JAMES,  A.E.R.A.  After  T.  Kearsley. 

Born  1757,  died  1834;  appointed  associate  engraver  of  the  Royal  Academy  in  1791; 
historical  engraver  to  George  III.,  George  IV.,  and  William  IV. 

To  waist,  in  square  frame,  dir.  slightly  1.,  facing  f . ; bushy  hair,  frill,  plain  dark  coat; 
indication  of  trees  with  a light  behind  them  in  lower  1.  corner.  12^  by  ioi. 

I.  Inscribed:  “Painted  by  T.  Kearsley.  London,  Published  Feby  12.  1795,  by  S.  W. 
Reynolds,  N°  6 Broad  Street,  Soho.  Engraved  by  S.  W.  Reynolds  James  Heath  A. R.A. 
Historical  Engraver  to  His  Majesty.”  F.  and  A. 

II.  Line  of  publication  altered  to  : “ London,  Published  Jan.  I.  1796,  by  P.  Brown,  Crown 
Street,  Soho  ” B.M. 

137.  HEBER,  REGINALD,  D.D.  After  T.  Phillips. 

Born  1783,  died  1826.  Bishop  of  Calcutta  from  1822  till  his  death,  at  Trichinopoly. 

Nearly  to  knees,  standing,  dir.  and  facing  towards  1.;  bands,  ecclesiastical  robes;  harm 
by  his  side,  r.  hand  holding  college  cap;  curtain  in  background,  steeple  in  distance  1. 

17t  by  13I. 

I.  In  fine  and  open  lettering:  “T.  Phillips,  Esqr  R.A.  Pinx'  S.  W.  Reynolds,  Sculp' 
Engraver  to  the  King.  The  Right  Revd  Reginald  Heber,  D.D.  Lord  Bishop  of  Calcutta. 
Proof  Published  by  S.  W.  Reynolds  Bayswater  Aug*  1824”  V . and  A. 

II.  The  word  Proof  and  the  publication  erased;  instead:  “London,  March,  1827, 
Published  by  M.  Colnaghi,  23,  Cockspur  Street,  Charing  Cross.”  B.M. 

III.  The  plate  reworked.  C. 
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138.  HEBER,  REGINALD,  D.D.  After  T.  Phillips. 

Similar  to  preceding.  The  subject  is  surrounded  by  a line-engraved  border,  and  in 
inscription  space  is  a vignette  representing  a man  blessing  two  persons  who  kneel  before 
him.  Inside  border,  5T  by  4J. 

Inscribed  in  several  styles  of  light  lettering:  “Painted  by  Thos  Phillips,  R.A.  Engraved 
by  S.  W.  Reynolds.  Reginald  Heber,  D.D.  The  late  Talented  Indefatigable  & Pious. 
Lord  Bishop  of  Calcutta.  Who  nobly  fell  In  the  Cause  of  Missions  in  the  East.  Born  at 
Malpas  in  the  County  of  Chester,  April  21,  1783.  Died  at  Trichinopoly  April  3,  1826. 
Published  by  the  Proprietor,  14,  Dalston  Rise,  near  Hackney  Road  ; and  to  be  had  of  all 
Book  & Printsellers.”  B.M.;  C. 


HELr-HUTCHINSON , Hon.  John.  After  Sir  J.  Reynolds. 

Born  1724,  died  1794;  statesman;  Secretary  of  State,  and  Keeper  of  the  Privy  Seal  for 
Ireland. 

Evans,  No.  17489.  Similar  to  the  mezzotint  by  James  Watson.  Odtavo  size.  It  is  not 
mentioned  whether  the  engraving  is  a mezzotint. 


139.  HENCHMAN,  THOMAS.  After  J . Northcote. 

To  waist,  dir.  and  facing  towards  1.;  frill,  dark  cloak  trimmed  with  fur.  nf-  by  gf. 

In  open  and  fine  letters:  “Painted  by  J.  Northcote  R.A.  Engraved  by  S.  W.  Reynolds. 
Thomas  Henchman  Esqr  London,  Published  1803,  by  the  Engraver,  47,  Poland  Street.” 

B.M.;  C. 


140.  HERTFORD,  FRANCIS  C.  SEYMOUR-CONWAY,  3rd  MAROUESS 

OF.  After  P.  Stephanojf. 

Born  1777,  died  1842;  K.G. 

W.L.,  standing,  dir.  f.,  facing  towards  1.;  in  full  costume  as  worn  at  the  coronation  of 
George  IV.  The  figure  is  engraved  in  mezzotint,  but  the  rest  of  the  plate  is  left  white. 

One  of  the  illustrations  to  Sir  George  Nayler’s  “ Coronation  of  George  IV.” 

Plate  size,  17-I  by  i3f. 

Engraved  by  S.  W.  Reynolds  and  E.  Scriven. 

I.  In  open  and  fine  lettering:  “A  Member  of  His  Majesty’s  Most  Honourable 
Privy  Council.  19  July  1821.  P.  StephanofF del1  E.  Scriven  & S.  W.  Reynolds  sculp1 
Engravers  to  the  King.  London,  Published  as  the  Aft  direfts  Jany  1824,  by  Sir  George 
Nayler,  Garter.”  B.M.  ( in  colours). 

II.  The  line  of  publication,  and  the  line  with  engravers’  names,  erased;  instead:  “The 
Earl  of  Yarmouth,  now  Marquess  of  Hertford.”  B.M.  ( in  colours). 

141.  ? HERVEY,  CAPTAIN;  or  KEPPEL,  ADMIRAL.  After  Sir  J.  Reynolds. 

Nearly  to  knees,  standing,  dir.  towards  r.,  facing  and  looking  very  slightly  1.;  head  un- 
covered, naval  uniform;  T hand  on  hip,  r.  hand  holding  sword  pointing  upwards;  mast 
1.,  sea  in  distance  r.  51  by  4J. 

Unfinished  proof.  B.M. 

142.  HESSE-HOMBURG,  ELIZABETH,  LANDGRAVINE  OF. 

After  H.  Edridge. 

Born  1770,  died  1840.  Daughter  of  George  III. ; artist;  married,  in  1818,  Frederick, 
hereditary  prince  of  Hesse- Horn  burg. 

W.L.,  seated  at  a table  on  which  she  rests  her  r.  elbow,  a pencil  in  r.  hand,  her  1.  hand 
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holding  drawing  book  open  on  knees.  White  dress  with  short  sleeves,  turban ; her  feet 
resting  on  footstool;  landscape  in  distance.  12 £ by  9. 

I.  Before  distant  landscape,  chair,  and  drapery  were  quite  finished.  B.M. 

II.  Before  any  inscription.  B.M. 

III.  In  fine  lettering:  “ H.  Edridge  Del.  Engraved  by  S.  W.  Reynolds,  Engraver  to  the 
King.  Her  Royal  Highness  The  Dowager  Landgravine  of  Hesse-Hombourg.  Dedicated 
by  Permission  To  His  Most  Gracious  Majesty  King  William  the  4th  by  His  Majesty’s 
Devoted  Subjeft  & Servant,  Edward  Harding,  Librarian  to  Her  late  Most  Gracious  Majesty 
Queen  Charlotte.  Published  as  the  Adt  Diredls  May  20,  1831,  by  E.  Harding,  13, 
Rochester  Terrace,  Pimlico.  B.M. 

143.  HEWETT,  SIR  GEORGE,  BART.  After  S.  W.  Reynolds , Jun. 

Born  1750,  died  1840;  general.  Commander-in-chief  in  India,  1 807-1 1;  created  a 
baronet  in  1818. 

To  the  knees,  standing,  dir.  slightly  1.,  lookirtg  f. ; bare-headed,  uniform  with  cording 
depending  from  r.  shoulder,  star  on  1.  breast,  scarf  round  waist  held  by  1.  hand ; r.  hand 
on  hilt  of  sword;  curtain  in  background,  bay  in  distance  1.  17-J  by  13^. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  Before  any  inscription,  unfinished.  C. 

II.  In  open,  and  title  line  in  open  thick  and  thin,  lettering:  “Painted  by  S.  W.  Reynolds, 
Junr  Engraved  by  S.  W.  Reynolds  (Engraver  to  the  King)  & S.  Cousins.  Rl  Honblc  Gen1 
Sir  George  Hewett,  Bart.  G.C.B.”  C. 

III.  Further  work  added  upon  the  plate.  “&  S.  Cousins”  erased.  B.M.;  C. 

144.  HINDMARSH,  ROBERT.  After  J.  Allen. 

Born  1759,  died  1835.  Writer  in  defence  of  Swedenborg. 

W.L.,  sitting  in  a room,  dir.  and  facing  f. ; spectacles,  white  neckerchief,  plain  dress, 
black  stockings;  r.  knee  crossed  over  1.,  1.  hand  on  r.  knee,  r.  hand  and  arm  on  portable 
writing  desk  1.;  window  curtains  1.,  table  with  books  r.,  mantelpiece,  pidture  and  shelves 
of  books  in  background.  18  by  I2f. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

In  fine,  and  title  in  open,  lettering : “ Painted  by  J.  Allen.  Engraved  by  S.  W.  Reynolds 
Engraver  to  the  King.  & S.  Cousins,  Bayswater.  Robert  Hindmarsh  ALtatis  60.  Born  Novr 
8,  1759  at  Alnwick  Northumberland.  Proof  Pubd  by  Zanetti  & Agncw  94  Market  Street, 
Manchester  April  20  1824.  First  Fifty  ” B.M. 

145.  HOARE,  WILLIAM,  R.A.  After  P.  Hoare. 

Born  1706,  died  1792;  portrait  painter.  One  of  the  original  Academicians. 

To  waist,  an  oval  in  a square  frame,  dir.  and  facing  1.;  hair  powdered  and  tied,  white 
neckerchief,  black  coat  and  waistcoat.  12  by  g£. 

I.  Inscribed:  “Painted  by  P.  Hoare.  London,  Published  Oil1'  1.  1794,  by  S.  W.  Rey- 
nolds, N°  6,  Broad  Street,  Soho.  Engraved  by  S.  W.  Reynolds.  William  Hoare  R.A.” 
B.M. 

II.  The  publication  altered  to:  “London,  Published  Fcby  1.  1796,  by  J.  Manson,  N°  6, 
Pall  Mall.”  C.;  V.  and  A. 

146.  HOLLAND,  HENRY  RICHARD  VASSALL,  3rd  BARON. 

After  'J.  R.  Smith. 

Born  1773,  died  1840;  f\R.S. 
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W.L.,  sitting,  dir.  towards  r.,  facing  f. ; white  neckerchief,  plain  dark  dress;  r.  arm  lean- 
ing on  arm  of  chair,  hands  clasped;  dog  lying  on  floor  1.,  table  in  background  r.  on 
which  are  a bust  of  Fox,  roll  of  paper,  book,  pen  and  ink-bottle;  trees  in  distance  1. 

24  by  18. 

I.  In  fine  and  open  lettering:  “Painted  by  I.  R.  Smith.  Engraved  by  S.  W.  Reynolds. 
The  Right  Honble  Henry  Lord  Holland.  London,  Published  Oft1'  13,  1806,  by  S.  W. 
Reynolds,  N°  47,  Poland  Street.”  B.M.;  C. 

II.  The  inscription  strengthened,  the  open  lettering  shaded.  C.;  V . and  A.;  Countess  of 
Jersey. 

III.  The  plate  cut  down,  making  size  of  work  1 iL  by  9§,  and  showing  the  figure  to  a little 
below  the  waist.  In  fine  and  open  letters:  “The  Right  Honblc  Henry  Lord  Holland. 
London:  Pub.  Nov1'  1.  1819,  by  Colnaghi  & C°  23  Cockspur  Street.”  C. 

147.  HOLROYD,  SIR  GEORGE  SOWLEY.  _ After  S.  IV.  Reynolds , Jun. 
Born  1758,  died  1 83 1 ; judge.  Appeared  for  Sir  Francis  Burdett  against  Speaker  Abbott 

in  1 8 1 1 . 

Nearly  w.l.,  sitting,  dir.  and  looking  f. ; long  wig,  bands,  judge’s  robes;  r.  hand  ad- 
vanced, 1.  fingers  holding  scroll  of  paper  on  knee;  pen  and  ink  on  table  1.,  curtain  in 
background.  17^  by  13L. 

I.  Before  any  inscription,  unfinished,  and  before  the  etched  markings  on  the  scroll.  C. 

II.  With  the  markings,  and  with  much  dry-point  work  added  to  the  robes.  C. 

III.  The  burr  of  the  dry-point  work  worn  away,  and  with  much  additional  work  through- 
out the  plate.  C. 

IV.  The  plate  again  reworked.  In  fine,  and  title  line  in  open,  lettering:  “Painted  by 
S.  W.  Reynolds,  Jun1'  Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King.  The  Honble 
Sir  George  Sowley  Holroyd,  Knl  One  of  His  Majesty’s  Justices  of  the  Court  of  Kings 
Bench.  Proof.  London  : 1834,  Published  by  Messrs  Colnaghi  & C°  Printsellers  in  Ordinary 
to  the  King,  & to  H.R.H.  the  Duchess  of  Kent,  N°  23,  Cockspur  Street,  Charing  Cross.” 
B.M. 

V.  The  word  Proof  erased.  A central  shading  line  added  to  each  letter  of  the  title. 
V.  and  A. 

148.  HONEYWOOD,  WILLIAM.  After  T.  Phillips. 

Nearly  w.l.,  sitting  on  chair  under  a tree,  facing  very  slightly  1.,  looking  f. ; high  hat, 
coat  fastened  by  three  buttons;  1.  hand  on  walking  stick;  pillar  r.,  landscape  in  distance  1. 

1 5f  by  1 2f 

I.  Before  any  inscription.  C. 

II.  In  open  lettering:  “Painted  by  T.  Phillips  Esq  R.A.  Engraved  by  S.  W.  Reynolds. 
William  Honeywood,  Esqc  Proof  Pubd  by  S.  W.  Reynolds  Bayswater  July  1819.”  B.M. ; 
Paris. 

149.  HOOD,  MARY  FREDERICA  ELIZABETH,  LADY. 

After  Sir  T.  Lawrence. 

Wife  of  Vice-Admiral  Sir  Samuel  Hood,  Bart.;  died  1862. 

W.L.,  standing,  dir.  and  looking  towards  f. ; dark  dress  with  high  waist,  rose  at  bosom; 
arms  by  her  side,  1.  hand  holding  edge  of  fur-lined  cloak;  pillar  in  background  r.  The 
mezzotint  ground  covers  the  whole  plate.  2$f  by  154. 

Without  any  inscription.  B.M.,-  C.;  Mr.  H.  Oppenheimer  (in  l.  lower  cortier  of  this  last  are 
the  letters  “ CP  ”). 


57 


1 


SAMUEL  WILLIAM  REYNOLDS 

150.  HORNE,  MELVILLE.  After  H.  Wyatt. 

Born  1762,  died  1841. 

To  waist,  sitting,  dir.  very  slightly  r.,  looking  f. ; bands,  black  coat  with  over  it  a black 
gown  tied  in  f.  with  strings.  I2§  by  10. 

Inscribed  : “ Painted  by  Mr  H.  Wyatt  91  Oldham  Street  Manchester.  Engraved  by  S.  W. 
Reynolds  Bayswater  Engraver  to  the  King  The  Revd  Melville  Horne,  Minister  of  Sl 
Stephen’s  Church  Salford.  Pub.  by  Zanetti  & Agnew  Repository  of  Arts  94  Market 
Street  Manchester  Jan  1823  Proof”  B.M. 

1 51.  HORNER,  FRANCIS.  After  Sir  H.  Raeburn. 

Politician,  writer. 

Nearly  w.l.,  sitting,  dir.  towards  1.,  facing  more  to  f. ; white  neckerchief,  plain  black 
dress;  1.  hand  closed  and  placed  on  knee,  r.  hand  on  open  book  on  table  1.;  curtain  in 
upper  1.  corner.  The  mezzotint  ground  covers  the  entire  plate.  14J-  by  11J-. 

Inscribed:  “Engraved  & Published  by  S.  W.  Reynolds  Bayswater  July  4.  1818.  Francis 
Horner  Esqr  M P.  Born  12  August  1778  Died  8 Feb.  1817.  From  the  Original  Pidlure 
by  Henry  Raeburn  Esq1'  R A in  the  possession  of  Leonard  Horner  Esq  to  whom  this  Print 
is  respeftfully  dedicated  by  his  obliged  & obedient  Servant,  S.  W.  Reynolds.”  B.M.; 
V.  and  A. 


152.  HORROCKS,  SAMUEL,  M.P.  After  James  Lonsdale. 

To  waist,  dir.  f.,  facing  slightly  r. ; white  neckerchief,  light  waistcoat  with  narrow 
black  edging,  dark  coat — unbuttoned.  10L  by  8f. 

Inscribed:  “Painted  by  James  Lonsdale.  Engraved  by  S.  W.  Reynolds  Engraver  to  the 
King.  Samuel  Horrocks  Esqre  M.P.  Proof  Published  by  J.  Lonsdale,  8 Berners  Street, 
May  1820.”  C. 

153.  HORSLEY,  SAMUEL. 

Born  1733,  died  1806;  Bishop  of  St.  Davids  1 788  ; of  Rochester  1 793  ; and  of  St.  Asaph 
1802. 

To  waist,  dir.  slightly  1.,  looking  f. ; short  wig,  bands,  ecclesiastical  robes,  medal  sus- 
pended by  broad  ribbon  from  neck.  4f  by  3L. 

Inscribed:  “Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King.  The  Right  Reverend 
Samuel  Horsley,  L.L.D.  F.R.S.  F.A.S.  Lord  Bishop  of  Rochester  and  Dean  of  West- 
minster, and  of  the  most  Honblc  Order  of  the  Bath.”  B.M. 

154.  HOUSMAN,  ROBERT.  After  fames  Lonsdale. 

Born  1759,  died  1838.  Known  as  “the  Evangelist  of  Lancaster.” 

To  waist,  dir.  and  facing  f. ; white  hair,  bands,  black  robe;  1.  hand  to  waist,  r.  fore- 
finger pointing  upwards  towards  r. ; curtain  in  background  r.  n|-  by  9-J-. 

Inscribed,  with  title  line  in  open  thick  and  thin  lettering:  “Painted  by  James  Lonsdale 
Esqr  Engraved  by  S.  W.  Reynolds  Engraver  to  the  King  The  Revd  Rob1  Housman, 
Incumbent  Minister  of  Sl  Anncs  Lancaster.  Pubd  for  the  Proprietor  July  1822.”  In  fine 
letters  to  r. : “ Proof.”  B.M. 

155.  HOWE,  RICHARD  HOWE,  EARL,  K.G.  After  H.  Singleton. 

Born  1726,  died  1799;  admiral.  Created  a peer  1782;  won  the  victory  of  the  “ Glorious 
first  of  June,”  1794. 
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W.L.,  standing  on  seashore  with  r.  hand  placed  on  rock,  dir.  slightly  r.,  facing  towards 
1. ; naval  uniform,  1.  arm  by  his  side,  hat  in  1.  hand;  two  ships  fighting  in  distance  r. 

23f  by  1 Si- 

In  engraved,  and  title  in  shaded,  lettering : “ H.  Singleton  pinx1  S.  W.  Reynolds  sculp' 
Earl  Howe.  London,  Published  Nov1'  I.  1799,  by  James  Daniell,  & C°  N°  6,  Great  Char- 
lotte Street,  Blackfriars  Road.”  C. 

156.  HOWLEY,  WILLIAM,  D.D.  After  W.  Owen. 

Born  1766,  died  1848.  Bishop  of  London  1813,  Archbishop  of  Canterbury  1828; 
opponent  of  Catholic  emancipation. 

To  waist,  sitting,  dir.  towards  1.,  looking  f. ; short  wig,  bands,  ecclesiastical  robes;  1.  hand 
on  open  book  1. 

A vertical  line-engraved  tint  over  inscription  space,  leaving  a white  tablet  in  centre. 
Arms  in  centre  of  tablet.  10^  by  8f. 

I.  Inscribed  under  portrait:  “ Painted  by  W Owen  Esq  R.A.  Portrait  Painter  to  H.R.H. 
the  Prince  Regent.  Engraved  and  Published  by  Samuel  W.  Reynolds  Bayswater  Feb 
1819.”  In  shaded  letters  on  tablet:  “William  Howley,  D.D.  F.R.S.  Lord  Bishop  of 
London.”  B.M. 

II.  Inscription  erased  ; inscription  space  entirely  cleaned.  A mitre  engraved  in  inscription 
space.  In  fine  and  open  lettering  : “ Painted,  by  W.  Owen,  Esqe  R.A.  London,  Published 
March,  2nd  1829  by  Colnaghi,  Son  & Co.  Pall  Mall,  East.  Engraved  by  S.  W.  Reynolds 
The  Most  Revd  William  Howley,  D.D.  F.R.S.  F.S.A.  Archbishop  of  Canterbury  and 
Primate  of  all  England.”  B.M. 

157.  HUDDESFORD,  MRS.  After  Sir  J.  Reynolds. 

Evans,  No.  17409.  Folio-sized  mezzotint. 

Dr.  Hamilton,  in  his  “Engraved  Works  of  Sir  Joshua  Reynolds,”  describes  the  lady  as  the 
wife  of  Mr.  Huddesford,  the  son  of  the  President  of  Trinity  College,  Oxford;  and  men- 
tions only  the  mezzotint  by  H.  Meyer.  Evans  may  possibly  have  erred  in  attributing  the 
plate  to  S.  W.  Reynolds. 

158.  HULME,  DAUNTSEY.  After  J.  Lonsdale. 

W.L.,  sitting,  dir.  f.,  facing  slightly  1.;  plain  dark  dress,  feet  crossed,  arms  on  arms  of 
chair,  walking  stick  in  1.  hand;  footstool  r.,  table  1.  on  which  are  books,  paper  and  ink- 
stand;  curtain  and  pillar  in  background,  building  with  lake  in  front  of  it,  in  distance  1. 

25f  by  18. 

Inscribed  in  several  styles  of  lettering  : “ Painted  by  J.  Lonsdale.  Engraved  by  S.  W.  Rey- 
nolds. Engraver  to  His  Majesty.  Dauntsey  Hulme  Esq1'  Engraved  from  the  Original  Pifture 
painted  for  the  Trustees  of  the  Manchester  Infirmary,  And  placed  in  their  Board  Room 
as  a Grateful  Memorial  of  his  Munificent  Gifts  to  that  Institution.”  B.M.  (the  impression 
?nay  be  cut  at  foot). 

159.  HUNT,  CAPTAIN.  After  James  Northcote. 

To  waist,  in  an  oval,  dir.  f.,  facing  1.;  black  hair,  white  neckcloth,  frill,  dark  coat  with 
epaulettes.  12^  by  iof-. 

In  engraved  lettering:  “James  Northcote,  R.A.  pinxit.  S:  W:  Reynolds  Fecit.  1797.” 
B.M. 

160.  HUSSEY,  THOMAS.  After  C.  F.  von  Breda. 

Born  1741,  died  1803.  Roman  catholic  bishop  of  Waterford. 
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To  the  knees,  dir.  to  I.,  eyes  turned  slightly  upwards  to  1.,  standing  with  an  altar  behind 
him,  wearing  a chasuble,  and  holding  up  a monstrance.  17!-  by  I3f. 

I.  Before  any  inscription.  B.M. 

II.  I11  scratched  lettering  : “ Breda  pinx*  London  Published  March  Ist  1796  by  Colnaghi 
C°  N°  132  Pall  Mall  S.  W.  Reynolds  Scu1”  Mr.  W.  Walker. 


161.  IRELAND,  JOHN,  D.D.  After  F.  P.  Stepkanojf. 

Born  1761,  died  1842;  Dean  of  Westminster  from  1816  to  his  death. 

W.L.,  standing,  dir.  towards  f.,  looking  towards  1.;  wearing  full  robes  as  at  the  corona- 
tion of  George  IV.,  and  carrying  the  crown  upon  a cushion  of  cloth  of  gold.  The 
figure  is  engraved  in  mezzotint,  the  rest  of  the  plate  is  left  white.  Plate  size,  iyf  by  13I-. 

Engraved  by  S.  W.  Reynolds  and  W.  Bond. 

One  of  the  plates  to  Sir  George  Nayler’s  “ Coronation  of  George  IV.” 

I.  Before  any  inscription.  B.M.  (in  black). 

II.  In  fine  and  open  lettering:  “The  Dean  of  Westminster,  In  a Rich  Cope.  Bringing 
the  Crown  from  the  Altar  upon  a Cushion  of  Cloth  of  Gold.  19"'  July,  1821.  F.  P.  Ste- 
phanoff,  del1  Engd  by  Wm  Bond  & S.  Reynolds,  Eng1'  to  the  King.  London  Published  as 
the  Add  diredls  Jany  1824,  by  Sir  George  Nayler,  Garter.”  B.M.  (in  colours). 

III.  The  line  of  publication  erased;  instead  : “John  Ireland.  D.D.”  B.M.  (in  colours). 

162.  ISHAM,  EDMUND,  D.D.  After  W.  Owen. 

Born  1744,  died  1817.  Warden  of  All  Souls’  College,  Oxford. 

Nearly  w.l.,  sitting,  dir.  towards  fi,  facing  towards  1.;  own  hair,  bands,  dark  gown  over 
plain  black  coat;  r.  hand  grasping  arm  of  chair,  1.  arm  on  table  r.  on  which  is  an  open 
book.  The  mezzotint  ground  covers  the  whole  surface  of  the  plate.  17!  by  13I-. 

I.  Before  any  inscription,  the  pattern  on  table  cloth,  chair,  etc.,  unfinished.  C. 

II.  In  open  lettering  : “ Painted  by  W.  Owen  Esq  R A Portrait  Painter  to  H R H the  Prince 
Regent  Engraved  by  S.  W.  Reynolds  Bayswater  The  Reverend  Edmund  Isham,  D.D. 
Warden  of  All  Souls.  Published  by  S.  W.  Reynolds  Bayswater  Decr  10  1818.” 
B.M.;  C. 


163.  JACKSON,  WILLIAM,  D.D.  After  IV.  Owen. 

Born  1751,  died  1815.  Dean  of  Wells,  1799;  Bishop  of  Oxford,  1812. 

Nearly  w.l.,  sitting,  dir.  towards  1.,  looking  f. ; short  wig,  bands,  ecclesiastical  robes; 
arms  resting  on  arms  of  chair,  college  cap  in  1.  hand,  three  books  on  cloth-covered 
table  r.  17J-  by  13^. 

In  open  lettering:  “Painted  by  W.  Owen  Portrait  Painter  to  H.R.H  the  Prince  Regent. 
Engraved  by  S.  W.  Reynolds  Bayswater.  William  Jackson,  D.D.  Bishop  of  Oxford.  1812. 
Published  by  S.  W.  Reynolds  Bayswater  Oft1'  12  1818.”  B.M.;  C. 

James , La  or  Anne.  After  Sir  J.  Reynolds. 

Evans,  No.  17708.  Similar  to  mezzotint  by  T.  Blackmore.  Quarto  size.  It  is  not 
mentioned  whether  the  engraving  is  a mezzotint. 


164.  JONES,  SIR  THOMAS,  BART.  After  Muller. 

To  knees,  standing,  dir.  slightly  r.,  looking  f. ; plain  dress,  coat  buttoned ; 1.  arm  by  his 
side,  r.  hand  on  papers  lettered  “ Egypt  Motion  for  Peace”  “Evacuation  of  Egypt” 


table  1.;  curtain  and  shelves  of  books  in  background. 
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I.  Inscribed,  with  title  line  in  shaded  letters:  “Painted  by  Muller.  London.  Pub- 

lished Jany  i.  1801.  by  S.  W.  Reynolds,  47  Poland  Street.  Engraved  by  S.  W.  Reynolds. 
Thomas  Jones  Esq1'  Member  for  Denbigh  ; F.R.S.  F.S.A.”  C. 

II.  Reynolds’  name  and  address  as  publisher  erased  ; instead  : “ Edwd  Orme  59  New  Bond 
Street.”  Before  name  of  personage  “ Sir  ” added  ; Esqr  erased,  and  “ Baronet  ” substituted. 
Denbigh  erased,  and  “ Shrewsbury  ” substituted ; and,  at  foot : “ Late  Member  for  Denbigh  ” 
added.  C. 

165.  KEAN,  EDMUND.  After  Elizabeth  Reynolds. 

Born  1787,  died  1833;  unrivalled  tragedian.  Intimate  friend  of  S.  W.  Reynolds. 
Taken  ill  at  Covent  Garden,  March,  1833,  while  afting  Othello,  and  died  two  months 
later. 

To  waist,  dir.  f.,  facing  slightly  r. ; rough  curly  hair,  white  neckerchief,  dark  double- 
breasted  coat  buttoned.  4f  by  3ib 

In  very  slight,  and  open,  letters : “ Eliz*  Reynolds  delin*  S.  W.  Reynolds  sculps*  Mr.  Kean. 
Publie  par  Reynolds  London,  et  par  Rittner  et  Arrowsmith  Paris.”  B.M. 

166.  KEAN,  EDMUND  (AS  BRUTUS).  After  J.  North  cote. 

Evans,  No.  17883.  Whole  length.  Full  sheet  sized  mezzotint. 

167.  KEITH  (LORD)  at  the  Taking  of  the  Cape  of  Good  Hope  in  1793. 

After  H.  P.  Danloux. 

W.L.,  in  uniform,  on  board  ship,  sailors  in  background. 

Note  by  Mr.  Harvey. 

Mentioned  by  Ch.  Le  Blanc  in  “Manuel  de  1’ Amateur  d’Estampes,”  vol.  iii.,  p.  324, 
No.  16. 

Open  letter  proof  included  in  Christie  sale,  February  12th,  1903,  lot  84. 

168.  KEITH,  GEORGE,  VISCOUNT.  After  J.  Hoppner. 

Born  1747,  died  1823;  admiral;  K.B. 

To  knees,  standing,  looking  to  1.;  uniform.  1 7 J by  13^. 

Note  by  Mr.  IV.  Walker. 

169.  KEMBLE,  JOHN  PHILIP.  After  Sir  T.  L awrence. 

Born  1757,  died  1823;  adtor.  His  increased  prices  at  Covent  Garden,  in  1809,  were 
the  occasion  of  the  celebrated  “ O.P.”  riots. 

W.L.,  as  “Hamlet,”  standing  by  Yorick’s  grave,  dir.  f.,  looking  upwards;  dark  dress, 
long  cloak,  order  suspended  by  ribbon  from  neck;  arms  by  his  side,  skull  in  1.  hand; 
pickaxe  in  foreground  r.,  St.  Giles’  Church,  Edinburgh,  in  background  1.  32^  by  21-2. 

In  engraved  lettering:  “Painted  by  Thos  Lawrence  R.A.  Engraved  by  S.  W.  Reynolds 
Hamlet.  A£t  V.  Scene  I.  Ham.  Alas,  poor  Yorick  ! — Published  June  4.  1805,  by  Boy- 
dell  & C°  N°  90,  Cheapside,  London.”  B.M.;  Countess  of 'Jersey. 

170.  KEMBLE,  JOHN  PHILIP.  After  Sir  T.  Lawrence. 

W.L.,  as  “ Rolla,”  standing  with  feet  apart,  dir.  r.,  facing  towards  1.;  light  garment 
reaching  nearly  to  knees;  legs  bare,  sandals,  skin  across  1.  shoulder;  r.  hand  raised  and 
clasping  sword,  1.  hand  holding  aloft  a child.  322-  by  2 if. 
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With  engraved  inscription:  “Painted  by  Thomas  Lawrence  R.A.  Engraved  by  S.  W. 
Reynolds.  Mr.  Kemble  in  the  charader  of  Rolla. 

Rol.  Then  was  this  sword  Heaven’s  gift,  not  thine  ! (Seizes  the  Child) 

Who  moves  one  step  to  follow  me,  dies  upon  the  spot. 

Exit  with  the  Child 
Pizarro.  Adi  5.  Scene  2. 

Pub.  June  4,  1803,  by  J.  & J.  Boydell,  at  the  Shakspeare  Gallery,  Pall  Mall;  & N°  90, 
Cheapside,  London.”  B.M. 

171.  KENT,  VICTORIA  MARIA  LOUISA,  DUCHESS  OF. 

After  Sir  T.  Lawrence. 

Born  1 786,  died  1861.  Mother  of  Queen  Victoria. 

Fully  to  waist,  standing,  dir.  towards  r.,  facing  towards  f. ; large  hat  with  feathers, 
pearl  earrings  and  necklace,  dark  dress  with  wide  frilled  collar  and  large  light  sleeves, 
string  of  jewels  across  bosom,  an  end  held  by  r.  hand.  1 ii  by  9^. 

Engraved  by  S.  W.  Reynolds  and  W.  Reynolds. 

I.  Before  any  inscription.  B.M. 

II.  In  open  and  fine  lettering:  “Painted  by  Sir  Thomas  Lawrence  Late  President  of  the 
Royal  Academy.  S.  W.  Reynolds  Engraver  to  Their  Majesties  Sculp1  and  W.  Reynolds. 
German  Lady.  Dame  Allemande.  A Paris  chez  Schroth  Editeur  Rue  Sl  Honore  N°  353bis 
Impc  par  Chardon  Jne  Depose.  B.M. 

III.  The  word  Depose  erased.  Under  publication  line,  added:  “Published,  New  York  by 
Badly  Ward  & C°.”  Paris. 

For  the  companion  print  “English  Lady,”  see  No.  315.  See  also  No.  31. 

KEPPEL,  ADMIRAL.  See  HERVEY. 

172.  LAMBARD,  MULTON.  After  T.  Phillips. 

Born  1757,  died  1836. 

To  waist,  dir.  f.,  facing  towards  1.;  white  neckerchief,  plain  dark  coat  fastened  by  one 
button.  10  by  7^. 

I.  Before  any  inscription.  C. 

II.  In  fine  lettering:  “Painted  by  T.  Phillips,  Esq1'  R.A.  Engraved  by  S.  W.  Reynolds, 
Engraver  to  the  King.  M.  Lambard,  Esqr  ” B.M.;  C. 

173.  LAMBTON,  JOHN  GEORGE.  After  T.  Phillips. 

Born  1792,  died  1840;  diplomatist;  created  Earl  of  Durham  1833;  ambassador  to  St. 
Petersburg,  1835;  governor  of  Canada,  1838. 

Fully  to  waist,  standing,  dir.  f.,  facing  towards  1.;  white  neckerchief,  plain  dark  dress; 
r.  elbow  on  table  1.  on  which  lies  a paper;  r.  hand  holding  closed  book  endways  on  table, 
ring  on  little  finger;  curtain  overhead  and  to  1.  13-J  by  iojj-. 

I.  Unfinished,  and  before  inscription  space  was  cleaned.  B.M. 

II.  Inscribed  in  open  and  fine  lettering:  “Painted  by  T.  Phillips,  Esq.  R.A.  Engraved 
by  S.  W.  Reynolds,  Engraver  to  the  King.  John  George  Lambton,  Esq.  M.P.  for  the 
County  of  Durham,  From  the  original  Pidure  in  the  possession  of  Earl  Grey.”  B.M.;  C. 


174.  LEGGE,  HON.  EDWARD,  D.D. 
Bishop  of  Oxford  1815;  died  January  1827. 


After  IV.  Owen. 


CATALOGUE  OF  PORTRAITS 

To  knees,  standing,  dir.  f.,  facing  towards  1.,  short  wig,  bands,  ecclesiastical  robes;  both 
hands  holding  college  cap  level  with  waist.  17J-  by  13JJ. 

In  open  and  fine  lettering : “ Painted  by  W.  Owen,  R.A.  Engraved  by  S.  W.  Reynolds, 
Senr  The  Hon.  & Right  Rev.  Edward  Legge,  L.L.D.  Lord  Bishop  of  Oxford.  London  : 
Pubd  by  Evans  & Sons,  403,  Strand,  1854.”  B.M. 

There  are  probably  earlier  states. 

175.  LEICESTER,  SIR  JOHN  FLEMING.  Aft  er  Reynolds  and  Northcote. 

Born  1762,  died  1827;  art  patron  and  collector;  created  Baron  De  Tabley,  1826. 

W.L.,  standing,  dir.  slightly  r.,  facing  towards  1.;  uniform,  long  boots,  spurs;  busby  in 

1.  hand,  r.  arm  across  body,  sword  in  r.  hand;  his  horse  1.  with  left  fore-foot  raised; 
landscape  background  with  river  and  castle  r.  Arms  in  centre  of  inscription  space. 

23I  by1 5. 

I.  Before  inscription  ; not  quite  finished.  B.M. 

II.  In  fine  and  open  lettering  : “ Sir  Jos.  Reynolds  & James  Northcote  R.AS  pinx.  Samuel 
William  Reynolds  sculp.  Sir  John  Leicester  Bar'  Col1  of  the  Cheshire  Provisional  Cavalry 
London  Published  13,  June  1800,  by  John  Jcffryes  Clapham  Road;  & to  be  had  at  N°  18 
Ludgate  Hill.”  B.M. 

III.  Some  of  the  inscription  strengthened;  the  letters  of  title  shaded.  B.M. ; C.;  V.  and 

A. ;  Countess  of  Jersey. 

LEICESTER,  THOMAS  WILLIAM  COKE,  ist  EARL  OF.  See  COKE. 

176.  LEO,  FREDERICK.  After  H.  Wyatt. 

Nearly  to  knees,  sitting,  dir.  f.,  facing  upwards  towards  r. ; white  neckerchief,  plain  dark 
dress;  arms  resting  on  arms  of  chair,  seals  hanging  from  fob,  r.  hand  holding  book  on 
knee,  forefinger  between  leaves;  curtain  and  pillar  in  background,  view  in  distance  1. 

ioi  by  8f. 

Inscribed,  with  title  line  in  open  thick  and  thin  lettering : “ Painted  by  H.  Wyatt. 
Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  Frederick  Leo.  L.  Ps.  exxi.” 

B. M. ; C. 

177.  LEOPOLD  OF  SAXE-COBURG,  PRINCE.  After  George  Dawe. 

Born  1790,  died  1865;  married  Princess  Charlotte,  daughter  of  George  IV.,  1816; 
eledted  King  of  the  Belgians,  1831. 

W.L.,  sitting,  dir.  1.,  facing  more  towards  f.;  1.  arm  holding  closed  book  upright  on  his 
chair,  r.  hand  holding  porte-crayon  and  placed  on  I.  knee  which  is  crossed  over  r. ; book 
of  views,  and  paper,  on  table  1.,  landscape  with  mansion  in  distance  1.  24-f-  by  1 6-§-. 

Inscribed:  “Painted  by  Geo.  Dawe,  Esq.  R.A.  Engraved  by  S.  W.  Reynolds.  His  Royal 
Highness  Prince  Leopold  of  Saxe  Coburg,  &c.  &c.  & c.  London,  Published  April,  11, 
1818,  by  Mr  Dawe,  22,  Newman  Street.  Proof  . . . the  first  50.”  C. 

178.  LEWIS,  WYNDHAM. 

Died  1838. 

To  waist,  dir.  and  facing  f. ; black  neckerchief,  frill,  dark  coat  and  waistcoat,  watch- 
chain.  Arms  at  each  end  of  inscription  space,  motto  to  the  arms  on  1. : “ Patriae  Fidus.” 

9f  by  72, 

In  fine  and  open  letters : “ Engraved  by  S.  W.  Reynolds,  from  an  original  pifture. 
Wyndham  Lewis,  Esqrc  M.P.  This  Plate  is  respeftfully  dedicated  to  Mrs  Wyndham  Lewis, 
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by  the  Constituents  of  the  late  Wyndham  Lewis,  Esqre  M.P.  for  the  Borough  of  Maid- 
stone. In  Testimony  of  their  affedtionate  regard  for  his  Memory.  Proof  Printed  by  Lahee 
& C°”  B.M. 

179.  LEYCESTER,  HUGH.  After  IV.  Owen. 

Died  1836. 

W.L.,  standing,  dir.  and  facing  towards  f.;  short  wig,  bands,  ruffles,  robe  over  dark  dress, 
shoes  with  buckles;  both  hands  holding  roll  of  paper;  pillars  and  wall  in  background. 

2If  by  1 3b 

Inscribed:  “Painted  by  W.  Owen  Esqr  R.A.  Portrait  Painter,  to  H.R.H.  the  Prince 
Regent.  Pub.  Aug  20.  1817,  by  S.  W.  Reynolds,  Bayswater.  Engraved  by  S.  W.  Reynolds 
& Son.  Hugh  Leycester  Esqr  late  Recorder  of  Chester.  To  the  Mayor  & Corporation  of 
Chester,  for  whom  the  Original  Pifture  was  painted,  this  Print  is  respeftively  (sic)  Inscribed 
by  their  most  Obed1  Serv1  S.  W.  Reynolds.”  In  scratched  letters  to  r. : “ Proof.”  B.M. 
(The  impression  has  the  appearance  of  a late  state.) 

180.  LOCKE  CHILDREN.  After  W?n.  Locke. 

London,  Published  by  S.  W.  Reynolds  at  47  Poland  Street,  1805.  Note  by  Mr.  Harvey. 

181.  LONG,  BEESTON.  After  IV.  Owen. 

Died  1820. 

Evans,  No.  1851 1.  Whole  length.  Full-sheet  sized  mezzotint. 

182.  LONG,  MRS.  CHARLES.  After  H.  Edridge. 

Born  1772,  died  1837;  wife  of  Charles  Long,  who  was  created  Baron  Farnborough  in 
1820. 

Nearly  w.l.,  within  line-engraved  border,  sitting,  dir.  f.,  facing  slightly  r. ; bands  in  hair, 
pearl  earring  and  necklace,  light  dress,  dark  cloak  with  fur  edging;  1.  arm  by  her  side, 
hand  in  large  muff,  r.  elbow  on  table  1.  on  which  lie  books  and  papers,  r.  hand  raised  to 
neck;  landscape  in  distance  r.  10  by  74. 

I.  Preliminary  etching,  with  some  mezzotint  work  in  background.  B.M. 

II.  Before  any  inscription,  and  before  the  line-engraved  border.  B.M. 

III.  The  border  added.  In  fine  lettering:  “ H.  Edridge  Pinx*  S.  W.  Reynolds  Scu4.”  In 
shaded  lettering  on  border:  “ Mrs  Charles  Long.”  B.M.;  C. 

183.  LONSDALE,  WILLIAM  LOWTHER,  EARL  OF.  After  Opie. 

Born  1757,  died  1844;  created  Earl  of  Lonsdale  1807;  patron  of  Wordsworth. 

Evans,  No.  18519.  Folio-sized  mezzotint. 

184.  LYNCH,  WILLIAM.  After  T.  Gainsborough. 

To  waist,  in  an  oval,  dir.  towards  r.,  looking  towards  f.;  hair  tied,  white  neckerchief, 
dark  coat  with  high  collar.  11J-  by  g|-. 

In  open  and  fine  lettering:  “William  Lynch  Esqr  Engraved  by  S.  W.  Reynolds  from  a 
Pifture  painted  by  Gainsborough.”  B.M.;  C. 

185.  LYNEDOCH,  THOMAS  GRAHAM,  BARON.  After  J.  Hoppncr. 

Born  1748,  died  1853;  general;  saw  much  adtive  service;  created  a peer  1814. 

To  waist,  dir.  towards  1.,  looking  f. ; powdered  hair,  uniform  with  epaulettes,  sash  from 
r.  shoulder.  12  by  gf. 
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I.  Inscribed:  “ J.  Hoppner  R.A.  pinx4  London,  Published  April  2.  1 802,  by  John  Jcffryes, 
Clapham  Road.  S.  W.  Reynolds  sculp1  Thomas  Graham,  of  Balgowan,  Colonel  of  the 
90th  Reg4  of  Foot.”  B.M. 

II.  The  line  of  publication  erased.  V.  and  A.  ( cut  impression). 

186.  LYNEDOCH,  THOMAS  GRAHAM,  BARON.  After  Sir  T.  Lawrence. 
The  original  painting  is  at  the  United  Service  Club,  of  which  Lord  Lynedoch  was  chief 
founder. 

W.L.,  standing,  dir.  towards  1.,  looking  f.;  uniform,  fur-edged  overcoat;  holding  sheathed 
sword  across  1.  arm;  cocked  hat  on  bank  r.,  clouds  of  smoke  and  hills  in  distance. 

25  by  15T 

I.  Before  any  inscription.  C. 

II.  In  fine  and  open  letters:  “Painted  by  Sir  Thomas  Lawrence.  London,  Published 
Jany  Ist  1831,  by  M.  Colnaghi,  23,  Cockspur  Street,  Printseller  to  His  Majesty  & Her 
Royal  Highness  the  Duchess  of  Kent.  Engraved  by  S.  W.  Reynolds.  General  Lord  Lyne- 
doch, G.C.B.  From  the  original  Pifture  belonging  to  the  United  Service  Club.”  To  right: 
“Proof.”  B.M. 

187.  LYSONS,  SAMUEL.  After  Sir  T.  Lawrence. 

Born  1763,  died  1819;  antiquary;  vice-president  and  treasurer  of  the  Royal  Society; 
antiquary  professor  at  the  Royal  Academy;  Keeper  of  the  Records  in  the  Tower,  1803. 

To  waist,  in  an  oval,  dir.  f.,  looking  slightly  r.;  white  neckerchief,  frill  slightly  showing, 
plain  dark  coat,  buttoned.  1 i|-  by  9f-. 

I.  Before  any  inscription.  B.M. 

II.  Inscribed  at  foot  of  subjedt:  “Samuel  Lysons  Esqr  F.R.S.  & F.S.A.  Keeper  of  the 
Records  in  the  Tower.” 

Beneath  subjeft:  “Painted  by  T.  Lawrence  Esq1  R.A.  London,  Published  by  S.  W.  Rey- 
nolds, June  I.  1804.  Engraved  by  S.  W.  Reynolds.”  B.M. 

188.  MACAULAY,  THOMAS  BABINGTON  MACAULAY,  BARON. 

After  S.  JV.  Reynolds , Jun. 

Born  1800,  died  1859.  Historian;  created  a peer  1857 ; buried  in  Westminster  Abbey. 

To  waist,  dir.  f.,  facing  towards  1.;  high  collar,  black  neckerchief,  plain  dark  coat — 
unfastened.  9f  by  8. 

In  fine  and  open  lettering : “ Painted  by  S.  W.  Reynolds  Junr  London,  Published  July  24th 
1833,  by  S.  W.  Reynolds,  64,  Margaret  Street,  Cavendish  Square.  Engraved  by  S.  W. 
Reynolds,  Engraver  to  their  Majesties.  T.  B.  Macaulay,  Esqr  M.P.  Proof.”  B.M. 

189.  MACGREGOR,  ALEXANDER.  After  J.  S.  Rochard. 

Died  1827. 

Nearly  to  the  knees,  in  a square  frame,  standing,  dir.  slightly  r.,  looking  f.;  whiskers, 
uniform,  epaulettes,  scarf  round  waist;  1.  hand  holding  plumed  hat,  r.  hand  pointing 
downwards  towards  r. ; troops  galloping  in  distance  1.  13L  by  9JJ. 

In  gothic  letters  on  frame  : “ El  General  Mac  Gregor.”  Beneath  frame  : “ Painted  by 

J.  S.  Rochard.  Engraved  by  S.  W.  Reynolds  Bayswater.”  B.M.;  C. 


190.  MACPHERSON,  SIR  JOHN,  BART. 

Born  1745,  died  1821.  Governor-general  of  India,  1785;  created  baronet,  1786. 
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To  waist,  dir.  f.,  facing  in  profile  1.;  frill,  dark  coat  fastened  by  one  button. 

I3i  by  I0b 

Inscribed:  “Engraved  by  S.  W.  Reynolds  N°  6 Rolls  Builds  Fetter  Lane.  London, 
Published  May  Ist  1796  by  C.  Steele  Sir  John  Macpherson  Bart.”  C. 

191.  MAITLAND,  EBENEZER.  After  T.  Phillips. 

To  waist,  sitting,  facing  and  looking  f. ; frill,  plain  dark  coat  with  high  collar;  1.  arm 
leaning  on  architectural  drawing  on  table  before  him,  on  drawing  an  open  book  lettered: 
“ Rules  & Orders  for  the  Gouvernment  of  the  Orphan  Working  Charity  School  Ed  Mait- 
land Esq  President.”  1 1^  by  9. 

I.  Inscribed  in  engraved  lettering  (title  in  open  thick  and  thin  letters) : “ Painted  by 
T.  Phillips,  R.A.  Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King.  Ebenezer  Mait- 
land, Esqr  President  of  the  Orphan  Working  School,  City  Road.”  To  r.  in  etched  letters : 
“Proof.”  Mr.  L.  B.  Mozley ; C. 

II.  The  word  “ Proof  ” almost  erased.  B.M. 

192.  MANNERS,  LADY  CATHERINE.  After  Sir  J.  Reynolds. 

Daughter  of  Charles,  5th  Duke  of  Rutland;  married  Cecil  Weld-Forester,  1st  Baron 
Forester,  1800;  died  1829. 

Nearly  to  waist,  dir.  towards  f . ; wearing  striped  cap  with  lace  edging.  3f  by  3L 

In  upper  left  corner  : “ 68.”  In  fine  and  open  lettering  : “ Sir  J.  Reynolds.  S.  W.  Reynolds. 
Lady  Cathc  Manners.  (Lady  Forester.)  The  original  picture  burnt  at  Belvoir  Castle.” 
Mr.  L.  B.  Mozley. 

T.  Gaugain  engraved  the  above  subjeCt  in  stipple. 

193.  MANNERS,  THOMAS  MANNERS-SUTTON,  ist  BARON. 

After  T.  C.  Thompson. 

Born  1756,  died  1842.  Lord  Chancellor  of  Ireland  from  1807  to  1827;  tookanadfive 
part  in  the  proceedings  against  Queen  Caroline. 

W.L.,  standing,  dir.  f.,  facing  1.;  curly  hair,  dark  dress,  dark  stockings,  shoes;  1.  hand 
behind  him;  r.  hand  on  walking  stick;  high  hat,  book  and  chancellor’s  robe  on  table  1., 
pillars  r.  and  1.,  building  with  dome  in  background  r.  23^  by  15. 

In  fine  and  open  letters : “ Painted  by  T.  C.  Thompson,  R.H.A.  Engraved  by  S.  W.  Rey- 
nolds. Engraver  to  the  King.  The  Right  Honble  Thomas  Lord  Manners,  Lord  High 
Chancellor  of  Ireland.  Published  by  J.  Watson,  7,  Vere  St1  London  & Wm  Allen,  32, 
Dame  St'  Dublin,  March,  1826.”  To  r.  : “ Proof.”  V.  and  A. 

Marlborough , Charles  Spencer , Duke  of.  ? After  Sir  J.  Reynolds. 

Born  1706,  died  1758. 

Evans,  No.  18899.  Odtavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

194.  MARLOW,  MICHAEL,  D.D.  After  T.  Phillips. 

Born  1758,  died  1828. 

Nearly  w.l.,  sitting,  dir.  and  facing  f.;  bands,  dark  robes;  arms  on  arms  of  chair,  r.  hand 
holding  college  cap  on  knee,  large  ring  on  r.  little  finger;  curtain  r.  17-I  by  13^. 

In  fine  and  open  lettering:  “Painted  by  T.  Phillips.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  The  Rev'1  Michael  Marlow,  D.D.  President  of  S'  John’s  College 
Oxford,  and  Prebendary  of  Canterbury.  Published  by  James  Wyatt,  Carver  & Gilder, 
Oxford,  Fcby  16.  1828.”  To  r.  : “Proof.”  C. 
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195.  MARRIOTT,  GEORGE  WHARTON.  After  Wm.  Owen. 

Magistrate  of  Queen  Square,  London,  and  chairman  of  the  county  sessions;  died  at 
Sydenham,  1833,  aged  55, 

To  waist,  facing  towards  f.,  dir.  towards  1.;  white  neckerchief,  frill,  plain  black  coat — 
buttoned;  curtain  background.  6 by  $f. 

Inscribed:  “Painted  by  Wm  Owen,  Esqr  R A Engraved  by  S.  W.  Reynolds,  Engraver  to 
the  King.  George  Wharton  Marriott,  Esqr  B.C.L.  Barrister  at  Law.  1820.”  B.M. 

196.  MARRIOTT,  REV.  HARVEY.  After  J agger. 

Chaplain  to  Lord  Kenyon,  vicar  of  Loddiswell,  Devon,  1849. 

Evans,  No.  18925.  O&avo-sized  mezzotint. 

Marsden , William,  F.R.S.  After  Cousen. 

Born  1754,  died  1836;  orientalist  and  numismatist. 

Evans,  No.  18929.  Quarto  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

197.  MARSH,  HERBERT,  D.D.  After  John  Ponsford. 

Born  1757,  died  1839.  Bishop  of  Llandaff  1816;  of  Peterborough  1819.  “ A vigorous 
but  often  coarse  pamphleteer.” 

Nearly  w.l.,  sitting,  dir.  slightly  1.,  looking  f. ; short  wig,  bands,  ecclesiastical  robes; 
two  books  on  table  1.,  curtain  in  background.  17J-  by  13L. 

Separate  inscription  plate,  3 A by  14. 

On  separate  inscription  plate,  in  open  lettering : “ Painted  by  John  Ponsford.  Engraved 
by  S.  W.  Reynolds,  Bayswater.  Engraver  to  their  Majesties.  Herbert  Marsh,  D.D.  Lord 
Bishop  of  Peterborough.  London,  Published  June  4th  1835,  by  J.  Ponsford,  46,  Cambridge 
Street,  Edgeware  Road.”  B.M. 

Mary  //.,  If  uf.en  of  Portugal.  After  Fowler. 

Note  by  Mr.  Harvey. 

198.  MELVILLE,  HENRY  DUNDAS,  ist  VISCOUNT. 

After  Sir  F.  Chantrey. 

Born  1742,  died  1811.  Home  secretary  1791 ; secretary  of  war  1794;  created  Vis- 
count Melville  1802. 

W.L.,  a statue,  standing,  dir.  f.,  facing  towards  1.;  1.  arm  by  his  side,  1.  hand  holding  his 
peer’s  robe;  r.  hand  on  scroll  on  pedestal  1.  25^  by  i~j\. 

With  engraved  inscription,  partly  in  open  thick  and  thin  lettering:  “ Henry  Dundas,  First 
Viscount  Melville  and  Baron  Dunira.  Engraved  by  S,  W,  Reynolds  from  a Statue  by 
Francis  Chantrey  Esq1'0  R A.  Erefted  in  the  Parliament  House  Edingburgh  {sic)."  C. 

Milbanke , Sir  Ralph , Bart.  After  Sir  J.  Reynolds. 

Of  Halnaby,  Yorkshire;  died  1793.  His  daughter,  Anna,  married  Lord  Byron. 

Evans,  No.  19292.  Oftavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

199.  MITCHELL,  JOHN,  D.D.  After  John  Graham. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  looking  f. ; black  hair,  frill,  white  neckerchief, 
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breeches,  black  stockings;  r.  knee  crossed  over  1.,  r.  hand  on  arm  of  chair,  1.  elbow  on 
book  on  cloth-covered  table  r.  on  which  lies  a large  open  book,  1.  hand  to  head. 

*7i  by  1 Si- 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  Before  any  inscription,  and  before  plate  was  cleaned;  unfinished.  C. 

II.  Proof  with  inscription  space  masked  out;  a pattern  added  to  table  cloth.  B.M. 

III.  In  fine  and  open  lettering:  “Painted  by  John  Graham.  Engraved  by  S.  W.  Rey- 
nolds, (Engraver  to  the  King)  and  S.  Cousins.  Reverend  John  Mitchell,  D.D.  Anderston. 
Published  by  Mr  John  Graham,  North  Montrose  Street,  Glasgow,  July  1825.”  Towards 
left,  in  etched  letters : “ Proof.”  B.M. 

Mo r daunt,  Charlotte.  After  Sir  J.  Reynolds. 

Daughter  of  Sir  Philip  Musgrave,  Bart.;  married  the  Rev.  Charles  Mordaunt  of 
Massingham. 

Evans,  No.  19454.  Oitavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

200.  MOSS,  CHARLES,  D.D.  After  J . Hoppner. 

Born  1711,  died  1802.  Bishop  of  St.  David’s  1766;  of  Bath  and  Wells  1774. 

To  knees,  sitting,  dir.  towards  f.,  facing  slightly  r. ; short  wig,  plain  coat  fastened  by 
one  button;  arms  resting  on  arms  of  chair,  spectacles  in  r.  hand;  walking  stick  placed 
between  legs;  curtain  in  background.  17  by  14^. 

In  fine  lettering:  “J.  Hoppner  R.A.  pinx*  London,  Published  18.  June  1 801,  by  John 
Jeffryes,  Clapham  Road.  S.  W.  Reynolds  sculp1”  B.M.;  Mr.  L.  B.  Mozley. 

201.  MUDGE,  JOHN.  After  J.  Northcote. 

Born  1721,  died  1793;  physician;  F.R.S.  Intimate  with  Sir  Joshua  Reynolds,  Dr. 
Johnson,  and  James  Northcote. 

Evans,  No.  19527.  Folio-sized  mezzotint. 

202.  MULGRAVE,  HENRY  PHIPPS,  ist  EARL  OF.  After  J.  Hoppner. 
Born  1755,  died  1831 ; general;  statesman.  Created  Earl  of  Mulgrave  1812.  A 
patron  of  art. 

W.L.,  standing  with  1.  foot  advanced,  dir.  slightly  r.,  looking  f. ; head  uncovered, 
uniform,  sash,  long  boots,  spurs;  r.  hand  grasping  sword,  1.  arm  raised  and  pointing  r. ; 
background  of  swords,  spear,  standards  and  smoke.  Arms  in  centre  of  inscription  space; 
motto:  “Virtute  Quies.”  24  by  14I-. 

I.  In  fine  and  open  lettering:  “J.  Hoppner  R.A.  Pinx*  S.  W.  Reynolds  sculp.  The 
Right  Honorable  Henry  Lord  Mulgrave,  A Major  Gen1  Col1  of  the  31st  Reg1  of  Foot, 
and  Governor  of  Scarborough  Castle  London  Published,  Ist  Jany  1801.  by  John  Jeffryes. 
Clapham  Road  & Ludgate  Hill.”  B.M. 

II.  'The  lettering  of  title  line  shaded.  The  publication  line  altered  to  read  : “London 
Published,  1“  Jany  1805.  by  Edwd  Orme,  His  Majesty’s  Printscller,  59,  New  Bond  Street.” 

Countess  of  Jersey. 

203.  MUNDEN,  JOSEPH  SHEPHERD.  After  J.  Opie. 

Born  1758,  died  1832;  adtor ; became  the  most  celebrated  comedian  of  his  day. 

To  waist,  dir.  f.,  facing  towards  1.;  rough  hair,  white  neck-cloth,  dark  double-breasted 
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coat  fastened  by  top  button,  r.  hand  holding  paper;  curtain  in  background.  The 
mezzotint  ground  covers  the  plate.  1 1 J by  9^. 

Inscribed:  “ Painted  by  J.  Opie  R. A.  London,  Published  May  1 1 804  by  S.  W.  Reynolds. 
47,  Poland  Street.  Engraved  by  S.  W.  Reynolds.  Mr  Munden.”  B.M.;  V.  and  A. 

204.  NAPOLEON.  After  N.  T.  Charlet. 

Born  1769,  died  1821. 

W.L.,  standing  on  a cliff  with  stones  in  foreground,  wearing  hat,  uniform,  sword  and 
high  boots;  his  1.  hand  thrust  within  waistcoat;  the  sea  with  ships  just  seen  in 
distance.  10^-  by  7. 

I.  Before  any  inscription.  B.M. 

II.  In  fine,  and  title  in  open,  lettering  : “ Charlet  Pinx'  S.  W.  Reynolds  Grav.  du  Roi 
d’Ang1'1' Sculp1  Napoleon  a Paris  chez  Schroth  Editeur  rue  S'  Honore  N°  3 5 3 bis  London 
published  february  1829,  by  Rittner,  8 Surrey  S'  Strand.”  Paris. 


205.  NAPOLEON.  After  J.  Northcote. 

A sculptured  bust  resting  on  a block  and  with  a dark  oval  behind  it;  turned  to  f., 
facing  1.  Beneath  the  subject  a line-engraved  medallion  with  head  of  Napoleon  in 
profile  1.  I7i  by  131- 

In  large  scraped  lettering  on  block:  “Buonaparte  First  Consul  of  France.”  Engraved  in 
one  line  between  the  subjeft  and  the  medallion  : “ Engraved  by  S.  W.  Reynolds  from  a 
Picture  painted  by  J.  Northcote  Esq1'  R.A.  after  an  authentic  Bust  lately  received  from 
Paris  & Published  Augst  20.  1800,  by  the  Engraver,  47  Poland  Street  London.  Printed 
by  G.  Ebsworth.”  B.M. 

206.  NAPOLEON.  After  Pinchon  and  Northcote. 

W.L.,  on  his  white  charger,  which,  turned  to  r.,  is  rearing.  His  head  is  uncovered,  he 
wears  a sash,  and  holds  his  sword  over  r.  shoulder;  background  of  clouds.  25J,-  by  2ij(. 

Engraved  by  W.  Say  and  S.  W.  Reynolds. 

I.  Before  all  letters.  Note  by  Mr.  Harvey. 

II.  In  fine,  and  title  in  open, -lettering  : “Painted  by  Pinchon  & Northcote.  Engraved 
by  Say  & Reynolds.  London  Pub.  by  J.  Deeley,  95,  Berwick  Street.  Bonaparte.”  Mr. 
IV.  Walker. 

III.  The  head  removed,  and  that  of  Alexander  I.  of  Russia  substituted.  A different 
inscription.  Note  by  Mr.  W.  Walker. 

207.  NAPOLEON  (AT  ST.  HELENA).  After  H.  Vernet. 

W.L.,  in  civilian  dress  and  wearing  a broad-brimmed  felt  hat,  sitting  on  a bench,  dir. 
and  facing  towards  r. ; r.  hand  in  trousers  pocket,  1.  elbow  on  newspaper  on  low  wall 
r.,  1.  hand  to  cheek;  coast  scene  in  background.  iof-  by  8. 

In  fine  and  open  letters:  “ Hce  Vernet  Pinx1  S.  W.  Reynolds  Grav.  du  Roi  d’Angre 
Sculp1  Napoleon  A Ste  Helene  (Historique)  a Paris  chez  Schroth  Editeur  rue  S'  Honore 
N°  ttt  bis  London  published  february  182Q,  by  Rittner  8 Surrey  S'  Strand.”  Paris: 
Mr.  W.  Walker. 


NAPOLEON.  See  “ On  N’Passe  Pas,”  after  Charlet  (Catalogue  of  Subjects). 

208.  NEGRO  SERVANT  OF  SIR  JOSHUA  REYNOLDS. 

After  Sir  f . Reynolds. 
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Head  and  shoulders,  in  oval  frame,  behind  a cannon,  looking  r.,  wearing  a turban. 

„ „ . . . 5 by  4i- 

Before  any  inscription. 

This  plate  may  have  been  engraved  by  Abraham  Wivell. 

209.  NEWCASTLE,  GEORGIANA  ELIZABETH,  DUCHESS  OF. 

Born  1789,  died  1822.  Wife  of  Henry  Pelham-Clinton,  4th  Duke  of  Newcastle. 

W.  L.,  standing,  dir.  towards  f.,  facing  towards  1. ; hair  dressed  close,  dress  with  high 
waist  and  jewelled  waistband,  ermine-edged  cloak;  1.  hand  to  hip,  r.  arm  by  her  side; 
plain  wall  behind  her  with  part  of  pifture  1.  and  curtain  r.  22f  by  14I-. 

Inscribed:  “Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  Georgiana  Elizabeth 
Duchess  of  Newcastle,  B:  June,  1,  1789.  D:  Septr  26,  1822.  London,  Published  July 
1825,  by  William  Wetton,  21,  Fleet  Street.”  C.;  Mr.  H.  Oppenheimer. 

210.  NEWCASTLE,  HENRY  PELHAM-CLINTON,  4th  DUKE  OF. 

Born  1785,  died  1851  ; K.G. 

Nearly  to  knees,  standing,  dir.  towards  f.,  facing  and  looking  towards  r. ; robes  of  the 
Garter,  collar  and  George;  1.  hand  on  hilt  of  sword,  r.  hand  holding  plumed  hat;  a 
wall  in  background.  13  by  iof. 

I.  Early  unfinished  state.  Mr.  W.  Walker. 

II.  Work  added  to  the  plate;  the  deep  shadow  on  r.  made  shorter,  the  upper  edge  of  it 
made  a straight  diagonal.  C. 

III.  Further  work  added  throughout  the  plate,  a fluted  column  introduced  in  background 
to  right;  the  plate  still  unfinished.  C. 

21  x.  NEWCOME,  RICHARD.  After  J . Allen. 

Born  1779,  died  1857.  Warden  of  Ruthin,  and  Archdeacon  of  Merioneth. 

To  waist,  sitting,  dir.  and  facing  slightly  1.;  curly  hair,  frill,  plain  dark  coat  and  waist- 
coat, letter  in  1.  hand;  curtain  in  background.  12  by  10. 

I.  Before  any  inscription.  C. 

II.  In  fine,  and  title  line  in  open,  lettering:  “Painted  by  J Allen.  Engraved  by  S.  W. 
Reynolds  Engraver  to  the  King.  The  Revd  Richd  Newcome,  M.A.  Warden  of  Ruthin 
&c.  Proof.”  B.M.;  C. 

212.  NICOL,  WILLIAM,  D.D.  After  fames  Morris. 

To  knees,  sitting,  dir.  towards  r.,  looking  f. ; white  hair,  bands,  gown  over  plain  dark 
dress;  r.  arm  on  arm  of  chair,  1.  hand  holding  book  upright  on  table  r.,  another  book 
open  on  table.  1 if  by  8f. 

Inscribed,  with  title  line  in  open  thick  and  thin  letters:  “Painted  by  Jas  Morris.  En- 
graved by  S.  W.  Reynolds,  Engraver  to  the  King.  William  Nicol,  D.D.  25,  Years 
Minister  of  the  Scots  Church  Swallow  Street,  London ; This  Print  is  Respeftfully 
Dedicated  to  the  Elders  and  Congregation,  by  their  Obedient  Servant,  James  Morris. 
Published  by  the  Painter,  N°  1 1 5,  Mount  St*  Grosvenor  Sqrc  London.  Proof.”  B.M.;  C. 

213.  NORFOLK,  BERNARD  E.  HOWARD,  i2th  DUKE  OF. 

After  P.  Stcpkanoff. 

Born  1765,  died  1842;  K.G.  Supporter  of  the  Reform  Bill. 

W.L.,  standing,  dir.  slightly  1.,  looking  f. ; wearing  his  “coronation  dress  and  robes  of 
estate,”  coronet  in  r.  hand,  1.  hand  on  hilt  of  sword. 
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The  figure  is  engraved  in  a “ mixed”  method,  the  rest  of  the  plate  is  left  white. 

One  of  the  plates  to  Sir  George  Nayler’s  “ Coronation  of  George  IV.” 

Plate  size,  19 f-  by  1 3^-. 

I.  Unfinished;  before  any  inscription.  B.M.  ( in  colours). 

II.  The  height  of  the  plate  reduced  to  17^  in.,  the  ducal  coronet  modified,  the  work 
completed.  In  fine  and  open  lettering  : “A  Duke  in  the  Coronation  Dress  and  Robes  of 
Estate  19th  July,  1821.  P.  Stephanoff,  del1  S.  Reynolds,  Engraver  to  the  King,  sculp4 
London,  Published  as  the  Aft  direfts  Jany  1824,  by  Sir  George  Nayler,  Garter.”  B.M. 
[in  colours). 

III.  The  line  of  publication  erased;  instead:  “The  Duke  of  Norfolk.”  B.M.  ( in  colours). 

214.  NORTH,  HON.  BROWNLOW,  D.D.  After  Henry  Howard- 

Born  1741,  died  1820.  Dean  of  Canterbury  1770;  Bishop  of  Coventry  and  Lichfield 
1771 ; of  Worcester  1774;  and  of  Winchester  1781. 

Nearly  w.l.,  sitting,  dir.  towards  f. ; short  wig,  bands,  ecclesiastical  robes,  over  which 
is  the  robe  of  the  Garter,  George  at  breast  suspended  by  chain  from  neck ; arms  on 
arms  of  chair;  curtain  overhead,  cathedral  in  distance  r.  1 7 by  1 3^-. 

I.  Before  any  inscription.  C. 

II.  In  open  letters : “ Painted  by  Henry  Howard  Esq  R A Engraved  by  S W Reynolds 
Bayswater.  The  Honlc  R4  Revd  Brownlow  North,  L.L.D.  Lord  Bishop  of  Winchester, 
Prelate  of  the  most  noble  order  of  the  Garter.  Pubd  by  S.  W.  Reynolds  Bayswater 
Feby  1819.”  B.M.;  C. 

III.  The  inscription,  except  artists’  names  and  publication,  erased ; instead,  in  open 
letters:  “ Honble  Brownlow  North,  L.L.D.  R4  Revd  Bishop  of  Winchester.  Prelate  of 
the  order  of  the  Garter.  Provincial  Sub  Dean  of  Canterbury  See  See.”  C . 

Impressions  in  this  state  have  been  seen,  over  the  inscription  space  of  which  a piece  of 
paper  has  been  pasted  bearing  the  inscription  of  state  II. 

215.  NORTHCOTE,  JAMES,  R.A.  After  P.  Hoare. 

Born  1746,  died  1831  ; painter  and  author.  EletSIed  R.A.  in  1787. 

Head  and  shoulders,  in  an  oval,  facing  in  profile  1.;  hair  tied,  frill.  iof  by  8f. 

I.  Scraped  at  foot  of  oval : “ I.  Northcotc  R.A.”  Etched  beneath  subjeft  to  1. : “Reynolds 
Sulps4  ” B.M. 

II.  With  publication  engraved  to  r.:  “London,  Publish’d  Feby  1.  1796,  by  J.  Manson, 
N°  6,  Pall  Mall.”  B.M. 

216.  NORTHCOTE,  JAMES,  R.A.  After  J.  Northcote. 

To  waist,  in  square  frame,  dir.  towards  r.,  looking  f. ; plain  dark  dress.  10-f  by  8|. 

I.  With  engraved  inscription,  and  with  publication:  “London,  Published  Jany  2,  1798, 
by  S.  W.  Reynolds,  Church  Row,  Hampstead.”  . . . B.M.  ( a cut  impression). 

II.  With  engraved  inscription : “ Ipse  pinx.  Engraved  by  S.  W.  Reynolds.  London, 
Published  June  1,  1 802,  by  John  Jeffryes,  Clapham  Road.  James  Northcote  R.A.  To  John 
Boydell  Esqr  Alderman  of  the  City  of  London  This  Plate  is,  by  Permission,  Respeftfully 
Inscribed,  by  his  much  obliged  & humble  Serv4  S.  W.  Reynolds.”  B.M.;  Mr.  L.  B. 

Moz/ey. 

217.  NORTHCOTE,  SAMUEL  (Sen.).  After  J . Northcote. 

Watchmaker  of  Plymouth. 
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To  waist,  an  oval  in  a square  frame,  dir.  towards  f.,  facing  r. ; short  full  wig,  white 
neckerchief,  dark  coat  with  the  four  upper  buttons  unfastened;  curtain  in  background. 
Beneath  the  frame  an  oval  decorated  with  palm. 

The  mezzotint  ground  covers  the  entire  plate.  I3f  by  g\. 

Inscribed  in  scraped  lettering:  “I.  Northcote,  Pinxt.  S.  W.  R.  S.  W.  Reynolds  Sculps4 
Mr  S.  Northcote,  Senr  of  Plymouth.  1786.”  B.M.;  V.  n?id  A. 

218.  NORTHCOTE,  SAMUEL  (Jun.).  After  J.  Northcote. 

Born  1743,  died  1813;  brother  of  James  Northcote,  R.A. 

To  waist,  an  oval  in  a square  frame,  dir.  f.,  facing  r. ; dark  hair,  frill,  striped  waist- 
coat, dark  coat.  Beneath  the  square  frame  is  an  oval  decorated  with  palm. 

The  mezzotint  ground  covers  the  entire  plate.  13-I  by  10. 

Beneath  portrait,  in  scraped  lettering:  “I.  Northcote  RA  pinx4  S.  W.  Reynolds  Sculps4 
Mr  S.  Northcote,  Of  Plymouth.  1785.”  B.M.;  C. 

NORTHCOTE,  SAMUEL  (Jun.). 

See  FALCONER,  THE.  After  J.  Northcote  (Catalogue  of  Subjedts,  No.  414). 
NORTHUMBERLAND,  HUGH  PERCY,  3rd  DUKE  OF.  See  PERCY. 

219.  OAKELEY,  SIR  CHARLES,  BART.  After  T.  Barber. 

Born  1751,  died  1826.  Created  baronet  in  1790. 

To  waist,  dir.  towards  r.,  looking  f. ; white  hair,  frill,  dark  buttoned  coat.  Hi  by  gf. 

In  fine,  and  open  slightly  thick  and  thin,  lettering:  “Painted  in  1816  by  T.  Barber 
Engraved  by  S.  W.  Reynolds  Sir  Charles  Oakeley,  Bar4  Governor  of  Madras.  1 790- 
1794.”  V.  aiid  A. 

220.  OLDKNOW,  SAMUEL.  After  J.  Allen. 

Born  1756,  died  1828;  High  Sheriff  of  Derby,  1824. 

Evans,  No.  19885.  Folio-sized  mezzotint. 

O'Neill , John,  isr  Viscount.  After  Rev.  W.  Peters. 

Born  1740,  killed  by  rebels  at  Antrim  1798.  Created  a viscount  1795. 

Evans,  No.  7864.  Large  folio  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

221.  OPIE,  JOHN,  R.A.  After  J.  Opie. 

Born  1761,  died  1807.  Portrait  and  historical  painter;  elected  R.A.  in  1788. 

To  waist,  in  a square  frame,  dir.  almost  in  profile  I.,  facing  more  towards  f. ; long  hair, 
white  neckerchief,  dark  coat.  io|-  by  8J-. 

I.  Inscribed:  “ Ipse  pinx.  Published  Jany  2.  1798  by  S.  W.  Reynolds,  Church  Row, 
Hampstead.  Engraved  by  S.  W.  Reynolds.  Iohn  Opie  R A.  To  John  Boydcll  Esq1' 
Alderman  of  the  City  of  London  This  Plate  is,  by  Permission,  Rcspeftfully  Inscribed, 
by  his  much  obliged  & humble  Serv4  S.  W.  Reynolds.”  Paris. 

II.  The  publication  line  altered  to:  “Published  |unc  I.  1 802,  by  John  Jcffryes,  Clapham 
Road.”  B.M.;  V.  and  A. 
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222.  OPIE,  JOHN,  R.A.  After  J.  Opie. 

To  waist,  dir.  1.,  looking  f.,  a younger  man  and  with  hair  shorter  than  in  preceding, 
plain  dark  coat.  7f  by 

I.  Before  any  inscription,  edge  uncleancd.  B.M.;  C. 

II.  With  further  work  upon  the  plate.  Inscribed  in  engraved  lettering:  “Painted  by 
himself.  Engraved  by  S.  W.  Reynolds.  John  Opie  Esqr  ” B.M. 

The  above  plate  formed  the  frontispiece  to  Opie’s  “ Lectures  on  Painting,  delivered  at 
The  Royal  Academy  of  Arts,”  published  by  Longman  and  Co.,  1809. 

223.  OPIE,  JOHN,  R.A.  After  J.  Opie. 

Similar  to  preceding,  but  a still  younger  man.  7l  by  6-1-. 

Before  any  inscription.  B.M. 

Though  this  plate  is  attributed  to  S.  W.  Reynolds,  it  may  have  been  engraved  by  another 
hand. 

224.  ORDE,  SIR  JOHN,  BART.  After  G.  Romney. 

Born  1751,  died  1824;  admiral;  created  baronet  1790,  for  services  as  Governor  of 
Dominica. 

To  waist,  dir.  f.,  facing  and  looking  upwards  towards  r. ; rough  hair,  black  band  round 
throat,  frill,  dark  coat  with  epaulettes.  12  by  9^. 

I.  Before  any  inscription.  B.M. 

II.  A later  state  dated  March  25,  1811,  and  with  “Romney  pinxit.  S.  W.  Reynolds 
Sculp  ”,  is  noted  by  Sir  John  Campbell  Orde. 

225.  OXFORD,  JANE  ELIZABETH,  COUNTESS  OF.  After  J.  Hoppner. 

Born  1774,  died  1824.  Daughter  of  Rev.  James  Scott;  married  Edward  Harley,  5th 
Earl  of  Oxford,  1 794. 

Fully  to  waist,  sitting,  dir.  f.,  facing  r.;  necklace,  light  low-necked  dress  with  high 
waist  and  short  sleeves;  hands  in  lap;  landscape  in  distance  r.  A border  of  lines,  and 
a tint,  surrounds  the  portrait.  ioj  by  8j.  ^ ^ 

I.  In  open,  fine,  and  title  in  engraved  cursive,  lettering:  “Painted  by  J.  Hoppner  R.A.  ///j  Lt/lf 
Published  Feb.  15.  1799,  by  S.  W.  Reynolds,  46  Poland  Street.  Engraved  by  S.  W. 

Reynolds.  Countess  of  Oxford  Proof.”  C.;  Mr.  H.  P.  Horne. 

II.  The  plate  worn,  the  surrounding  tint  removed,  the  publication  and  the  word  Proof 
erased.  At  foot  of  plate:  “London.  Published  Jany  15.  1805,  by  A.  Molteno,  N°  29 
Pall  Mall,  Printseller  to  her  R H the  Duchess  of  York.”  B.M. 

226.  PAGET,  WILLIAM  PAGET,  ist  BARON.  After  Holbein. 

Born  1 505,  died  1563.  Employed  on  various  diplomatic  services  by  Henry  VIII. ; 
created  Baron  Paget  1549. 

Nearly  to  knees,  standing,  dir.  f.,  facing  very  slightly  r. ; flat  black  hat,  beard,  fur- 
lined  coat,  George  suspended  from  neck;  r.  hand  holding  walking-stick  before  him; 
ring  on  1.  forefinger. 

The  mezzotint  ground  covers  the  entire  plate.  1 7-g-  by  13I-. 

Before  any  inscription.  B.M. 

After  S.  IV.  Reynolds , fun. 


227.  PALLMER,  CHARLES  N. 
Member  of  Parliament  for  Surrey. 
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W.L.,  standing,  dir.  and  facing  towards  f.  ; high  shirt  collar,  light  waistcoat;  r.  hand 
holding  roll  lettered  “Requisitio  of  Freeholde  Surrey”,  1.  hand  on  book  on  table  r.,  on 
which  are  writing  materials  and  architectural  drawing;  portfolio  beneath  table,  chair 

1.  with  roll  beneath  it;  curtain  r.,  landscape  in  distance  1.  24-J  by  i6f. 

I.  Before  any  inscription ; the  portfolio  beneath  table  unfinished.  B.M. 

II.  Inscribed  in  fine  and  open  lettering:  “S.  W.  Reynolds,  Junr  Pinx4  Published  April 
12th  1827,  by  S.  W.  Reynolds,  Bayswater,  & James  Attfield,  Kingston.  S.  W.  Reynolds, 
Sculp4  Engraver  to  the  King.  Charles  N.  Pallmer,  Esqr  M.P,  To  the  Freeholders  of  Surrey, 
At  whose  desire  the  original  Pidture  was  Painted  & presented  to  Mrs  Pallmer,  After  the 
termination  of  the  General  Election  in  1826,  This  Print  is  respedtfully  dedicated  by  their 
humble  Servant,  S.  W.  Reynolds.”  To  1.:  “Proof.”  C. 

III.  The  lettering  strengthened ; the  word  Proof  erased.  B.M.;  C. 

228.  PARKER,  JOHN  OXLEY.  After  William  Owen. 

Born  1744,  died  1826. 

To  knees,  sitting,  dir.  f.,  facing  towards  1.;  frill,  light  waistcoat,  dark  coat  with  high 
collar  and  fastened  by  two  buttons;  arms  on  arms  of  chair,  table  with  writing  materials 
r. ; curtain  background.  17J-  by  1 3^-. 

I.  Before  any  lettering.  B.M. 

II.  With  engraved  inscription  (title  in  open  thick  and  thin  letters) : “ Painted  by  W.  Owen 
Esq1'  R A Principal  Portrait  Painter  to  H R H the  Prince  Regent.  Engraved  by  S W 
Reynolds  Bayswater  John  Oxley  Parker,  Esqe  Deputy  Registrar  to  the  Archdeaconries  of 
Essex,  Middlesex,  and  Colchester,  Within  the  counties  of  Essex  & Herts.  From  a Painting 
presented  to  his  Family  by  the  Clergy  of  those  Archdeaconries,  with  which  he  was  Officially 
connefted  more  than  40  Years.  May  1819.  JE  74.”  B.M.;  C. 

229.  PARRY,  SIR  WILLIAM  EDWARD,  F.R.S.  After  W.  Haines. 

Born  1790,  died  1855.  Admiral;  Ardtic  navigator;  knighted  1829. 

To  waist,  dir.  towards  r.,  facing  f. ; dark  hair,  black  neckerchief,  dark  coat  with 
epaulette,  cloak  edged  with  light  fur.  9 by  7. 

I.  Early  proof  before  any  inscription.  C. 

II.  With  extra  work  added  throughout  the  plate.  Before  any  inscription.  C. 

III.  In  scratched  lettering:  “Haines  pinx4  Reynolds  sculp4  Pubd  by  W.  Haines  March 
25th  1827.”  C. 

IV.  Retouched.  In  fine,  and  open  thick  and  thin,  lettering:  “ W.  Haines,  Pinx4  S.  W. 
Reynolds,  Sculp4  Engraver  to  the  King.  Captain  W.  E.  Parry,  R.N.  F.R.S.  Published  by 
W.  Haines,  3,  Boyle  St4  Saville  {sic)  Row,  & J.  W.  Cook,  37,  London  Road,  March  21s4 
1827.”  To  r. :“  Proof.”  B.M. 

V.  Fine  lines  added  in  open  letters  of  title.  The  word  Proof  erased.  V.  and  A. 

230.  PARSONS,  JOHN,  D.D.  After  W.  Owen. 

Born  1761,  died  1819.  Dean  of  Bristol,  1810;  Bishop  of  Peterborough,  1813. 

Nearly  w.l.,  sitting,  dir.  towards  1.;  short  wig,  bands,  ecclesiastical  robes;  arms  on 
arms  of  chair,  thumbs  and  forefingers  joined  at  waist;  curtain  in  background  r.,  land- 
scape with  Peterborough  Cathedral  in  distance  1.  1 by  13^. 

In  open  letters:  “Painted  by  W.  Owen  R A.  Portrait  Painter  to  H.R.H.  the  Prince 
Regent  Engraved  by  S.  W.  Reynolds  Bayswater  John  Parsons,  D.D.  Bishop  of  Peter- 
borough. 1818.  Published  by  S.  W.  Reynolds  Bayswater,  Dec4  10  1818.”  To  right, 
scratched:  “Proof.”  B.M. 


74 


CATALOGUE  OF  PORTRAITS 


Paterson , "John.  After  Sir  J.  Reynolds. 

Born  1705,  died  i 789.  City  Solicitor ; projected  a scheme  for  a Thames  Embankment. 

Evans,  No.  20088.  Odlavo  size.  Similar  to  mezzotint  by  Thomas  Watson.  It  is  not 
mentioned  whether  the  engraving  is  a mezzotint. 

231.  PELHAM,  THOMAS.  After  J.  Hoppner. 

Born  1756,  died  1826;  statesman.  Irish  Secretary,  1795;  Home  Secretary,  1801  ; 
Postmaster-General;  succeeded  his  father  as  2nd  Earl  of  Chichester,  1805. 

To  waist,  in  faintly  indicated  oval,  dir.  and  facing  f . ; powdered  hair,  light  neckerchief, 
coat  fastened  by  three  buttons.  1 1 J by  9J-. 

Inscribed:  “Painted  by  I.  Hoppner  R.A.  London  Published  July  4.  1798  by  S.  W. 
Reynolds.  Engraved  by  S.  W.  Reynolds.  The  Right  Honble  Thomas  Pelham,  Secretary 
of  State  in  Ireland.”  V.  and  A.;  Countess  of  Jersey. 

232.  PELHAM,  THOMAS,  LORD.  After  J.  Hoppner. 

The  same  personage  as  No.  231. 

To  waist,  dir.  f.,  facing  towards  r. ; white  neckerchief,  plain  dark  double-breasted  coat 
fastened  by  one  button.  ii-|  by  9!-. 

I.  In  fine  and  open  lettering:  “J.  Hoppner  R.A.  pinx*  London,  Published  June  17, 
1802,  by  the  Engraver,  47,  Poland  Street.  S.  W.  Reynolds  sculp'  Thomas,  Lord  Pelham, 
One  of  the  Lords  of  His  Majesty’s  Most  Honorable  Privy  Council,  and  Principal  Secretary 
of  State,  &c.  See.  & c.”  B.M. 

II.  The  lettering  strengthened.  B.M. 

233.  PENN  ICO  TT,  WILLIAM.  After  Sir  T.  Lawrence. 

Born  1726,  died  181 1 ; reftor  of  Long  Ditton,  Surrey. 

To  waist,  dir.  very  slightly  1.,  facing  f . ; short  wig,  plain  dark  coat.  10  by  8 J. 

In  fine,  and  title  line  in  open,  lettering:  “ Revd  William  Pennicott.  Engraved  by  S.  W. 
Reynolds,  from  the  original  painting  by  Thos  Lawrence  Esq1'0  R.A.  in  the  possession  of 
the  Revd  T.  Streatfeild.”  B.M.;  C. 

234.  PERCEVAL,  SPENCER.  After  Sir  F.  Chantrey. 

Born  1762,  died  1812.  Prime  Minister;  assassinated  by  John  Bellingham  on  date  given 
in  the  print. 

A statue.  W.L.,  standing  on  a pedestal,  dir.  f.,  facing  very  slightly  r. ; loose  robe  held 
at  waist  by  1.  hand;  r.  arm  by  his  side,  paper  in  r.  hand.  A black  background. 

2i£  by  14. 

I.  Preliminary  etching.  B.M. 

II.  Before  any  inscription,  and  before  plate  was  cleaned.  B.M. 

III.  Inscribed,  partly  in  open  thick  and  thin  letters:  “The  Right  Honorable  Spencer 
Perceval,  First  Lord  of  the  Treasury  & Chancellor  of  the  Exchequer  & c.  &c.  Died  by  the 
hand  of  an  Assassin  on  the  1 Ith  of  May  1812.  Engraved  by  S.  W.  Reynolds  from  a Statue 
by  Francis  Chantrey  Esq.  R.A.  Eredted  at  Northampton.”  B.M.;  C. 

235.  PERCY,  HUGH  PERCY,  EARL.  After  T.  Phillips. 

Born  1785,  died  1847.  Succeeded  his  father  as  3rd  Duke  of  Northumberland,  1817. 
Ambassador  extraordinary  at  Paris  at  the  coronation  of  Charles  X.,  1825;  Lord- 
Lieutenant  of  Ireland,  1829-30. 
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To  waist,  in  oval,  dir.  f.,  facing  towards  r. ; high  collar,  white  neckerchief,  plain  dark 
coat — buttoned;  curtain  1.,  trees  in  distance  r.  i i-g-  by  9-J-. 

I.  Unfinished;  before  any  inscription.  B.M. 

II.  Finished;  in  open  and  fine  lettering:  “Painted  by  T.  Phillips  A.  London  Published 
O6P  Ist  1806,  by  S.  W.  Reynolds,  47,  Poland  Street.  Engraved  by  S.  W.  Reynolds. 
Earl  Percy,  To  His  Grace  the  Duke  of  Northumberland,  K.G.  &c.  & c.  &c.  This  Print 
is  respeftfully  Inscribed  by  His  Grace’s  most  obedient  humble  Servant,  Samuel  William 
Reynolds.”  B.M.;  C. 

III.  The  title  : “ Earl  Percy,”  shaded.  C.;  Countess  of  J ersey. 

236.  PETT,  PHINEAS,  D.D.  After  W.  Owen. 

Born  1758,  died  1830. 

Nearly  w.l.,  sitting,  dir.  f.,  facing  towards  1.;  own  hair,  bands,  black  gown  over  plain 
black  coat ; arms  on  arms  of  chair,  both  hands  holding  large  book  open  on  knees ; curtain 
in  background  r.  i6f  by  13^. 

I.  With  engraved  inscription:  “Painted  by  W.  Owen  Esqrc  R A.  Engraved  by  S.  W. 
Reynolds  Engraver  to  the  King.  The  Revd  Phineas  Pett.  D.D.  Principal  of  Sl  Mary 
Hall,  and  Archdeacon  of  Oxford.”  In  scratched  letters : “Proof”  B.M. 

II.  With  a little  further  scraping  on  hair,  face,  etc.  Beneath  the  word  Proof  in  scratched 
letters:  “ Published  by  S W Reynolds  Bayswater  April  1821.”  B.M. 

On  each  of  the  impressions  seen,  the  date  “1815”  has  been  carefully  added  in  pencil, 
after  the  painter’s  name. 

237.  PILOT,  MRS. 

To  waist,  dir.  very  slightly  r.,  looking  f. ; cap,  ruff,  dark  dress.  4 by  3 A 

I.  Before  any  inscription.  B.M. 

II.  In  fine  lettering:  “S.  W.  Reynolds  sculp1  Engraver  to  the  King.  M1S  Pilot  Died 
Novr  12th  aged  84.”  Mr.  W.  Walker. 

238.  PITT,  WILLIAM.  After  Sir  T.  Lawrence. 

Born  1759,  died  1806.  Prime  Minister. 

Nearly  to  knees,  standing,  dir.  slightly  r.,  facing  towards  1.;  white  neckerchief,  plain 
dark  dress;  r.  arm  by  his  side,  hand  holding  roll  of  paper,  1.  forefinger  pointing  on 
“Map  of  India”  on  table  r. ; curtain  in  background.  i8|-  by  15^. 

In  fine  and  open  lettering  : “ Painted  by  Sir  Thomas  Lawrence,  P.R.A.  London,  Published 
1837,  by  the  Proprietor,  and  to  be  had  of  Ackermann  & C°  Strand.  Engraved  by  S.  W. 
Reynolds.  To  the  Noblemen  and  Gentlemen  of  the  Pitt  Club.  This  Portrait  of  Right 
Honorable  William  Pitt.  One  of  the  ablest  and  most  disinterested  Statesman  (sic)  the 
World  ever  produced  Is  humbly  dedicated  by  the  Publisher.  Born,  May  28th  1759. 
Chancellor  of  the  Exchequer  1782.  First  Lord  ol  the  Treasury  1783.  Died  1800.  (sic) 
Printed  by  Arnald  & Fisher.”  B.M. 

239.  PITT,  WILLIAM.  After  R.  K.  Porter. 

W.L.,  standing,  dir.  f.,  facing  towards  r. ; frill,  ruffles,  dark  coat  fastened  by  two 
buttons  over  light  waistcoat,  black  stockings;  r.  arm  extended,  1.  hand  holding  roll  of 
paper;  table  with  books  on  it  r.,  chancellor’s  gown  and  portfolio  1.,  curtain  and  fluted 
pillar  in  background,  the  upper  part  of  the  entrance  to  Westminster  Hall  in  distance  1. 

24  by  15L 

In  fine  engraved  cursive  lettering:  “ R.  K.  Porter  pinx*  London,  Published  i.Septr  1799, 
by  JcfFryes  & C°  Ludgate  Hill.  S.  W.  Reynolds  sculp1”  C. 
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240.  PLANTA,  JOSEPH,  RIGHT  HON.,  M.P.  After  T.  Phillips. 

Born  1787,  died  1847;  diplomatist.  Canning’s  private  secretary,  1807-9. 

To  waist,  dir.  f.,  facing  towards  1. ; light  neckerchief,  plain  dark  coat — buttoned; 
curtain  background.  1 oj-  by  8f. 

In  fine,  open,  and  shaded  lettering:  “Painted  by  T.  Phillips,  Esq0  R.A.  Engraved  by 
S.  W.  Reynolds,  Engraver  to  the  King.  The  R*  Honble  Joseph  Planta,  &c.  &c.  &c. 
London  Published  Jany  Ist  1835.  by  Colnaghi  Son  & Co.  Printsellers  to  the  Royal  Family 
14,  Pall  Mall  East.”  B.M.;  C. 

241.  PRATT,  JOSIAH,  B.D.  After  H.  IVyatt. 

Born  1768,  died  1844.  Secretary  of  the  Church  Missionary  Society. 

To  waist,  sitting,  dir.  and  facing  towards  1.;  bands,  gown,  1.  arm  resting  on  arm  of 
chair;  curtain  in  background.  11^  by  8-J-. 

I.  In  fine  and  open  lettering:  “Painted  by  H.  Wyatt.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  Rev.  Josiah  Pratt,  B.D.  F.A.S.  Proof.”  B.M. 

II.  The  lettering  of  title  line  strengthened;  publication  added:  “London,  Published  May 
Ist  1826,  by  Dobbs  & Compy  Ornamental  Stationers  to  the  King,  13,  Soho  Square  and  2, 
New  Bridge  Street.”  C.;  Paris. 

242.  PRICE,  STEPHEN.  After  S.  IV.  Reynolds , fun. 

Nearly  to  knees,  sitting,  dir.  towards  1.,  looking  f.;  locks  of  hair  on  forehead,  coat 
with  velvet  collar  and  fastened  by  two  buttons;  1.  arm  on  arm  of  chair;  shelves  of 
books  and  curtain  in  background.  12  by  g%. 

In  fine,  and  title  in  open,  lettering:  “ S.  W.  Reynolds,  Junr  Pinx*  S.  W.  Reynolds,  Sculp1 
Engraver  to  the  King.  Stephen  Price,  Esqlc  Published  by  S.  W.  Reynolds,  Bayswater. 
Proof”  C. 

243.  REMMETT,  ROBERT  BUTLER.  After  J.  Balt. 

President  and  founder  of  the  Plymouth  Medical  Society. 

Evans,  No.  20672.  Half-length,  folio-sized  mezzotint. 

244.  RENNELL,  THOMAS,  B.D.  After  T.  Foster. 

Born  1787,  died  1824;  F.R.S.;  divine;  writer. 

To  waist,  sitting;  dir.  and  facing  slightly  r. ; plain  dark  coat  and  waistcoat;  1.  arm 
on  arm  of  chair,  scroll  in  I.  hand;  curtain  in  background  r.  12  by  gf. 

Engraved  by  S.  W.  Reynolds  and  W.  Brett. 

In  fine  and  open  letters  : “Painted  by  T Foster  Engraved  by  S W Reynolds  Engraver  to 
the  King,  and  W.  Brett.  Revd  Thomas  Rennell  B.D.  Vicar  of  Kensington.  Published  by 
T Foster  22  Charles  S'  Middlesex  Hospital  Oft  1824.”  To  r.  scratched:  “Proof.” 

B.M. ; C. 

245.  RENNIE,  JOHN,  F.R.S.  After  Sir  F.  Chantrey. 

Born  1761,  died  1821;  civil  engineer.  Designed  Waterloo,  Southwark,  and  London 
bridges,  and  Plymouth  breakwater. 

A sculptured  bust,  placed  in  a niche  with  circular  top,  dir.  fi,  facing  slightly  r. 

!9f  by  1 31- 

In  partly  scraped  and  partly  engraved  lettering  : “John  Rennie.  Chantrey  R A Sc*  Rey- 
nolds Engr”  B.M.;  C.;  V.  and  A.;  Paris. 
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246.  REYNOLDS,  SIR  JOSHUA.  After  C.  F.  von  Breda. 

Born  1723,  died  1792.  First  President  of  the  Royal  Academy. 

Nearly  w.l.,  sitting,  dir.  slightly  and  looking  more  to  r.;  hat,  frill,  ruffles,  dark  dress 
with  gown  over,  light  stockings;  r.  arm  and  1.  hand  on  arms  of  chair;  curtain  and 
sculptured  torso  in  background.  1 7-^  by  14. 

In  fine  and  open  lettering:  “Painted  1791  by  C.  F.  v.  Breda  Member  of  the  Royal 
Academy  of  Painting  See  at  Stockholm — and  Painter  to  the  King  of  Sweden.  London 
Published  March  20.  1796,  by  S.  W.  Reynolds,  Engraver,  N°  6,  Rolls  Buildings,  Fetter 
Lane.  Engraved  by  S.  W.  Reynolds,  from  the  Original  Presented  to  the  Academy  by 
C.  F.  v.  Breda,  as  his  Reception  Pidture.  Sir  Joshua  Reynolds  President  of  the  Royal 
Academy,  Member  of  the  Imperial  Academy  at  Florence,  Doftor  of  Laws,  of  the 

Universities  of  Oxford  & Dublin,  and  Fellow  of  the  Royal  Society.”  An  oval  in  centre  of 

inscription  space  inclosing  a Latin  inscription:  “ Dignissimus Carolus  Fredericus 

Breda.”  B.M. 

247.  REYNOLDS,  SIR  JOSHUA.  After  Sir  J.  Reynolds. 

To  waist,  in  square  frame,  dir.  towards  1.,  facing  towards  f . ; plain  dress;  1.  hand 
raised  and  shading  eyes,  r.  hand  holding  palette,  brushes  and  maulstick.  12^-  by  iof-. 

I.  With  scratched  inscription:  “Sir  Josa  Reynolds  Pinxt  Publishd  Feby  I,  1795  by 
S.  W.  Reynolds  No  6 Broad  Stret  (sic)  Sam1  Wm  Reynolds  sculps1  6s  ” B.M. 

II.  The  price  altered  to  “7/6”  B.M.;  Mr.  H.  P.  Horne. 

III.  For  Stret  read  “St.”,  and  for  sculps 1 read  “Sculp.”  Note  by  Mr.  H.  P.  Horne. 

IV.  With  engraved  inscription:  “Painted  by  Sir  J.  Reynolds  P.R.A.  London,  Published 
Feby  1,  1795,  by  S.  W.  Reynolds,  N°  6,  Broad  Street,  Soho.  Engraved  by  S.  W.  Rey- 
nolds. Sir  Joshua  Reynolds  P.R.A.  From  an  original  Pifture  in  the  Possession  of  Thos 
Lane  Esqr  of  Cosfleet.”  B.M. 

V.  With  publication  altered  to:  “London,  Published  Jany  1,  1796,  by  J.  Manson,  N°  6, 
Pall  Mall.”  B.M. 

VI.  With  name  and  address  of  publisher:  “ P.  Brown,  Crown  Street,  Soho”  Note  by  Mr. 

H.  P.  Horne. 

248.  REYNOLDS,  REV.  SAMUEL.  After  Sir  J.  Reynolds. 

Born  1681,  died  1746;  father  of  Sir  Joshua  Reynolds. 

To  waist,  an  oval  in  a square  frame,  dir.  in  profile  r. ; loose  cloak.  I2-J  by  11. 

I.  Before  any  inscription.  B.M. 

II.  In  fine,  and  title  line  in  open,  lettering:  “The  Revd  Samuel  Reynolds,  Father  of  Sir 
Joshua  Reynolds.  Engraved  by  Samuel  W.  Reynolds,  from  the  Original  Pifture  by  Sir 
Joshua  Reynolds,  in  the  Possession  of  J Palmer  Esq.  Proof  Pubd  January  1 1823  by  Col- 
naghi  & C°  23  Cockspur  Street  London.”  C. 

249.  RIDGWAY,  JOSEPH.  After  James  Lonsdale. 

To  waist,  dir.  f.,  facing  towards  1.;  frill,  two  top  buttons  of  waistcoat  unfastened, 
plain  dark  coat;  curtain  background.  12  by  10. 

Inscribed:  “Painted  by  James  Lonsdale.  Engraved  by  S W Reynolds,  Engraver  to  the 
King  Joseph  Ridgway  Esq1'”  C. 

250.  ROBY,  REV.  WILLIAM.  After  IV.  H.  Parry. 

Born  1766,  died  1830;  congregational  divine;  minister  in  Manchester  from  1795  till 
his  death. 


EAST  GATE,  WINCHELSEA 

(from  THE  “ LIBER  STUDIORUM  ”) 
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W.L.,  sitting  in  a room,  dir.  f.,  looking  slightly  upwards  towards  1.;  plain  dress,  coat 
fastened  by  one  button  ; 1.  arm  on  arm  of  chair,  r.  hand  holding  pen  and  placed  on 
letter  on  slide  of  writing  table  1.  beside  which  is  a skin  thrown  across  a chair  ; two 
books  on  floor  r.,  bookcase  in  background  1.,  picture  of  a man  preaching  to  natives  on 
wall  behind  him.  24L  by  1 6-f- . 

Inscribed  in  fine  lettering:  “Painted  by  W.  H.  Parry.  Published  by  Agnew  and  Zanetti, 
Repository  of  Arts,  Exchange  Street,  Manchester,  August  1829.  Engraved  by  W.  S.  (sic) 
Reynolds.  Engraver  to  the  King.”  C. 

251.  ROMILLY,  SIR  SAMUEL.  After  Sir  T.  Lawrence. 

Born  1757,  died  1818;  M.P.;  law  reformer;  knighted  1806. 

To  waist,  sitting,  dir.  towards  r.,  looking  f.  ; white  neckerchief,  plain  dark  coat  and 
waistcoat,  curtain  in  background.  Ilf  by  9T. 

In  fine,  and  title  line  in  open  thick  and  thin,  lettering  : “ Painted  by  Sir  Tho  Lawrence 
R A.  Engraved  by  S.  W.  Reynolds  Bayswatcr.  Sir  Samuel  Romilly.  Proof.”  B.M.;  C. 


252.  ROMILLY,  SIR  SAMUEL. 

Lolio  size. 

I.  Engraver’s  proof,  before  the  chair  was  introduced. 

II.  Fine  lettered  proof. 


After  Cregan. 


/ 


Note  by  Mr.  Harvey. 


253.  RUSSELL,  SIR  HENRY.  After  G.  C.  Chinnery. 

Born  1751,  died  1836;  judge;  created  baronet  1812. 

W.L.,  in  wig  and  judge’s  robes,  sitting,  dir.  and  facing  f. ; arms  on  arms  of  chair,  1.  hand 
holding  closed  book  on  knee  ; document  on  table  r.,  two  books  on  floor  r.,  sword  and 
mace  on  floor  1.,  a group  of  Justice  and  her  children  in  niche  1.,  curtain  with  tassels  in 
upper  r.  corner.  24J  by  1 7-g-. 

I.  Before  any  inscription.  C.  (touched  proof). 

II.  Inscribed,  with  title  line  in  open  thick  and  thin  lettering:  “Painted  by  G.  C.  Chin- 
nery, Calcutta.  Engraved  by  S W Reynolds,  Bayswatcr  The  Honorable  Sir  Henry 
Russell,  Bar*  Chief  Justice  of  Bengal  See.  Sec.  Sec.  From  the  Original  Picture  at  Calcutta, 
painted  at  the  request  of  the  native  inhabitants  of  Bengal.”  To  r.,  scratched  : “ Proof.”  C. 


After  J.  Hoppner. 


254.  RUSSELL,  WILLIAM. 

Born  1800,  died  1884;  youngest  son  of  Lord  William  Russell. 

To  knees,  a young  boy,  standing,  dir.  and  facing  f. ; wearing  white  frock  with  low 
neck  and  high  waist;  arms  by  his  sides;  trees  in  distance.  8 by  6f. 

In  open  and  fine  lettering,  the  title  on  a tablet:  “Painted  by  J.  Hoppner  R.A.  Engraved 
by  S.  W.  Reynolds.  William  Youngest  Son  of  Lord  William  Russell.  Published  by  S.  W. 
Reynolds  47  Poland  Street,  Jans  1.  1808.”  B.M. 


255.  RUSSELL,  MRS. 

To  knees,  sitting,  facing  and  looking  in  profile  r.  ; bonnet  with  large  rosette  and  tied 
under  chin,  ruffle,  light  dress,  dark  shawl  fastened  by  buckle  at  waist  ; r.  elbow  on 
pedestal  1.,  rose  in  r.  hand  ; background  of  trees.  3^  by  3. 


I.  Before  any  inscription.  C. 

II.  In  fine  lettering:  “ S.  W.  Reynolds,  Sculp' 
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256.  ST.  CLARE,  WILLIAM.  After  fames  Lonsdale. 

To  waist,  dir.  f.,  facing  1. ; frill,  plain  dark  dress  ; curtain  in  background  1.,  fluted 
pillar  and  cords  in  background  r.  K>|  by  9. 

Inscribed:  “Painted  by  James  Lonsdale  Engraved  by  S W.  Reynolds,  Engraver  to  the 
King.  William  S'  Clare  M.D.  Proof  Published  by  J.  Lonsdale,  8 Berners  Street  May 
1820.”  C. 

257.  SANDBY,  PAUL,  R.A.  After  Sir  W.  Beechey. 

Born  1725,  died  1809;  engraver  and  water-colour  artist.  Introduced  aquatint  engrav- 
ing into  England,  about  1775. 

To  waist,  an  oval  in  a square  frame,  dir.  towards  1.,  looking  f. ; powdered  hair,  frill, 
plain  dress.  I2|  by  10J. 

Inscribed:  “Painted  by  W.  Beechey  London,  Published  OdP  1.  1794,  by  S.  W.  Rey- 
nolds, N°  6 Broad  Street,  Soho.  Engraved  by  S.  W.  Reynolds.”  B.M.;  Mr.  H.  S. 
Theobald,  K.C. 

Saunders,  Sir  Charles.  After  Sir  J.  Reynolds. 

Born  1713  [?],  died  1775  ; admiral. 

Evans,  No.  21060.  Similar  to  the  mezzotint  by  J.  McArdell.  Oftavo  size.  It  is  not 
mentioned  whether  the  engraving  is  a mezzotint. 

258.  SAXTON,  SIR  CHARLES.  After  J.  Northcote. 

Born  1732,  died  1808;  navy  captain.  Created  a baronet  1794. 

To  knees,  standing,  dir.  towards  1.,  looking  f. ; white  hair,  frill,  ruffles,  uniform,  coat 
fastened  by  one  button,  r.  hand  on  hilt  of  sword,  1.  hand  on  fluke  of  large  anchor  r. 
attached  to  which  is  a thick  rope;  wall  and  gates  in  background  1.,  beyond  which  flags 
are  flying.  I3fbyni. 

I.  With  artists’  names  in  etched  lettering.  B.M. 

II.  With  engraved  inscription:  “J.  Northcote  pinx*  S.  W.  Reynolds  sculp1  London  Pubd 
Jan:  4,  1795,  by  A.  Molteno,  Printseller  to  the  Duchess  of  York,  N°  76,  S'  James’s 
Street.”  B.M. 

III.  With  additional  inscription,  in  shaded,  and  open  thick  and  thin  lettering:  “Sir 
Charles  Saxton  Bar'  Resident  Commissioner  of  his  Majesty’s  Navy  at  Portsmouth.”  C. 

259.  SCOTT,  SIR  WALTER.  After  Phillips. 

Born  1771,  died  1832;  novelist. 

Evans,  No.  21121.  Odlavo-sized  mezzotint. 

260.  SEALY,  CAPTAIN  JOHN.  After  J.  Opic. 

East  India  Commander. 

To  waist,  sitting,  dir.  and  facing  f. ; white  hair,  white  neckcloth,  military  coat  fastened 
by  one  button.  I2|-  by  io7g. 

In  engraved,  and  some  shaded,  lettering:  “Painted  by  J.  Opie,  R.A.  Engraved  by  S.  W. 
Reynolds.  Capt.  John  Scaly.  From  a Portrait  hanging  in  the  Club  Room  of  The 
Society  of  East  India  Commanders.  A lasting  Memorial  of  their  Regard  and  Esteem  for 
this  truly  valuable  Member.”  B.M. 

261.  SEBRIGHT,  SIR  JOHN. 

Born  1767,  died  1846;  politician  and  agriculturist. 
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To  waist,  in  oval  frame,  dir.  very  slightly  1.,  looking  f. ; black  neckcloth,  dark  coat — 
unfastened.  7L  by  6J-. 

In  fine  and  open  lettering:  “ P.  Boileau,  Pinx*  Engraved  by  S.  W.  Reynolds.  Engraver 
to  the  King.  To  the  Freeholders  of  the  County  of  Hertford  this  Portrait  of  Sir  John 
Sebright,  Bart.  M.P.  Is  Respectfully  Dedicated  by  the  Engraver.  London  Jany  1834 
Published  by  Messrs  Colnaghi  & C°  Printsellers  in  Ordinary  to  the  King,  & to  H.R.H. 
the  Duchess  of  Kent.  23  Cockspur  Street,  Charing  Cross.  Proof.”  B.M.;  C. 


262.  SEYMOUR,  LORD  HUGH.  After  J.  Hoppner. 

Born  1759,  died  1801  ; vice-admiral. 

Nearly  to  waist,  in  oval  (oval  indistindl),  dir.  f.,  facing  towards  1.  ; head  uncovered, 
naval  uniform,  epaulettes,  medal.  12  by  9;^. 

I.  In  engraved,  and  title  line  in  shaded,  lettering:  “London.  Published  April  12th  1 7 99» 
by  S.  W.  Reynolds,  N"  46  Poland  Street.  Painted  by  J.  Hoppner  R. A.  Engraved  by  S.  W. 
Reynolds.  The  Right  Honorable  Lord  Hugh  Seymour,  Vice  Admiral  of  the  Blue.”  In 
open  letters  to  r. : “ Proof.”  C. 

II.  The  word  Proof  erased;  the  publication  altered  to:  “London  Published  June  1. 
1 802,  by  John  Jeffrycs,  Clapham  Road.”  B.M.;  Countess  of  Jersey. 

263.  SIDMOUTH,  HENRY  ADDINGTON,  ist  VISCOUNT. 

After  T.  C.  Thompson. 

Born  1757,  died  1844.  Speaker  of  the  House  of  Commons  1789-1801 ; created 
Viscount  Sidmouth  1805. 

Nearly  to  knees,  standing,  dir.  towards  f.,  facing  towards  1.;  frill,  plain  dark  dress;  1. 
hand  on  waist,  r.  arm  by  his  side,  roll  of  papers  in  r.  hand  ; curtain  and  pillar  in  back- 
ground. 16J  by  I2f. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  Before  any  inscription.  B.M. 

II.  In  open  and  fine  lettering:  “ T.  C.  Thompson  Pinx*  S.  W.  Reynolds  Sculp1  The 
Right  Hon1’10  Viscount  Sidmouth,  & c.  &c.  &c.  Proof.  Pubd  by  the  Engraver  Bayswater 
Sept1'  1823.”  C. 

III.  Pinx1  erased,  instead:  “ R.  H.  A.  Pinx1”;  S.  W.  Reynolds  erased,  instead:  “ S.  W. 
Reynolds,  (Engraver  to  the  King)  & S.  Cousins.”  C. 

264.  SIMPSON,  JOHN.  After  Jackson. 

M.D.,  of  Malton,  where  he  died,  1825,  aged  65. 

Evans,  No.  21325.  Folio-sized  mezzotint. 


265.  SLIGO,  LOUISA  CATHERINE,  MARCHIONESS  OF.  After  J.  Opie. 
Born  1767,  died  1817;  daughter  of  Earl  Howe;  died  at  Amsterdam. 

Fully  to  waist,  dir.  f.,  facing  towards  1.,  hair  dressed  close  with  short  curls  on  forehead, 
light  dress  with  low  neck,  shawl  across  shoulders  passing  round  arms;  corner  of  block  1., 
trees  in  background.  A square  frame  surrounds  the  subject.  The  mezzotint  ground 
covers  the  entire  plate.  14-!  by  11. 

At  foot  of  subject,  in  small  letters:  “Opic  Pinx*  Reynolds  Sculp1”  C. 

266.  SMALLEY,  CORNWALL.  After  S.  W.  Reynolds. 

Born  1790,  died  1859;  incumbent  of  St.  Matthew’s,  Bayswater. 
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To  waist,  dir.  towards  1.,  looking  f. ; bands,  black  gown;  book  open  to  1.  9^  by  7A. 

In  fine  lettering:  “ Painted  by  S.  W.  Reynolds.  Private  Plate.  Published  Jany  22nd  1835, 
at  64,  Margaret  Street,  Cavendish  Square.  Engraved  by  S.  W.  Reynolds.  Proof”  Fac- 
simile of  autograph  : “ Cornwall  Smalley.”  B.M. 

267.  SMITH,  CHARLES.  After  Charles  Smith. 

Born  1749,  died  1824;  painter.  Painted  in  India,  1783. 

To  waist,  dir.  towards  1.,  looking  f. ; turban,  dark  cloak,  roll  in  r.  hand,  ring  on  r. 
little  finger.  niby9|-. 

In  engraved,  and  title  line  in  shaded,  lettering:  “Ipse  Pinx1  Published  by  S.  W.  Rey- 
nolds, Oft1'  1 . 1 795.  S.  W.  Reynolds  Sculp1  Charles  Smith  Painter  to  the  Great  Mogul.” 
In  centre  of  inscription  space,  a tablet  with  oriental  inscription.  B.M. 

Similar  to  above,  engraved  by  S.  W.  Reynolds  in  stipple,  smaller.  4J-  by  3-i.  Inscribed: 
“Ipse  pinx1  S.  W.  Reynolds  sculp1  Charles  Smith,  Painter  to  the  Great  Mogul.”  C. 

268.  SMITH,  THOMAS  ASSHETON.  After  Sir  W.  Beechey. 

Born  1752,  died  1828.  Father  of  the  sportsman  of  the  same  name. 

Nearly  w.l.,  sitting,  dir.  and  facing  towards  f. ; light  waistcoat,  dark  coat  fastened  by 
two  buttons,  seal  hanging  from  fob,  r.  hand  on  knee,  1.  arm  on  arm  of  chair;  table  1. 
on  which  are  hat,  inkstand,  and  letter  addressed:  “To  Sr  William  Beechey  R.A. 
Harley  Street  curtain  in  background  r.  17A  by  13I-. 

Engraved  by  S.  W.  Reynolds  and  J.  P.  Quilley. 

In  open  and  fine  lettering:  “Painted  by  Sir  W.  Beechey,  R.A.  Engraved  by  S.  W.  Rey- 
nolds. Engraver  to  the  King,  (&  J.  P.  Quilley.)  Thomas  Assheton  Smith,  Esqre  His 
Majesty’s  Lieutenant  of  the  County  of  Carnarvon.  From  a Portrait  Painted  by  Sir  W. 
Beechey,  R.A.  and  placed  by  his  Friends  in  the  Grand  Jury  Room  at  Carnarvon  A. D.  1826. 
Proof.”  B.M. ; C. 

269.  SONTAG,  MADAME  HENRIETTE.  After  Gosse. 

Born  1805,  died  1854.  Celebrated  operatic  singer. 

Evans,  No.  21504.  Whole-length,  in  “ Der  Freischutz.”  Folio-sized  mezzotint. 

270.  SOUTHEY,  ROBERT.  After  T.  Phillips. 

Born  1774,  died  1843;  Poet  anc*  wr'ter- 

To  waist,  sitting,  dir.  slightly  and  facing  more  towards  r. ; fur-edged  coat,  arms  on 
arms  of  chair,  hands  holding  book  with  1.  forefinger  between  leaves.  3f  by  3. 

I.  Proof  before  letters.  Note  by  Mr.  Harvey. 

II.  Inscribed,  with  title  in  open  thick  and  thin  lettering:  “Painted  by  T.  Phillips  Esq. 
R A.  Engraved  by  S.  W.  Reynolds.  Rob‘  Southey  Esq°  Poet  Laureate  ” H.  and  A. 
(?  a cut  impression). 

? by  S.  W.  Reynolds,  Jun. 

271.  SPARROW,  JOHN.  After  TV.  Owen. 

Chairman  of  the  Staffordshire  Quarter  Sessions,  an  office  he  resigned  January  1 1, 
1816. 

W.L.,  sitting,  dir.  f.,  facing  towards  I.;  dark  coat  fastened  by  one  button  over  light 
waistcoat,  dark  stockings,  seals  hanging  from  lob;  arms  on  arms  of  chair,  magnifying 
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glass  in  r.  hand;  drawing  of  a building  on  floor  1.,  papers  and  writing  materials  on  table 
r.;  curtain  and  pillar  in  background,  trees  in  distance  r.  25L  by  15^. 

Inscribed,  with  title  line  in  open  thick  and  thin  lettering:  “Painted  by  W.  Owen  Esqre 
R A Principal  Portrait  Painter  to  H R H the  Prince  Regent.  Engraved  by  S.  W.  Reynolds 
Bayswater.  John  Sparrow,  Esqe  Proof”  C. 

272.  SPENCER,  GEORGE  JOHN,  2nd  EARL.  After  J.  Hoppner. 

Born  1758,  died  1834;  famous  book  collector.  His  collection  now  forms  the  Rylands 
Library,  at  Manchester. 

To  waist,  dir.  f.,  facing  towards  l.j  light  waistcoat,  plain  dark  coat,  star,  sash  under 
coat;  curtain  background.  ii|-  by  gp. 

I.  In  fine,  and  title  line  in  open,  lettering  : “ Painted  by  J.  Hoppner  Esq1'  R.A.  Engraved 
by  S.  W.  Reynolds.  George  John,  Earl  Spencer.  London,  Published  March  1.  1802,  by 
R.  Cribb,  N°  288,  Holborn.”  B.M. 

II.  The  lettering  strengthened,  the  title  line  shaded.  C. ; Countess  of  Jersey. 

273.  STANHOPE,  PHILIP  HENRY,  4th  EARL.  After  IV.  Haines. 

Born  1781,  died  1855;  F.R.S. 

W.L.,  standing,  dir.  towards  r.,  looking  f. ; peer’s  robes,  lace  cravat  and  ruffs ; r.  hand 
on  hip,  1.  hand  holding  coronet,  1.  foot  slightly  advanced;  curtain  and  fluted  pillar  1., 
table  with  book  and  paper  upon  it  r.,  towers  of  Westminster  Abbey  in  distance  r. 
Arms  in  centre  of  inscription  space,  motto:  “Deo  Et  Rege  ” i8-|  by  14. 

Inscribed,  with  title  line  in  gothic  letters:  “Painted  by  W.  Haines.  Engraved  by  S.  W. 
Reynolds  Bayswater.  Philip  Henry  Earl  Stanhope.”  B.M. ; C. 

274.  STEBBING,  HENRY.  After  Harland. 

Born  1799,  died  1883;  divine  and  author.  ACting  editor  of  the  “Athenaeum” 
almost  from  its  beginning;  minister  of  St.  James’s  Chapel,  Hampstead  Road. 

Evans,  No.  21664.  Folio-sized  mezzotint. 

275*  STEPHENS,  CATHERINE.  After  Henry  Fradelle. 

Born  1794,  died  1882.  ACtress  and  operatic  singer;  “unsurpassed  for  her  rendering 
of  ballads.”  Married  the  5th  Earl  of  Essex,  1838. 

W.L.,  standing  by  a toilet  table  in  a room,  her  bust  reflected  in  a looking-glass;  long 
veil,  white  dress;  1.  hand  holding  ribbon,  r.  hand  touching  lace  cap  on  table;  chair  r., 
trees  seen  through  doorway  r.  14-jJ  by  iof-. 

In  fine,  and  open  thick  and  thin,  lettering : “ From  a Painting  by  Henry  Fradelle.  En- 
graved by  S.  W.  Reynolds.  Engraver  to  the  King.  Miss  Stephens,  As  “Susanna,”  in 
the  Marriage  of  Figaro. 

“Turn  this  way,  my  Cap  admire  it” 

London,  Published  July  Ist  1825,  by  W.  Sams,  Book  & Printseller  to  the  Royal  Family, 
N°  1,  Sl  James’s  Street.”  C. 


276.  STEWART  OF  GARTH,  MAJOR-GEN.  DAVID. 

After  fas.  M.  Scrymgeour. 

Born  1772,  died  1829;  saw  much  adlive  service;  died  while  Governor  of  St.  Lucia. 


W.L.,  standing,  dir.  f. ; bareheaded,  spectacles,  Scottish  uniform,  medals;  1.  hand  on 
hip,  r.  hand  holding  claymore,  the  tip  of  which  rests  on  the  ground;  rocks  behind 
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him,  ruins  in  distance  I.  Arms  in  centre  of  inscription  space,  mottoes:  “ Pro  Rege  et 
Patria  ” “Semper  Fidelis  ” “Beware.”  23f  by  15^. 

In  fine  and  open  lettering,  and  with  title  in  open  letters  with  a double  line  on  r.  side  : 
“ Painted  by  James  M.  Scrymgeour.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the 
King.  Major  General  David  Stewart  of  Garth,  C.B.  F.R.S.E.  and  F.S.L.  Dedicated  to 
the  Noblemen  & Gentlemen,  of  the  Highlands  of  Scotland  & to  the  Officers  of  the 
Highland  Regiments,  by  their  obliged  & obedient  Servant,  James  M Scrymgeour  [the 
name  in  facsimile  of  autograph].”  To  right:  “Proof.”  C. 

277.  STUART,  HON.  SIR  CHARLES,  K.B.  After  G.  Romney. 

Born  1753,  died  1^01  ; general;  son  of  John  Stuart,  3rd  Earl  of  Bute;  K.B.  in 
1 7 99- 

To  knees,  standing,  dir.  f.,  facing  towards  r. ; bareheaded,  black  band  round  neck, 
frill,  uniform,  star  on  1.  breast;  1.  arm  across  body,  r.  arm  by  his  side,  sword  in  r. 
hand;  fortification  on  hill  in  distance  r.  Arms  in  centre  of  inscription  space,  motto: 
“ Nobilis  Ira.”  I7fbyi3^. 

I.  In  fine  and  open  lettering:  “Painted  by  G.  Romney.  Published  May  21.  1803,  by 
Colnaghi  & C°  23,  Cockspur  Street.  Engraved  by  S.  W.  Reynolds.  General  The  Honble 
Sir  Charles  Stuart  K.B.  To  his  Military  Friends  who  directed  the  Engraving  to  be 
executed  This  Plate  is  Inscribed  by  their  most  obliged  Servant  P.  Colnaghi  ” To  left, 
lightly  scratched  : “ Ist  Fifty.”  B.M.;  C. 

II.  The  lettering  strengthened,  the  title  line  shaded,  “ Ist  Fifty  ” erased.  Mr.  L.  B.  Mozley ; 
Countess  of  Jersey. 


278.  STUART,  HON.  WILLIAM,  D.D.  After  W.  Owen. 

Born  1755,  died  1822.  Son  of  John  Stuart,  3rd  Earl  of  Bute.  Bishop  of  St.  Davids 
1793;  Archbishop  of  Armagh  1800. 

Nearly  w.l.,  sitting,  dir.  f.,  facing  towards  1.;  short  wig,  bands,  ecclesiastical  robes, 
badge  suspended  by  broad  ribbon  from  neck;  arms  on  arms  of  chair,  r.  hand  holding 
paper  lettered:  “A  Bill”;  curtain  in  background  r.  I7f  by  13I-. 

In  fine,  and  title  line  in  open,  lettering:  “ W.  Owen  Esqr  R.A.  pinx*  Published  for  the 
Engraver,  by  Colnaghi  & C°  Cockspur  Street,  London,  May  1.  1 8 1 6 S.  W.  Reynolds 
sculp1  The  Honblc  William  Stuart,  D.D.  Archbishop  of  Armagh  Lord  Primate  of  Ire- 
land & One  of  His  Majestys  most  honblc  Privy  Council.”  To  right,  scratched:  “Proof.” 
B.M.;  C. 


279.  STUART,  MRS.  After  Mrs.  J.  Robertson. 

Nearly  to  knees,  standing,  dir.  slightly  r.,  facing  fi,  looking  upwards;  curls,  flower  in 
hair,  dark  dress  with  low  neck  and  short  sleeves;  r.  hand  touching  table  r.  on  which 
stands  a glass  vase  containing  flowers;  curtain  in  background.  9|-  by  6^-. 

I.  In  open  and  fine  lettering:  “Drawn  by  Mrs  J.  Robertson.  Engraved  by  S.  W.  Rey- 
nolds. Engraver  to  the  King.  London,  Published  January  2nd  1826,  by  Colnaghi,  Son 
& C°  Pall  Mall  East.”  B.M. 

II.  With  additional  inscription,  in  open  and  fine  lettering:  “To  William  Stuart,  Esqr 
M.P.  This  Print  of  Mrs  W.  Stuart,  is  respectfully  dedicated  by  his  obliged  & humble 
Servants,  Colnaghi,  Son  & C°  ” B.M.;  C. 


SUFFIELD,  EDWARD  HARBORD  - HARBORD,  3RD  BARON.  See 
HARBORD. 


SYDENHAM,  CHARLES,  BARON.  See  THOMSON,  CHARLES  POU- 
LETT. 
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280.  TALBOT,  CHARLES  CHETWYND-TALBOT,  3RD  EARL. 

After  T.  C.  Thompson. 

Born  1777,  died  1849.  Lord-Lieutenant  of  Ireland  1817-22. 

W.L.,  standing,  dir.  towards  f.,  facing  slightly  r. ; robes,  collar  and  badge  of  the  order 
of  St.  Patrick;  1.  hand  on  hip,  r.  hand  on  table  1.  on  which  lie  plumed  hat  and  book; 
train-bearer  r.;  pillar  and  curtain  in  background  1.;  gothic  window  r.  25f  by  17. 

Separate  inscription  plate,  3^  by  1 7. 

I.  Before  all  letters.  Note  by  Mr.  Harvey. 

II.  Inscribed  on  separate  plate,  in  several  styles  or  engraved  lettering:  “Painted  by 
T.  C.  Thompson  Esqr  R.H.A.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King. 
His  Excellency  Earl  Talbot,  Lord  Lieutenant  and  General  Governor  of  Ireland,  Grand 
Master  of  the  most  Illustrious  Order  of  Sl  Patrick,  To  the  Knights  of  which,  this  Plate 
is  Inscribed  by  their  humble  Servant,  T.  C.  Thompson.  A.D.  1821.  London,  Published 
0£tr  1822,  by  the  Proprietor,  13,  Henrietta  St1  Cavendish  Square;  S.  W.  Reynolds,  Bays- 
water;  Messrs  Colnaghi’s  Cockspur  Str*  and  Mcssrs  Allen’s,  Dame  St1  Dublin.  Proof. 
Secd  50.”  B.M.;  F.  and  A. 

281.  TAYLOR,  MICHAEL  ANGELO.  After  Jas.  Lonsdale. 

Born  1757,  died  1834;  politician;  recorder  of  York. 

To  waist,  sitting,  dir.  slightly  and  facing  more  towards  r. ; white  neckerchief,  plain 
dark  coat — buttoned;  r.  wrist  just  seen.  1 2f  by  9^. 

Inscribed  in  engraved,  and  title  line  in  open  thick  and  thin,  lettering  : “ Painted  by  James 
Lonsdale,  Esq1'  Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King.  Michael  Angelo 
Taylor,  Esqr  London,  Published  March,  7th  1822,  by  M1'  Lonsdale,  8,  Berners  Street.” 
To  r.,  scratched:  “Proof.”  B.M.;  C.;  F.  and  A. 

TENTERDEN,  CHARLES  ABBOTT,  ist  BARON.  See  ABBOTT. 

282.  THOMOND,  MURROUGH  O’BRYEN,  MARQUESS  OF. 

After  J.  Hoppner. 

Died  1808. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  looking  f. ; frill,  ruffs,  dark  coat  fastened  by  one 
button,  breeches,  light  waistcoat,  star  on  1.  breast;  r.  hand  on  arm  of  chair,  1.  holding 
closed  book  on  cloth-covered  table  r.,  where  lie  writing  materials  ; curtain  background. 

I7fbyl4. 

I.  Before  any  inscription  ; not  quite  finished.  Countess  of  “Jersey . 

II.  In  open  and  fine  lettering:  “Painted  by  I.  Hoppner  Esq1'  R.A.  Portrait  Painter  to 
His  R.H.  Prince  of  Wales.  Engraved  by  S.  W.  Reynolds.  Marquiss  of  Thomond.  London, 
Published  Feby  20th  1808,  by  Colnaghi  & C"  Printsellers  &c.  See.  N°  23,  Cockspur  Street, 
opposite  Suffolk  Street,  Charing  Cross.”  B.M. 

283.  THOMSON,  CHARLES  POULETT,  M.P.  After  S.  TV.  Reynolds , Jun. 
Born  1799,  died  1841 ; Governor-General  of  Canada,  1839;  created  Baron  Sydenham, 
1840. 

Nearly  to  knees,  standing,  dir.  towards  1.;  r.  hand  on  papers  on  table  1.,  on  which  lies 
a dispatch  box,  1.  arm  by  his  side.  14-f  by  1 1 

I.  In  open  and  fine  lettering : “ Private  Plate,  W.  Walker  Execudit,  (sir)  N°  64,  Margaret 
Str1  Cavendish  Sq°  London,  July  1833.  Painted  by  S.  W.  Reynolds  & Engraved  by  S.  W. 
Reynolds  Senr  Engraver  to  their  Majesties.”  To  r.:  “Proof.”  Facsimile  of  autograph: 
“ C.  Poulett  Thomson  ” V.  and  A. 
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II.  The  word  Proof  erased  from  r.  and  inserted  on  1.  The  facsimile  of  autograph  erased, 
instead,  in  fine  letters:  “ R*  Honble  C.  Poulett  Thomson,  M.P.  &c.  Sec.”  B.M. 

There  is  also  a mezzotint  by  S.  W.  Reynolds,  Jun. 

284.  THORNELY,  THOMAS.  After  Rippingille. 

Merchant  of  Liverpool,  and  M.P.  for  Wolverhampton. 

Evans,  No.  22072.  Folio-sized  mezzotint. 

I.  Proof  before  letters.  ) 

> Note  by  Mr.  Harvey. 

II.  Print.  J 7 

285.  TIPPOO  SULTAUN. 

Looking  to  1.,  nearly  profile.  8f  by  ~]\. 

From  a drawing  in  the  possession  of  the  Marquess  Wellesley.  Published  by  G.  Sc  W. 
Nicol,  Pall  Mali,  May  1800.  Note  by  Mr.  W.  Walker. 

Trapaud , Mrs.  Catherine.  After  Sir  J.  Reynolds. 

Wife  of  General  Trapaud,  who  stopped  the  runaway  charger  of  George  II.  at  the  battle 
of  Dettingen,  when  it  was  carrying  the  king  into  the  French  lines.  She  died  in  1803, 
aged  73. 

Evans,  No.  22173.  Oftavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

286.  UTTFRSON,  MRS.  SARAH  ELIZABETH.  After  A.  E.  Chalon. 

Born  about  1782,  died  1851  ; wife  of  Edward  Vernon  Utterson,  antiquary  and  one  of 
the  six  clerks  in  chancery. 

To  waist,  dir.  and  facing  f.;  short  curls,  flowers  in  hair,  low-necked  dress  with  shoulder- 
straps,  shawl  across  r.  arm  ; hands  joined  and  placed  on  cushion  r.  3^  by  2f . 

Inscribed:  “A.  E.  Chalon  Pinx*  S.  W.  Reynolds  Sculp1  ” B.M. 

VANSITTART,  NICHOLAS.  See  BEXLEY. 

287.  VAUX,  EDWARD.  After  Sir  M.  A.  Shee. 

To  knees,  sitting,  dir.  f.,  facing  towards  r. ; coat  fastened  by  two  buttons,  1.  arm  on  arm 
of  chair,  r.  arm  on  table  1.  where  lie  letters  and  papers,  pen  in  r.  hand;  shelves  of  books 
and  curtain  in  background.  1 3^-  by  io|-. 

In  open  and  shaded  lettering:  “ M.  A.  Shee  R.A.  pinx1  S.  W.  Reynolds  sculp*  Edward 
Vaux  Esq.”  C. 

Vernon , George , 2 nd  Baron.  After  Sir  f.  Reynolds. 

Born  1735,  died  1813;  M.P.  for  Glamorganshire  1768-74. 

Evans,  No.  22333.  Oitavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

288.  VERULAM,  JAMES  W.  GRIMSTON,  ist  EARL  OF.  After  W.  Owen. 
Born  1775,  died  1845. 

Nearly  to  knees,  standing,  dir.  towards  fi,  facing  towards  r. ; peer’s  robe  tied  at  throat; 
1.  hand  holding  robe  to  hip,  r.  arm  leaning  on  high  pedestal  1.;  sky  seen  1.  i6|-  by  13-J-. 
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Inscribed,  with  title  line  in  open  thick  and  thin  letters : “ Painted  by  W.  Owen  Esqre 
R A Principal  Painter,  to  H.R.H  the  Prince  Regent.  Engraved,  and  Published,  by  S.  W. 
Reynolds,  Bayswater,  Febuary  («V)  24,  1 8 1 8 . James  Walter,  Earl  ofVerulam.”  Beneath 
title,  in  lightly  scratched  letters:  “Proof.”  B.M.;  C. 

289.  VESTRIS,  LUCIA  ELIZABETH.  After  Samuel  Lover. 

Born  1797,  died  1856;  aftress.  Maiden  name  Bartolozzi;  married  (1)  Vestris,  the 
dancer  and  ballet-master  at  the  King’s  Theatre,  1813;  and  (2)  Charles  Mathews  the 
adtor,  1838;  unrivalled  as  a stage  singer. 

W.L.,  as  Mrs.  Ford  in  “ The  Merry  Wives  of  Windsor,”  standing  in  a garden,  dir.  and 
facing  1.;  hat,  dress  with  low  neck  and  short  sleeves  and  ornamented  with  embroidery; 
both  hands  holding  a letter;  large  pedestal  r. ; a wing  of  Windsor  Castle  in  distance  on 
further  side  of  the  river.  16  f by  1 2|-. 

I.  Unfinished;  without  the  wing  of  Windsor  Castle.  Note  by  Mr.  W.  Walker. 

II.  Before  any  inscription.  B.M. 

III.  In  fi  nc  and  open  lettering:  “Painted  by  Sam1  Lover.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  Madame  Vestris  as  Mrs  Ford,  Merry  Wives  of  Windsor.  London, 
Published  April  3rd  1826,  by  T.  Clerc  Smith,  Bookseller  St  Stationer,  Public  Library,  36, 
S'  James’s  Street.”  To  left:  “Proof.”  C. 

IValdegrafe , James,  2 nd  Earl  of.  After  Sir  J.  Reynolds. 

Born  1715,  died  1763;  governor  to  George  III.  when  Prince  of  Wales;  K.G. 

Evans,  No.  22442.  Oftavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

290.  WARREN,  CHARLES.  After  IV.  Behnes. 

Born  1767,  died  1823;  line  engraver.  Engraved  on  metal  for  calico  printing. 

A sculptured  bust,  turned  and  facing  1.  13^  by  9J*-. 

I.  Before  inscription.  B.M. 

II.  With,  just  beneath  bust,  in  square  shaded  block  letters:  “ Chas  Warren  Esqe  ” In 
inscription  space:  “ W.  Behnes,  Sculptor.  Engraved  by  S.  W.  Reynolds,  Engraver  to  the 
King.  Pubd  June  10th  1 824,  for  the  Proprietor  by  Colnaghi  & C°  Cockspur  Street.”  B.M.; 
C.  ; F.  and  A. 

291.  WATT,  JAMES.  After  C.  F.  von  Breda. 

Born  1736,  died  1819;  eminent  engineer;  patented  his  “Watt”  steam  engine,  1769. 

Nearly  w.l.,  sitting,  dir.  and  facing  1. ; long  powdered  hair,  plain  dark  dress,  dark  stock- 
ings; 1.  knee  crossed  over  r.,  1.  hand  on  thigh,  r.  elbow  on  table  1.  on  which  lies  a 
drawing  of  a steam  engine,  r.  hand  raised  to  cheek.  I2jj  by  9^. 

In  fine  and  open  letters:  “Painted  by  C F de  Breda  R A London  Pubd  Decr  1.  1796  by 
S W Reynolds  N°  6 Rolls  Buildings,  Fetter  Lane  Engraved  by  S W Reynolds  James 
Watt  Esqr  ” C. 

292.  WATT,  JAMES.  After  Sir  F.  Chantrey. 

A sculptured  bust,  dir.  f.,  and  placed  on  a square  slab.  12  by  8-f. 

Scraped  on  slab:  “James  Watt.”  Under  subjeft,  in  fine  lettering:  “From  a Bust  by  F. 
Chantrey,  Esq1'  R.A.  Published  June  25th  1825,  by  the  Engraver,  Bayswater  Engraved 
by  S.  W.  Reynolds,  Engraver  to  the  King.”  C. 
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292a.  WELLINGTON,  ARTHUR,  ist  DUKE  OF,  K.G. 

Born  1769,  died  1852. 

W.L.,  on  horseback,  dir.  and  facing  towards  L;  r.  hand  holding  field-marshal’s  baton, 

1.  hand  hidden  behind  horse’s  head ; full  uniform,  star,  order  of  the  Golden  Fleece 
suspended  by  ribbon  from  neck,  long  sword  by  his  side,  high  boots,  r.  heel  with  spur 
just  seen;  the  horse  is  facing  f.,  his  r.  foreleg  raised,  and  with  long  flowing  mane  and 
tail;  two  flags  and  soldiers  in  1.  corner,  clouds  and  smoke  in  background;  the  fore- 
ground strongly  etched.  The  portrait  is  a variant  of  the  one  of  George  III.,  No.  101. 

25i  by  1 6f. 

The  plate  may  have  been  finished  by  S.  W.  Reynolds,  Jun. 

Inscribed:  “Published  May  1837  by  Wm  Walker,  64.  Margaret  Street  Cavendish  Square, 
London.”  Mr.  A.  G.  Mackenzie. 

Wells , William.  After  Edridge. 

Of  Bickley,  Kent. 

Evans,  No.  11069.  W.L.,  private  plate,  folio  size.  This  print  is  probably  engraved  in 
stipple. 

293.  WEST,  BENJAMIN,  P.R.A.  After  Sir  T.  Lawrence. 

Born  1738,  died  1820;  succeeded  Sir  Joshua  Reynolds  as  P.R.A.,  1792. 

Nearly  w.l.,  sitting,  dir.  and  facing  towards  f. ; bald  head,  dark  overcoat;  r.  hand  on 
arm  of  chair,  1.  hand  holding  spectacles  and  placed  on  table  r. ; on  chair  in  r.  foreground 
a pocket-book,  a roll,  and  a large  book  lettered  “Raffa  I”;  in  background  curtain,  pillar, 
and  picture  of  Christ  performing  a miracle.  18L  by  i4f. 

Before  any  inscription.  C. 

? by  S.  W.  Reynolds. 

294.  WEST,  JOSEPH.  After  S.  W.  Reynolds. 

Fully  to  waist,  sitting,  dir.  and  facing  r. ; broad-brimmed  hat,  plain  dark  dress;  r.  arm 
on  arm  of  chair,  speCtacles  in  r.  hand;  bottle,  paper  and  ink  on  table  r.  In  centre  of 
inscription  space  the  subjeCt  of  the  Good  Samaritan  engraved  in  stipple  in  a circle. 

I of  by  8. 

Inscribed:  “Painted,  Engraved  & Published  Jany  1.  1798,  by  S.  W.  Reynolds,  Malton, 
Yorkshire.  Joseph  West  of  Welbourn  Yorkshire.  London,  Printed  for  Robert  Wilkinson, 
N°  125  Fenchurch  Street.”  C. 

295.  WESTMORLAND,  JOHN  FANE,  ioth  EARL  OF. 

After  Sir  T.  Lawrence. 

Born  1759,  died  1841;  Lord-Lieutenant  of  Ireland  from  1790  to  1795. 

Fully  to  waist,  standing,  dir.  towards  r.,  looking  f. ; light  neckerchief,  black  coat  with 
large  buttons,  r.  elbow  leaning  on  rock  1.,  glove  on  r.  hand ; landscape  in  distance  r. 

I I by  8i. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  Unfinished  proof  with  the  buttons  of  coat  made  bright.  B.M. 

II.  Finished;  some  of  the  coat  buttons  re-worked  and  made  dark;  before  any  inscription. 
B.M. 

III.  Inscribed:  “ Sir  Thomas  Lawrence,  P.R.A.  &c.  & c.  Pinx*  1807.  Engraved  by  S. 
W.  Reynolds  (Engraver  to  the  King)  and  S.  Cousins,  1825.  John,  Earl  of  Westmorland.” 
B.M.;  C. 
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Wheatley,  George.  After  Chandler. 

Evans,  No.  11142.  Folio  size.  It  is  not  mentioned  whether  the  engraving  is  a mezzo- 
tint. 

296.  WHITBREAD,  SAMUEL.  After  Sir  J.  Reynolds. 

Born  1720,  died  1796.  Brewer. 

To  knees,  sitting,  dir.  very  slightly  1.,  looking  f. ; powdered  hair,  light  waistcoat,  dark 
coat  fastened  by  one  button;  1.  hand  on  arm  of  chair,  r.  hand  on  paper  on  table  1.  on 
which  lie  inkstand,  papers,  and  watch;  curtain  in  background,  trees  in  distance  1. 
Vignette  of  the  Good  Samaritan  etched  in  centre  of  inscription  space.  13^-  by  io|-. 

I.  Before  any  inscription ; not  quite  finished.  B.M. 

II.  In  open  and  fine  lettering  : “ Painted  by  Sir  Joshua  Reynolds.  Published  Jany  1.1803, 
by  S.  W.  Reynolds,  47  Poland  Street,  London.  Engraved  by  S.  W.  Reynolds.  Samuel 
Whitbread  Esqr  Ob.  11.  June  1796,  Tit.  76.  Dedicated  to  Samuel  Whitbread  EsqrM.P. 
By  his  most  obliged  and  obedient  Servant,  Samuel  William  Reynolds.”  In  slight  scratched 
lettering:  “ 2nd  Fifty.”  B.M. 

III.  The  lettering  shaded  and  strengthened;  2nd  Fifty  erased.  C. 

297.  WHITBREAD,  SAMUEL,  M.P.  After  J.  Opie. 

Born  1758,  died  1815;  politician;  son  of  Samuel  Whitbread  the  brewer;  interested 
in  Drury  Lane  Theatre;  patron  and  friend  of  S.  W.  Reynolds. 

W.L.,  sitting,  dir.  towards  1.,  looking  f. ; rough  hair,  dark  dress,  hessian  boots;  1.  arm 
on  arm  of  chair,  r.  hand  on  paper  on  table  1.  where  lies  inkstand ; books  on  floor  in  r. 
lower  corner,  curtain  in  background  r.,  wooded  landscape  with  water  in  distance  1. 

25  by  18. 

Inscribed  in  fine,  and  title  line  in  open,  lettering : “ Painted  by  I.  Opie,  R.A.  Published 
by  S W Reynolds,  47,  Poland  Street,  London,  1804.  Engraved  by  S.  W.  Reynolds. 
Samuel  Whitbread  Esqr  M.P.”  C.;  Countess  of  Jersey. 

298.  WHITBREAD,  SAMUEL,  M.P.  After  J.  Opie. 

To  waist,  dir.  f.,  facing  slightly  1.;  rough  hair,  white  neckerchief,  light  waistcoat, 
plain  dark  coat — buttoned.  12  by  10. 

I.  Before  any  lettering.  B.M. 

II.  With  engraved  inscription  : “ j.  Opie  pinx'  S.  W.  Reynolds  sculp'  Samuel  Whitbread 
Esq'  M.P.  London,  Published  by  S.  W.  Reynolds  47,  Poland  Street,  June  4th  1 806.”  B.M. 

299.  WHITBREAD,  WILLIAM  HENRY. 

Born  1795,  died  1867;  son  of  the  foregoing;  of  Southill,  Bedfordshire;  high  sheriff' 
and  M.P.  for  Bedford  for  many  years. 

Folio  size;  unpublished  plate;  proof  before  all  letters.  Note  by  Mr.  Harvey. 

300.  WHITBREAD,  MRS.  After  J.  Hoppner. 

“The  charming  and  excellent  woman  who  is  the  subject  of  the  present  memoir,  is  the 
daughter  of  Lord  Grey  of  Howick,  in  the  county  of  Northumberland,  (whose  long  and 
successful  services  are  too  well  known  to  require  any  additional  testimonial  from  us), 
and  sister  to  the  distinguished  patriot  who  has  represented  that  county  ever  since  the 
death  of  the  late  Duke  of  Northumberland  in  the  year  1786.  She  was  married,  in  the 
year  1788,  to  Samuel  Whitbread,  Esq.,  M.P.,  and  has  uniformly  exhibited  a model  of 
domestic  condudt,  which,  more  than  the  rank  she  holds  in  society,  her  personal  beauty, 
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or  even  her  mental  accomplishments,  has  induced  us  to  seleft  her  from  amongst  our 
fair  countrywomen,  to  propose  her  as  an  objedf  of  imitation  to  the  young,  and  to  bestow 
a deserved  encomium  on  her  perfections.  Living  in  affluence,  and  mixing  much  with 
society,  she  is  untainted  by  the  one  or  the  other;  and  is  an  example  that  the  most 
irreproachable  purity  of  mind  may  be  preserved,  without  any  seclusion  from  the  world. 
The  fruit  of  her  happy  marriage  has  been  three  sons  and  two  daughters.  The  eldest 
son,  unfortunately,  died  at  the  age  of  two  years.  The  other  four  are  living:  the  eldest 
Elizabeth,  is  twelve  years  old,  William  Henry  nine,  Samuel  Charles  eight,  and  Emma 
Laura  six.  The  zealous,  though  unaffected,  attention  bestowed  upon  the  education  of 
her  children  by  Mrs.  Whitbread,  is  the  theme  of  admiration  and  applause  amongst  all 
who  know  her.  She  finds  the  purest  source  of  her  pleasures  to  be  in  the  performance 
of  the  most  sacred  duties.  We  have  given  a head  of  Mrs.  Whitbread,  taken  from  a very 
celebrated  picture,  painted  by  Mr.  Hoppner,  about  four  or  five  years  ago;  from  which 
our  readers  will  be  at  no  loss  to  guess,  that  the  mind  we  have  here  described,  enlightens 
one  of  the  loveliest  women  of  the  age.” — The  Lady's  Monthly  Museum , March,  1804. 

W.L.,  standing,  dir.  f.,  facing  towards  r. ; dark  dress  with  short  sleeves  and  bodice  having 
V-shaped  front,  pearl  necklace  with  cross  attached,  r.  arm  by  her  side,  1.  hand  holding 
dress;  balustrade  r.,  greyhound  1.,  landscape  in  distance  r.  24!-  by  15. 

Inscribed:  “ Published  Septr  29,  1798,  by  S.  W.  Reynolds,  N° 46,  Poland  Street.  Painted 
by  I.  Hoppner  R.A.  Engraved  by  S.  W.  Reynolds.  Mrs.  Whitbread.”  The  publication 
is  in  fine  and  the  title  in  Gothic  letters.  Sir  C.  Tennant;  Countess  of ‘Jersey. 

301.  WHITEFOORD,  CALEB.  After  Sir  J.  Reynolds. 

Born  1734,  died  1810.  Diplomatist;  wit  and  writer. 

Head  and  shoulders,  dir.  f.,  facing  1.;  curly  hair,  white  neckerchief,  fur-edged  coat. 

10J  by  81. 

I.  In  lightly  scratched  and  dotted  lettering:  “ S.  Reynolds  Sculps1  1795  Publishd  Sep'  1. 
1795.  Engraved  from  a Portrait  of  Caleb  Whitefoord  Esqr  Painted  by  Sir  J.  Reynolds.” 
B.M. 

II.  With  engraved  inscription  (title  in  open  letters):  “ Painted  by  Sir  Joshua  Reynolds 
Published  as  the  Add  direfts,  Septr  1.  1795.  Engraved  by  S.  W.  Reynolds  Caleb  White- 
foord Esqr  Fellow  of  the  Royal  Societies  of  London  & Edinburgh,  Fellow  of  the  Society 
of  Antiquaries,  And  late  Secretary  to  the  British  Commission  for  Treating  of  Peace  with 
America,  Anno  1782.”  B.M. ; C. 

302.  WHITSHED,  SIR  JAMES  HAWKINS,  BART.  After  J.  Northcote. 
Born  1762,  died  1849;  admiral;  created  a baronet  in  1834. 

To  waist,  in  oval,  dir.  in  profile  r.,  looking  towards  f . ; frill,  naval  coat  with  epaulette, 
medal  attached  to  ribbon.  12  by  10. 

Inscribed,  with  title  line  in  shaded  letters:  “Published  by  S.  W.  Reynolds  47  Poland 
Street,  London  1799.  Painted  by  J.  Northcote  R.A.  Engraved  by  S.  W.  Reynolds.  James 
Hawkins  Whitshed  Esqr  Rear  Admiral  of  the  White.”  B.M. 

303.  WILLIAM  IV.  After  Andrew  Morton. 

Born  1 765,  died  1837. 

W.L.,  standing,  dir.  f.  facing  towards  r. ; uniform,  epaulettes,  sash,  orders;  1.  arm  by 
his  side,  hat  in  1.  hand,  r.  hand  on  walking-stick;  standards  leaning  against  pedestal  1., 
sea  in  distance  r.  25-f  by  16-I-. 

Separate  inscription  plate,  2f  by  17J. 

In  fine  and  open  letters  on  inscription  plate  (in  centre  of  which  is  a royal  device  with  the 
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Garter  motto):  “Painted  by  Andrew  Morton.  August  1832,  Published  by  M.  Colnaghi 
Printseller  in  Ordinary  to  His  Majesty  & to  H.R.H.  the  Duchess  of  Kent,  23,  Cockspur 
Street,  London.  Engraved  by  S.  W.  Reynolds,  Engraver  to  His  Majesty.  To  Her  Most 
Excellent  Majesty  the  Queen  of  the  United  Kingdom  of  Great  Britain  & Ireland,  This 
Portrait  of  His  Most  Sacred  Majesty,  King  William  the  Fourth,  Is  with  permission  humbly 
dedicated  by  Her  Majesty’s  most  devoted  Servant  M.  H.  Colnaghi.  The  Original  Portrait 
has  been  presented  by  His  Majesty  to  the  Four  Divisions  of  Royal  Marines  & to  the  Royal 
Marine  Artillery.”  To  left : “ Proof.”  T.  and  A. 

304.  WILLIAMS-WYNNE,  SIR  WATKIN.  After  Sir  J.  Reynolds. 

Succeeded  as  4th  baronet  1749;  M.P.  for  Denbigh;  friend  of  Sir  Joshua  Reynolds; 
died  1789. 

To  waist,  sitting,  dir.  and  facing  towards  r.;  powdered  hair,  frill,  light  waistcoat,  coat 
with  velvet  collar;  r.  arm  on  arm  of  chair;  curtain  in  background.  12^  by  9^. 

I.  Before  any  inscription.  B.M. 

II.  With  engraved  inscription  (title  in  open  letters):  “Sir  Jos:  Reynolds  Pinx*  London 
Published  Scptr  7th  1804,  by  Iohn  JefFryes  Clapham  Road.  S.  W.  Reynolds  Sculp1  Sir 
Watkin  Williams  Wynne  Bar1”  B.M. 

305.  WILLIAMS-WYNNE,  SIR  WATKIN.  After  J.  Hoppner. 

Born  1772,  died  1840;  M.P. ; succeeded  as  5th  baronet. 

To  waist,  dir.  f.,  facing  towards  1.;  head  uncovered,  military  uniform.  Arms  in  centre 
of  inscription  space.  12  by  9^. 

I.  Before  the  arms,  or  any  inscription.  B.M. 

II.  Inscribed,  with  title  in  open  letters:  “J.  Hoppner  R.A.  pinx1  S.  W.  Reynolds 
sculp*  London,  Published  April  2,  1802,  by  John  JefFryes,  Clapham  Road.  Sir  Watkin 
Williams  Wynne,  Bar*  ” B.M.;  C.;  Countess  of  J ersey. 

Williams- Wynne , Sir  Watkin.  After  Sir  J.  Reynolds. 

Evans,  No.  23178.  Oftavo  size.  It  is  not  mentioned  whether  the  engraving  is  a 
mezzotint. 

306.  WINDHAM,  WILLIAM.  After  J.  Hoppner. 

Born  1750,  died  1810;  statesman.  Lord-lieutenant  of  Ireland,  1783;  secretary  for 
war,  1794. 

W.L.,  standing,  dir.  f.,  facing  slightly  1.;  white  neckerchief,  plain  dark  dress,  shoes;  1. 
arm  by  his  side,  r.  hand  level  with  breast;  pillar  and  pedestal  in  background  1.,  curtain 
overhead,  church  spire  in  distance  r.  24A  by  154. 

I.  Before  any  inscription.  C. 

II.  Reworked,  curtain  removed.  Inscribed,  with  title  line  in  shaded  letters:  “Painted 
by  J.  Hoppner  R.A.  Published  1804,  by  S.  W.  Reynolds,  47,  Poland  Street;  & Sold  by 

Freeman,  Norwich.  Engraved  by  S.  W.  Reynolds.  The  Right  Honb“’  William  Wind- 
ham, M.P.”  B.M.;  C,.;  Countess  of  'J ersey . 

307.  WINDHAM,  WILLIAM.  After  Sir  T.  Lawrence. 

To  knees,  standing,  dir.  f.,  facing  very  slightly  r.;  frill,  dark  buttoned  coat  showing 
white  waistcoat  under;  r.  arm  by  his  side,  1.  arm  on  book  on  tall  table  r.,  hand  holding; 
letter;  table  1.,  curtain  and  fluted  pillar  in  background,  with  the  lower  part  of  a seated 
statue  1.  1 7t  by  1 4. 

Before  any  inscription.  B.M. 
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308.  WINDHAM,  WILLIAM.  Aft,r  Sir  J.  Reymlds. 

To  waist,  dir.  and  facing  towards  r. ; powdered  hair,  frill,  plain  dark  coat  with  high 
collar;  curtain  background.  Iii  by  g^. 

I.  Before  any  inscription,  unfinished,  and  before  margins  were  cleaned.  B.M. 

II.  With  further  work  upon  the  plate,  the  margins  nearly  cleaned;  in  scratched  letter- 
ing: “Right  Honb.  Willm  Windham”  C. 

309.  WOODS,  ELIZABETH.  After  Sir  G.  Beaumont. 

W.L.,  sitting  in  a dilapidated  kitchen,  dir.  and  looking  1. ; a pot  on  wood  fire  in  chimney, 
and  in  front  of  it  a cat ; chair,  broom,  bottle,  box,  and  posset  pot  elsewhere  about  the 
room.  1 ii  by  14A. 

I.  Preliminary  etching. 

II.  Inscribed,  with  title  line  in  shaded  letters:  “Sir  G.  Beaumont  Bar1  pinx*  S.  W. 

Reynolds  sculp1  Elizabeth  Woods,  of  Creeting  Hills,  Suffolk,  born  of  respeftable 
parents  in  17  & now  living  (May  1800)  possessed  on  the  death  of  her  husband  a life 

estate  in  1 2 acres  of  land,  with  the  house  in  which  they  had  lived,  and  of  which  she  could 
never  be  induced  to  quit  possession,  the  buildings  however  falling  into  decay  were 
gradually  demolish’d  till  nothing  remain’d  but  the  oven,  & two  chimneys,  in  the  larger  of 
which  this  Singular  Character  and  two  daughters  persisted  to  reside  for  16  years,  with  no 
further  defence  from  the  weather,  than  a screen  of  bushes,  which  they  shifted  according 
to  the  direction  of  the  wind.  A few  boards  composed  their  bed,  the  mothers  head  resting 
on  a large  flat  stone,  which  was  her  seat  by  day,  and  her  feet  affording  pillows  to  her 
daughters,  whilst  the  oven  served  them  for  wardrobe  and  storeroom.  London,  Published 
as  the  Adi  diredts,  May  12,  1800.”  B.M. ; C. 

YARMOUTH,  EARL  OF.  See  HERTFORD,  3RD  MARQUESS  OF. 

310.  YORK  AND  ALBANY,  H.R.H.  FREDERICK,  DUKE  OF. 

After  J.  fackson. 

Born  1763,  died  1827;  second  son  of  George  III.  Commander-in-chief  from  1798 
to  1809. 

To  waist,  dir.  f.,  facing  towards  r. ; black  neckerchief,  plain  dark  buttoned  coat,  star. 
Royal  arms  with  mottoes  in  centre  of  inscription  space.  9 by  7^. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  Inscribed  in  various  styles  of  lettering:  “Painted  by  j.  Jackson,  Esq1  R.A.  Engraved 
by  S.  W.  Reynolds,  Engraver  to  the  King.  & S.  Cousins.  His  Royal  Highness  The  Duke 
of  York,  Dedicated  to  His  Most  Gracious  Majesty  George,  4th  by  His  Loyal  & most 
devoted  Servant,  William  Sams.  London  Published  June  Ist  1825,  by  W.  Sams,  Book  & 
Printseller  to  the  Royal  Family  opposite  S' James’s  Palace.”  B.M. 

II.  Diagonal  shading  added  to  the  lettering  of  the  title.  B.M. 

31 1.  YORK  AND  ALBANY,  H.R.H.  FREDERICK,  DUKE  OF. 

After  f.  Stcphanoff. 

W.L.,  standing,  dir.  f.,  facing  towards  1.;  wearing  coronation  robes  of state,  and  attended 
by  his  trainbearer.  The  figures  are  engraved  in  mezzotint,  the  surrounding  space  being 
left  white.  Plate  size,  17I-  by  1 3^. 

One  of  the  plates  to  Sir  G.  Nayler’s  “ Coronation  of  George  IV.” 

I.  In  fine  and  open  lettering:  “J.  Stephanoff,  pinxit  Reynolds,  Engraver  to  His 
Majesty,  Sculp'  A Prince  of  the  Blood  Royal,  In  the  Coronation  Dress  and  Robes  of 
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Estate,  attended  by  his  Trainbearer.  19th  July  1821.  London,  Published  as  the  Aft 
direfts  Jany  1824.,  by  Sir  George  Nayler,  Garter.”  B.M.  (in  colours'). 

II.  The  line  of  publication  erased;  instead:  “His  Royal  Highness  The  Duke  of  York. 
Lieut.  Col.  H.  F.  Cookes.”  B.M.  (in  colours). 


312.  YORKE,  HENRY  REDHEAD.  After  J.  R.  Smith. 

Born  1772,  died  1813;  political  writer.  The  print  was  published  during  his  imprison- 
ment for  sedition  and  libel. 


To  knees,  standing,  dir.  and  facing  slightly  r.,  the  body  inclined  slightly  forward; 
white  neckerchief,  white  waistcoat,  coat  with  high  collar,  seal  hanging  from  fob;  r. 
fingers  on  paper  on  table  1.,  1.  arm  raised  ; pillar  and  curtain  in  background.  18  by  13I-. 


In  fine,  and  title  in  open,  lettering : “ Painted  by  I R Smith 
Reynolds  Henry  Yorke 

. . . . from  the  chearful  ways  of  men 


Cut  oft" 


Engraved  by  S W 


Milton 

London  Published  1 June  1796  by  I R Smith  King  Street  Covcnt  Garden.”  B.M. 


313.  YUSSUF  ADJIAH  EFFENDI.  After  C.  F.  von  Breda. 

Turkish  ambassador  to  England. 

W.L.,  in  Turkish  costume,  reclining  on  a couch,  a map  of  the  British  Isles,  etc.,  on 
couch  beside  him  to  r.;  through  opening  in  background  distant  trees  and  a beam  of 
light.  i8Lbyi3T 

Inscribed,  with  title  in  open  letters:  “Painted  by  Charles  Frederick  de  Breda,  R.A.  of 
Stockholm,  & Painter  to  the  King  of  Sweden.  Engraved  by  S.  W.  Reynolds.  Hagia 
Yousuph.  Effendi.  Embassador  from  the  Sublime  Porte  to  the  Court  of  Great  Britain. 
Pubd  Jany  Ist  1795,  by  John  & Josiah  Boydcll,  Shakspeare  Gallery,  Pall  Mall,  & N"  90, 
Cheapside,  London.”  B.M. 


314.  JUDGE,  PORTRAIT  OF  A (?).  After  John  Eckstein. 

Nearly  w.l.,  sitting,  dir.  and  looking  f. ; short  wig,  bands,  gown;  1.  hand  on  arm  of 
chair;  mace  on  table  before  him,  curtain  and  base  of  pillar  in  background.  13A  by  1 1. 

In  fine  engraved  lettering:  “Painted  by  John  Eckstein.  Engraved  & Published  by  S. 
W.  Reynolds  Bayswater,  Oftr  12.  1818.”  C. 

314a.  FREEMASON,  PORTRAIT  OF  A.  After  John  Eckstein. 

Nearly  w.l.,  sitting  in  chair,  presiding;  wearing  insignia  of  office,  and  with  hands  on 
arms  of  chair;  open  book  and  hammer  r.  13^  by  nj. 

In  fi  ne  engraved  lettering:  “Painted  by  John  Eckstein.  Engraved  & Published  by 
S.  W.  Reynolds  Bayswater,  Oft1'  12.  1818.”  Mr.  W.  Walker. 

315.  “ ENGLISH  LADY.”  After  J.  Jackson,  R.A. 

To  waist,  dir.  and  facing  1.,  looking  f.;  short  curls,  large  black  hat  with  light  feathers, 
low-necked  dress,  bow  at  bosom,  fur-edged  cloak  with  long  sleeves,  gloves,  hands 
crossed  with  1.  wrist  on  r.  wrist;  landscape  in  distance  1.  9-i  by  7V 

I.  In  fine  lettering:  “Painted  by  J.  Jackson,  Esqr  R.A.  London,  Published  May  1, 
1830,  by  Giraldon-Bovinet  & C°  44,  Greek  Street,  Soho.  Engraved  by  S.  W.  Reynolds, 
Engraver  to  His  Majesty.  Paris,  Giraldon-Bovinet  & C°  Passage  Vivienne,  N°  26.”  B.M. 
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II.  With  title  added:  “An  English  Lady.  Dame  Anglaise.”  Sale  at  Christie's,  ‘June  9, 

>9°3- 

This  is  the  companion  print  to  “German  Lady”  (Duchess  of  Kent),  No.  1 7 1 . 

See  also  under  BLESSINGTON  (No.  31). 

316.  LADY,  A YOUNG.  After  C.  F.  von  Breda. 

Fully  to  waist,  standing,  dir.  towards  and  facing  in  profile  to  r.;  hair  in  long  curls, 
band  across  head,  light  robe  with  waistband.  Trees  and  setting  sunlight  in  distance  r. 

9i  by  8f. 

In  small  lettering:  “Painted  by  C.  F.  de  Breda  R.A  of  Stockholm  & Painter  to  the  King 
of  Sweden.  London:  Published  March  Ist  1796  by  S.  W.  Reynolds,  N°  6 Rolls  Build- 
ings Fetter  Lane.  Engraved  by  S.  W.  Reynolds.”  B.M.;  Mr.  H.  P.  Horne. 

This  portrait  will  be  found  among  the  illustrations. 

317.  LADY,  PORTRAIT  OF  A (?  LADY  BROUGHTON). 

Nearly  w.l.,  standing,  with  back  towards  spectator  and  looking  in  profile  1. ; turban, 
dark  low-necked  dress,  cloak  over  1.  shoulder;  r.  hand  holding  porte-crayon  and  sketch- 
ing on  block  held  by  1.  hand;  tree  in  background,  distant  landscape  r.  13  by  iof. 

Before  any  inscription.  C. 

This  may  not  be  by  S.  W.  Reynolds. 

318.  YOUNG  MAN,  PORTRAIT  OF  A.  After  J.  Hoppner. 

To  waist,  dir.  f.,  facing  and  looking  towards  r.;  light  hair,  neckerchief,  double-breasted 
coat,  buttoned;  curtain  in  background,  sky  seen  1.  gf  by  7^. 

In  fine  lettering  : “ Painted  by  J.  Hoppner  Esqr  R.A.  Engraved  by  S.  W.  Reynolds.”  B.M. 

319.  PORTRAIT  OF  A MAN. 

To  waist,  in  an  oval  frame,  dir.  and  facing  1.,  looking  f. ; powdered  hair,  frill,  plain 
coat;  curtain,  and  base  of  fluted  column  in  background.  In  centre  of  inscription  space 
shield  of  arms  (Gibbs-Russell).  8|-  by  7-f. 

Before  any  inscription.  C. 

? by  S.  W.  Reynolds. 

320.  PORTRAIT  OF  A MAN. 

To  waist,  dir.  facing  and  looking  f . ; plain  dark  buttoned  coat.  12  by  10. 

Before  any  inscription.  C. 

? by  S.  W.  Reynolds. 
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321-326.  Illustrations  to  George  Arnold's  “ The  River  Meuse”  London , 1828. 

321.  PASS  NEAR  DINANT.  After  G.  Arnold. 

Scene  along  a road  with  a woman  in  foreground  carrying  a pitcher  and  a basket ; 
houses  on  1.  of  road,  trees  and  foliage  on  r. ; precipitous  rocks  on  1.  and  in  distance. 

7r  by  1 o. 

With  scratched  lettering  : “ Drawn  & Etched  by  G.  Arnald  A R A Published  by  G. 
Arnald  2 Weston  S*  Pentonville  Pass  near  Dinant.  Proof.”  B.M. 

322.  NAMUR  ON  THE  MEUSE.  After  G.  Arnold. 

The  town,  with  its  domes,  etc.,  is  seen  in  middle  distance,  with  a hill  sloping  up 
behind  it  to  1. ; the  river  occupies  the  whole  of  the  foreground  with  boats  upon  it,  the 
one  to  the  1.  containing  two  figures.  5f-  by  8f. 

With  scratched  lettering:  “Drawn  & Etched  by  G Arnald  A R A Published  by 
G Arnald  2 Weston  Sl  Pentonville.  Engraved  by  S W Reynolds.  Namur  from  the 
Meuse.  Proof.”  B.M. 


323.  NEAR  NAMUR.  After  G.  Arnold. 

A view  up  the  Meuse  with  high  overhanging  cliffs  on  1.,  and  trees  on  r. ; a barge  in 
foreground  and  two  small  boats  a little  further  off.  6|-  by  ~j\. 

With  scratched  lettering:  “Drawn  & Etched  by  G Arnald,  A,R,A.  Published  by 
G Arnald  2 Weston  S‘  Pentonville  Engraved  by  S W Reynolds.  Near  Namur  Left 
bank  of  the  Meuse  Proof.”  B.M. 


324.  BETWEEN  NAMUR  AND  LIEGE.  After  G.  Arnold. 

High  cliffs  on  r.  of  the  river  on  which  are  several  craft;  trees  in  foreground  1.;  a ferry 
boat  near  bank  on  r.  is  conveying  cattle  and  sheep  across  the  river.  6 by  9J-. 

With  scratched  lettering:  “Drawn  & Etched  by  G.  Arnald,  A,R,A.  Published  by 
G Arnald  2 Weston  S'  Pentonville  Engraved  by  S W Reynolds  Between  Namur  and 
Liege.  Right  bank  of  the  Meuse.  Proof.”  B.M. 


325.  CHATEAU  DE  CHOOUER,  NEAR  LIEGE.  After  G.  Arnold. 

The  view  is  along  a road,  with  the  chateau  on  the  summit  of  a high  precipitous  rock  in 
middle  distance.  by  7^. 

With  scratched  lettering:  “Drawn  & Etched  by  G Arnald  A,  R A,  Published  by 
G Arnald  2 Weston  S*  Pentonville  Engraved  by  S W Reynolds.  Chateau  de  Choquer 
Near  Liege  Proof”  B.M. 


326.  CONDUIT  AT  LIEGE.  After  G.  Arnold. 

A street  scene  in  the  town  with  a number  of  women  street-sellers  grouped  by  a fountain 
at  the  side  of  the  river  which  is  crossed  by  a bridge  of  three  arches.  5|-  by  9T 
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With  scratched  lettering:  “Drawn  & Etched  by  G Arnald  A,R,A  Published  by 
G Arnald  2 Weston  S*  Pentonville  Engraved  by  S W Reynolds.  Conduit  at  Liege. 
Proof.”  B.M. 


327.  FURZE  CUTTER,  THE.  After  J.  Barney. 

W.L.,  standing,  carrying  a bundle  of  furze  on  his  back,  and  with  his  1.  hand  holding  a 
bill-hook;  rural  scenery  in  background,  to  1.  a cottage  with  slight  smoke  issuing  from 
chimney;  strongly  etched  foliage  in  foreground.  22-t  by  16. 

Engraved  inscription,  with  title  in  filled-up  letters:  “ Painted  by  J.  Barney.  Engraved 
by  W.  S.  (sic)  Reynolds.  The  Furze  Cutter.  London,  Published  Aug1 II.  21st  1799,  by 
S.  Morgan,  No.  22  Margaret  Street,  Cavendish  Square.”  Mr.  W.  Walker. 

328.  KNIGHT  TEMPLAR,  THE.  After  R.  P.  Bonington. 

In  full  armour,  he  stands  with  his  r.  hand  on  table  1.,  his  1.  hand  on  hip;  a boy  stands 
r.  holding  the  knight’s  helmet,  and  a younger  boy,  in  f.,  holds  a dog  by  a cord ; balus- 
trade r.  8 by  6-L 

I.  Before  any  inscription.  B.M. 

II.  In  open  and  fine  lettering:  “Bonington,  Pinx*  S.  W.  Reynolds,  Sculp1  The 
Knight  Templar.  London,  Jany  1.  1835,  Published  by  Hodgson,  Boys  & Graves,  Pall 
Mall. — Paris,  Ritnier  & Goupil,  Boulevard  Montmartre.”  B.M. 

329.  ANTIQUARY,  THE.  After  R.  P.  Bonington. 

An  old  man,  seated  at  a table,  examining  antiquities;  a young  woman  leaning  on  the 
back  of  his  chair  and,  with  1.  hand,  holding  a salver  with  a tumbler  upon  it;  a dog,  in 
front,  looking  up  into  the  old  man’s  face.  by  6J. 

I.  Before  any  inscription.  B.M. 

II.  In  fine  lettering:  “ Bonnington  pinx*  S.  W.  Reynolds  sc*  London,  Ist  April  1829 
published  by  Moon,  Boys  & Graves,  6,  Pall  Mall.  Paris,  Giraldon-Bovinet  & C‘e 
26  Galerie  Vivienne.”  B.M. 

III.  With  title  added  in  fine  lettering:  “ L’Antiquaire.”  Paris. 

IV.  The  line  of  publication  erased.  Instead : Gihaut  Freres,  editeurs,  Boulevard  des 
Italiens,  5.”  B.M. 

330.  GRANDMOTHER,  THE.  After  R.  P.  Bonington. 

Scene  in  a room ; the  grandmother,  wearing  cap  and  ruffle,  sits  by  table  r.,  and  with 
r.  forefinger  pointing  towards  them,  addresses  a boy  and  a girl  who  stand  1.  7JJ  by  6§. 

I.  Before  any  inscription.  B.M. 

II.  With  open  and  fine  lettering:  “Painted  by  Bonnington.  Engraved  by  S.  W.  Rey- 
nolds. The  Grandmother.  London,  Published  by  Ackermann  & C°  96  Strand,  1833.” 
B.M. 

331.  ANNE  PAGE  AND  SLENDER.  -After  P-  P-  Bonington. 

Anne  Page,  wearing  headdress  and  flowing  robe,  stands  by  closed  door  1.  approached  by 
three  steps;  Slender  stands  at  foot  of  the  steps,  his  head  inclined  forward,  and  his 
r.  forefinger  to  his  mouth.  7f  by  b\. 

I.  In  fine  lettering:  “Bonnington  pinx*  S.  W.  Reynolds  sculp*  London,  Is1  June  1829, 
published  by  Moon  Boys  & Graves,  Pall  Mall.  Paris,  Giraldon-Bovinet  & Clc  26  passage 
Vivienne.”  B.M. 

II.  With  title  added  in  fine  lettering:  “Anne  Page  and  Slender.”  B.M.;  Paris. 

96 


MRS.  MERRICK 

1820 


AFTER  REYNOLDS 


CATALOGUE  OF  SUBJECTS 

332.  BILLET  DOUX,  LE.  After  R.  P.  Bonington. 

W.L.,  a lady,  seated,  with  r.  elbow  on  cloth-covered  table  1.  on  which  lie  vase  of 
flowers,  inkstand  and  letter,  her  r.  hand  touching  neck,  her  1.  holding  letter  in  lap,  her 
feet  upon  a cushion.  Curtains  in  background.  7^  by 

I.  Before  any  inscription.  Mr.  W.  Walker. 

II.  In  fine  lettering:  “ Bonnington  pinx4  S.  W.  Reynolds  sc*  London  i8t  Aprit  (sic)  1829 
published  by  Moon,  Boys  Sc  Graves,  6,  Pall  Mall.  Paris,  Giraldon-Bovinet  St  C" 
26  Galerie  Vivienne.”  B.M. 

III.  With  title  added  in  fine  lettering:  “Le  Billet  doux.”  Paris. 

333.  JEUNE  FILLE  MALADE.  After  R.  P.  Bonington. 

An  old  woman,  with  her  feet  on  a footstool,  sits  by  the  side  of  the  bed  of  a young 
woman,  on  the  further  side  of  which  stands  another  young  woman  whose  r.  hand  is 
raised  to  her  cheek;  crucifix  on  table  1.  7f  by 

I.  Before  any  inscription.  B.M. 

II.  With  fine  lettering:  “Bonnington  pinx4  S.  W.  Reynolds  sculp4  London,  C4  June 
1829,  published  by  Moon  Boys  & Graves,  Pall  Mall.  Paris,  Giraldon-Bovinet,  & CK' 
26,  passage  Vivienne.”  B.M. 

III.  With  title  added  : “ Jeune  fille  malade.”  Paris. 

334.  MEDITATION.  After  R.  P.  Bonington. 

An  old  lady,  seated  1.,  reading  to  a young  lady  with  thoughtful  expression,  who  is 
seated  r.,  her  r.  hand  to  cheek;  a large  dog  stands  between  them  with  his  head  in  the 
young  lady’s  lap.  by  6f. 

I.  Inscribed  in  fine  lettering:  “Bonnington  Pinx4  S.  W.  Reynolds  Graveur  du  Roi 
d’Angleterre,  Sculp4  a Paris,  chez  Arrowsmith,  Depose.”  B.M. 

II.  With  title  “Meditation  ” added  in  open  letters.  Mr.  W.  Walker  ( this  impression  bears 
Arrowsmith' s signature  and  a note  as  to  the  “ tirage,"  with  the  date  “ Dec.  28,  1827  ”). 

III.  The  above  inscription  erased;  instead,  in  fine  and  open  lettering:  “Meditation. 
Bonnington  pinx4  S.  W.  Reynolds,  grav.  du  Roi  d’Angleterre  sc4  Paris,  chez  Rittner  & 
Arrowsmith,  boulevard  Montmartre,  N°  12,  dep^  ” B.M.;  Paris. 

335.  MORNING.  After  R.  P.  Bonington. 

W.L.,  a young  woman,  reclining  on  a couch,  her  head  towards  r. ; bracelet  on  1.  wrist, 
flower  in  1.  hand;  parrot  on  stonework  1.,  landscape  in  distance.  7 by  6|-. 

I.  Engraver’s  proof,  unfinished.  Mr.  W.  Walker. 

II.  Before  any  inscription,  finished.  Mr.  W.  Walker. 

III.  In  fine  and  open  lettering:  “Painted  by  Bonnington  and  Engraved  by  the  late 
S.  W.  Reynolds.  Morning.  London,  Published  by  S.  Hollyer,  34  Penton  Place,  & 
Ackermann  & C°  Strand.”  B.M. 

336.  EVENING.  After  R.  P . Bonington. 

W.L.,  a young  woman,  reclining  on  couch  asleep,  her  head  towards  1.;  her  r.  hand  on 
body  of  lute  which  rests  against  her;  in  background  r.  trees  and  the  glow  of  sunset. 

7f  by  6f . 

I.  Engraver’s  proof,  before  the  strings  to  the  lute.  Mr.  W.  Walker. 

II.  Do.  Do.  more  advanced.  Mr.  W.  Walker. 
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III.  In  fine  and  open  lettering:  “Painted  by  Bonnington  and  Engraved  by  the  late 
S.  W.  Reynolds.  Evening.  London,  Published  by  S.  Hollyer,  34.,  Penton  Place,  & 
Ackermann  & C°  Strand.”  B.M. 

337.  DON  QUIXOTE.  After  R.  P.  Bonington. 

Mentioned  by  Ch.  Le  Blanc,  in  “Manuel  de  l’Amateur  d’Estampes,”  vol.  iii.,  p.  324, 
No.  19. 

Le  Blanc’s  entry  may  refer  to  No.  328— The  Knight  Templar. 

338.  RELIEF  OF  PRINCE  ADOLPHUS  AND  FIELD-MARSHAL  FREY- 
TAG,  at  the  Village  of  Rexpoede,  near  Dunkirk,  September  6,  1793. 

After  Mather  Brown. 

A group  of  men,  mounted  and  on  foot,  fighting  at  close  quarters.  i6f  by  22f. 

In  engraved  lettering:  “M.  Brown  pinx*  S.  W.  Reynolds  sculp.  The  Relief  of  His 
Royal  Highness  Prince  Adolphus  and  Field  Marshall  Freytag,  At  the  Village  of  Rex- 
poede near  Dunkirk;  on  the  6th  of  Septr  1793.  Son  Altesse  Royale  le  Prince  Adolphus 
et  le  Marechal  Freytag,  Faits  Prisonniers  par  les  Francoises  dans  le  Village  de  Rexpoede 
pres  de  Dunkerque.  Sold  & Published  by  Orme,  N°  14,  Old  Bond  Street  London, 
June  7.  1794.”  B.M.;  C. 

339.  DEPART  DU  CONSCRIT,  LE.  After  N.  T.  Charlet. 

In  foreground  of  an  open  landscape  with  church  in  distance  r.,  a young  rustic  with 
regretful  mien,  walking  towards  r.,  carrying  a package  on  his  shoulders.  7f  by  6f. 

In  fine,  and  title  in  open,  lettering:  “Charlet  del.  Reynolds  Graveur  du  Roi  d’Angle- 
terre  Sculp  Le  Depart  du  Conscrit.  Publie  par  Rittner,  Paris,  Boulevard  Montmartre, 
N°  12  London,  8,  Surrey  St  Strand.”  Paris. 

340.  MAITRE  D’ECOLE,  LE.  After  N.  T.  Charlet. 

A school-room  scene.  Behind  the  schoolmaster  to  1.  is  a blackboard  lettered  : “ A -f-  B 
C ” 7!  by  6£. 

In  engraved  fine  (and  title  line  open)  lettering:  “Charlet  del1  Reynolds,  Graveur  du 
Roi  d’Angleterre,  sculp1  Le  Maitre  D’Ecole.  Paris,  chez  Rittner,  Boulevard  Mont- 
martre, 12.  Londres,  chez  le  meme,  8,  Surrey  Street  Strand.”  B.M. ; Paris. 

341.  QUERELLEURS,  LES.  After  N.  T.  Charlet. 

A schoolboy  has  fallen  to  the  ground,  and  two  others  prevent  a third  from  attacking 
their  comrade;  books  and  caps  scattered  on  the  ground;  on  a wall  behind  is  inscribed: 
“ A la  Grace  de  Dieu  ” 7\  by  6. 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

In  fine,  and  title  in  shaded,  lettering:  “ Pcint  par  Charlet.  Grave  par  S.  W.  Reynolds, 
Graveur  du  Roi  d’Angletcrre — et  S.  Cousins.  Les  Querelleurs  A Paris  chez  Schroth 
Marchand  de  Tableaux  et  de  Dessins  modernes  Rue  de  la  Paix,  N°  I 8.  Brevete  de  S.A.R. 
Madame  Duchesse  de  Berry”  Paris. 


342.  JOUEURS,  LES.  After  N.  T.  Charlet. 

A group  of  three  boys  playing  at  marbles,  one  of  them  holding  a restless  infant  with 
his  1.  arm;  a house  beyond  a bank  in  background.  7f"  by  5iL 

Engraved  by  S.  W.  Reynolds  and  S.  Cousins. 

I.  Before  the  title,  with  Gericault’s  name  as  painter.  Mr.  IV.  Walker. 
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II.  In  fine,  and  title  in  shaded,  lettering:  “ Peint  par  Charlet.  Grave  par  S.  W.  Reynolds, 
Graveur  au  Roi  d’Angleterre — et  S.  Cousins.  Les  Joueurs  A Paris  chez  Schroth, 
Marchand  de  Tableaux,  et  de  Dessins  modernes  Rue  de  la  Paix,  N°  r 8.  Brevete  de 
S.A.R.  Madame,  Duchesse  de  Berry.”  Paris. 

343.  “ ON  N’PASSE  PAS.”  After  N.  T.  Charlet. 

A French  sentry  barring  the  way  with  his  rifle,  to  Napoleon;  a fragment  of  wall  1., 
part  of  a cottage  in  background  r.  14^  by  17!-. 

Inscribed:  “Engraved  by  Reynolds,  Engraver  to  the  King,  from  the  original  picture  by 
Charlet.  On  N’Passe  Pas  I’vous  dis  qu’encore  bien  meme  qu’vous  seriez  le  p’tit  Caporal 
on  n’passe  pas ! ! (historique)  Published  by  M.  Colnaghi,  2 3 Cokspur  ( sic ) street,  London.” 
Mr.  W.  Walker. 

344.  CHIFFONIERE,  LA.  After  N.  T.  Charlet. 

W.L.,  standing,  dir.  r.,  carrying  on  her  back  a basket  containing  bones,  etc.,  and  holding 
a long  hooked  stick  upright  with  1.  hand;  soldiers  marching  in  background.  iO-^by  "]\. 

I.  Before  any  inscription.  Mr.  W.  Walker. 

II.  The  bayonets  held  by  the  soldiers  on  1.  of  the  woman  light  instead  of  dark.  The 
impression  seen  was  mounted;  and  only  the  following  of  the  inscription  (in  fine  lettering) 
was  visible  : “ Dessine  par  Charlet.  Grave  par  S.  W.  Reynolds.”  Mr.  W.  Walker. 

345.  PERRUOUIER  DU  VILLAGE,  LE.  After  N.  T.  Charlet. 

A man  seated  in  a chair  holding  a basin  to  his  throat,  while  the  barber  on  1.  lathers  his 
chin;  a barber’s  block  on  table  r.,  a dog  lying  under  the  table.  iof  by  7^-. 

The  impression  seen  was  mounted;  and  only  the  following  of  the  inscription  (in  fine 
lettering)  was  visible  : “ Dessine  par  Charlet.  Grave  par  S.  W.  Reynolds.”  Mr.  W.  Walker. 

346.  MASSACRE  OF  THE  INNOCENTS.  After  L.  Cogniet. 

A frightened  mother  crouching  in  a corner  at  the  foot  of  a stone  staircase  clasping  an 
infant  to  her  breast;  a woman  running  down  the  staircase  with  two  children  in  her 
arms  followed  by  a soldier;  other  figures  on  the  staircase.  i8jp  by  14-J-. 

In  fine  lettering:  “L.  Cogniet  pinx*  Reynolds  Graveur  du  Roi  d’Angletcrre  sculp1” 
B.M.  ( impression  cut  at  foot). 

347.  CANAL  SCENE;  THE  OPENING  OF  THE  LOCK. 

After  f.  Constable. 

A landscape  showing  the  vale  of  Dedham  with  square  church  tower  in  distance.  The 
lock  is  in  the  foreground,  and  a man  is  at  work  opening  the  sluices  to  allow  a boat  on 
r.  to  pass  down  the  stream.  154  by  I2f. 

I.  Early  unfinished  proof.  B.M. 

II.  Finished  proof.  Mr.  E.  E.  Leggatt. 

III.  In  open  and  fine  lettering  : “ Painted  by  John  Constable  R.A.  Engraved  by  S.  W. 
Reynolds,  Engraver  to  the  King.  A Canal  Scene,  the  Opening  of  the  Lock.”  B.M.  (the 
bottom  of  impression  cut  off). 

David  Lucas’s  mezzotint  of  the  same  subjeCl  was  engraved  in  1834.  See  page  13. 

348.  PRESERVATION  OF  SHADRACH,  MESHACH,  AND  ABEDNEGO, 

T HE.  After  Maria  Cosway. 

I he  three  young  men  are  walking  towards  the  spectator,  and  behind  them  is  a pro- 
tecting angel.  1 4 J-  by  1 1 . 
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Inscribed : “ Mrs  Cosway  del1  W.  S.  (sic)  Reynolds  sculp*  The  Preservation  of 
Shadrach,  Meshac,  & Abednego.  Vide  Daniel  Chap.  3.  Ver.  25.  Published  Feby  21. 
1801.  at  R.  Ackermann’s  Repository  of  Arts,  N°  101,  Strand.”  B.M. 

349.  JUDGMENT  ON  KORAH,  DATHAN,  AND  ABIRAM,  THE. 

After  Marla  Cos  way. 

One  man  is  stepping  into  a flaming  abyss,  the  other  two  slightly  behind  in  attitudes 
of  fear.  141  by  1 1. 

Inscribed:  “ Mrs  Cosway  del*  W.  S.  (sic)  Reynolds  sculp*  The  Judgment  on  Korah, 
Dathan  and  Abiram.  Vide  Numbers  Chap.  16  Ver.  32.  Published  Feb.  21  1801.  at 

R.  Ackermann’s  Repository  of  Arts,  N°  101,  Strand.”  B.M. 

350.  YOUNG  LADY  WRITING  ON  TRUNK  OF  A TREE. 

After  Maria  Cosway. 

She  is  seen  w.l.,  and  towards  the  r.,  on  a slab,  sits  a dog  looking  up  into  her  face. 

23i  by  l9b 

In  small  engraved  lettering:  “Painted  by  Maria  Cosway  Engraved  by  S.  W.  Reynolds.” 
B.M.  ( some  inscription  may  possibly  be  cut  off from  the  impression). 

351.  TROOPER,  THE.  After  A.  Cuyp. 

He  is  standing  at  the  head  of  his  saddled  horse  which  is  turned  to  1.;  the  trooper’s 
hands  are  raised  to  the  horse’s  head;  a dog  lying  on  ground  1.;  cliffs,  tents,  horsemen, 
etc.,  in  background.  6i  by 

I.  Before  any  inscription.  B.M. 

II.  In  fine  lettering:  “Painted  by  Cuyp.  Engraved  by  S.  W.  Reynolds  Engraver  to 
The  King.  The  Trooper  From  a pifture  in  the  possession  of  His  Majesty.  Gems  of 
Art  Plate  ii*h  Published  March  Is*  1824,  by  W.  B.  Cooke  9 Soho  Square  London.” 
Mr.  IV.  Walker. 

III.  The  inscription  re-engraved,  chiefly  in  upright  lettering.  Publication  line  : “London, 
Published  April  1,  1824;  by  W.  B.  Cooke,  9 Soho  Square.”  Mr.  IV.  Walker. 

KEITH  (LORD)  AT  THE  TAKING  OF  THE  CAPE  OF  GOOD  HOPE. 

After  H.  P.  Danloux. 

See  No.  167. 

352.  FILIPPO  LIPPI  ENAMOURED  OF  HIS  MODEL  (A  NUN)  IN  A 

CONVENT.  After  P.  Delaroche. 

The  nun  sits  in  a chair,  and  the  painter,  by  her  side,  clasps  her  1.  hand  and  arm.  The 
canvas  is  on  the  r.  7^-  by  6jJ. 

I.  In  engraved  fine  and  open  lettering:  “ Philippo  Lippi  charge  de  peindre  un  tableau 
dans  un  couvent,  devient  amoureux  de  la  religieuse  qui  lui  servait  de  modele  Grave  par 

S.  W.  Reynolds,  Graveur  du  Roi  d’Angletcrre,  d’apres  le  Tableau  Original  de  P.  De  la 
Roche,  a Paris,  chez  Arrowsmith.  Depose.”  C. 

II.  Arrowsmith.  Depose  erased;  instead:  “Rittner  & Arrowsmith,  Boulevard  Mont- 
martre, N°  12.  depose.”  Paris. 

353.  ENFANS  SURPRIS  PAR  L’ORAGE,  LES.  After  P.  Delaroche. 

Two  girls  crossing  an  open  country  during  a storm ; the  elder  carrying  a basket  on 
her  arm.  " 18^  by  15. 

I.  Before  any  inscription.  B.M. 
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II.  In  fine,  and  title  in  open,  letters:  “ Peint  par  De  la  Roche.  Depose  Grave  par 
S.  W.  Reynolds,  Graveur  au  Roi  d’Angleterre.  Les  Enfans  Surpris  par  L’Orage.  Public 
par  Giraldon-Bovinet  M'1  d’Estampes  Commissionaire  a Paris,  Passage  Vivienne  N°  26, 
& at  London  54  Frith  Street  Soho  Square.”  Paris  ( two  impressions). 

354.  EDWARD  IN  SCOTLAND,  PRINCE.  After  P.  Delaroche. 

He  is  seated  at  the  entrance  to  a cave,  attended  by  three  men;  and  he  clasps  the  hands 
of  a lady  who  stands  before  him.  17^  by  14^. 

The  plate  finished  by  A.  V.  Sixdeniers. 

I.  In  fine,  and  with  title  in  open,  letters:  “Peint  par  P.  Delaroche  Grave  par  S.  W. 
Reynolds  et  termine  par  Sixdeniers  Edouard  en  Ecosse.  A Paris,  chez  Schroth,  Editeur 
Rue  S4  Honore  N°  353  (bis.)  ' London  Published  by  W Spooner  259,  Regent  Street. 
And  Newyork  by  Bailly  Ward  and  C°  Depose  Imp4  par  Chardon  Je  ” B.M.;  C.;  Paris. 

II.  Worn  ; some  of  the  inscription  illegible.  C. 

355.  JEANNE  D’ARC.  After  P.  Delaroche. 

She  is  manacled  and  reclines  on  bed  r. ; in  centre  sits  a cardinal  trying  to  obtain  a 
confession  from  her,  and  behind  his  chair  stands  a man  holding  an  open  book;  a stair- 
case in  background  1.  18^  by  14T 

Inscribed  in  fine  letters,  and  title  in  open  letters  with  double  line  on  r.  of  each  letter  : 
“Delaroche  pinx4  Reynolds,  Graveur  du  Roi  d’Angleterre  sculp1  Jeanne  D’Arc.  chez 
Rittner,  Boulevard  Montmartre,  N"  12,  Paris.  London,  pablished  (j ic)  April  1829,  by 
Rittner,  8,  Surrey  S4  Strand  Imprime  par  Chardon  pere  et  fils  jeune.”  Paris. 

356.  ENTOMBMENT  OF  CHRIST,  THE.  After  C.  JV.  E.  Dietrich. 

Two  men  carry  the  body  of  Christ,  and  a woman  kneeling  r.  touches  His  feet;  two 
women  kneel  1.,  and  four  figures  stand  on  the  further  side  of  the  body ; the  entrance 
to  the  cave  is  in  background  r. ; the  first  streaks  of  dawn  in  distance  1.  19-^  by  27A. 

Engraved  in  mixed  manner. 

I.  Inscribed:  “From  the  Original  Pifture  by  Dietrich  in  the  possession  of  Mr  P.  Hill. 
S.  W.  Reynolds  sculp4  The  Entombment  of  Christ.  And  behold  there  was  a man 
named  Joseph”  . . . “wherein  never  man  before  was  laid.  Luke,  Chap  23rd”  B.M. 
( the  bottom  of  impression  cut  off). 

II.  The  lettering  retouched,  the  title  re-engraved  slightly  smaller.  “Published  Jany  Ist 
1820,  by  R.  Ackermann,  London,  and  J.  Rees,  Bristol.”  B.M. 

357.  LANDSCAPE  WITH  RIVER,  AND  MANSION  IN  MIDDLE  DIST- 
ANCE. After  P.  Dewint 

3-5-  by  51- 

In  fi  ne  lettering:  “Drawn  by  P.  Dewint.  Engraved  by  S.  W.  Reynolds.  Engraver  to 
the  King.”  B.M . ( cut  impression). 

358.  THE  SENSES— SMELLING.  After  C.  M.  Dubufe. 

A lady,  fully  to  waist,  standing,  dir.  r.,  r.  hand  under  1.  elbow,  1.  hand  holding  a rose 
to  nose;  light  dress,  dark  shawl  around  arms;  trees  in  distance  r.  and  1.  10L  by  8-J-. 

Engraved  by  S.  W.  Reynolds  and  G.  Maile. 

I.  In  fine  lettering:  “Dubufe,  pinx4  Maile  et  S.  W.  Reynolds,  sculp4  Public  par 
V.  Morlot,  Editeur-Commissionaire  d’Estampes,  26,  Galeric  Vivienne.  New-York,  pub- 
lished by  Bailly  and  Ward.  Chardon  J°  imp.”  B.M. 


IOI 


SAMUEL  WILLIAM  REYNOLDS 


II.  With  Maile  et , Gharaon  Je  imp.  and  line  of  publication  erased.  Between  artists’ 
names:  “London,  1st  May  1830,  Published  by  Giraldon-Bovinet  & C°  44,  Greek  Street, 
Soho  Sqe.”  At  foot  of  plate : “ a Paris,  chez  Giraldon-Bovinet  & C°  Galerie  Vivienne, 
N°  26: ” B.M. 

359.  THE  SENSES— TASTING.  After  C.  M.  Dubufe. 

To  knees,  a lady,  sitting,  dir.  r. ; dress  with  low  neck  and  short  sleeves,  1.  hand  in  lap, 
r.  elbow  in  left  hand,  r.  hand  holding  near  mouth  an  apple  from  which  a piece  has 
been  bitten;  landscape  in  distance  r.  io-|  by  8f. 

I.  Before  any  inscription.  B.M. 

360.  THE  SENSES— HEARING.  After  C.  M.  Dubufe. 

A lady,  seen  fully  to  waist,  tuning  a harp.  iof  by  8^. 

I.  In  fine  lettering  :“  Dubufe  pinx*  S.  W.  Reynolds  sculp*  London,  Is' May,  1 830,  Pub- 
lished by  Giraldon,  Bovinet  & C°  ” B.M.;  Mr.  L.  B.  Mozley. 

IT.  The  line  of  publication  erased.  Instead:  “London  Ist  May  1830,  Published  by 
Giraldon-Bovinet  & C°  44,  Greek  Street,  Soho  Sqe  Hearing.  L’Ouie.  a Paris  chez 
Giraldon-Bovinet  & C°  Galerie  Vivienne,  N°  26.”  C. 

The  plates  for  “Seeing”  and  “Feeling”  have  not  been  found  either  at  Paris  or  in  the 
collections  examined  in  this  country. 

361.  JEUNE  PARISIENNE,  LA.  After  C.  M.  Dubufe. 

To  waist,  dir.  1.,  facing  f.,  r.  hand  raised  to  cheek,  turban,  fur  tippet.  1 3^-  by  1 1^. 

In  fine  lettering:  “Dubufe  pinxit.  S.  W.  Reynolds  sc*  La  Jeune  Parisienne.  London, 
Ist  May  1829,  Published  by  McLean,  26.  Hay  Market.  Paris,  Giraldon-Bovinet  & Cie 
26,  Passage  Vivienne.  Imprime  par  D.  Chardon,  je”  B.M.;  Paris  ( two  impressions'). 

362.  REGRETS.  After  C.  M.  Dubufe. 

A lady  reclining  in  bed,  her  head  resting  on  her  1.  hand,  a sorrowful  expression  on  her 
face.  13^  by  i8f. 

I.  In  fine  lettering,  with  title  in  open  letters  with  double  line  on  r. : “Engraved  by 
S.  W.  Reynolds  from  the  original  pifture  by  Dubufe.  Regrets.  London,  June  1828  pub- 
lished by  R.  G.  Jones,  34,  Brewer  street  Golden  square.  Paris,  Giraldon-Bovinet,  26, 
Passage  Vivienne.  Imprime  par  Chardon  jeune.”  Paris  ( two  impressions). 

II.  The  inscription  erased  ; instead,  in  fine  lettering,  with  title  in  open  letters  with  double 
line  on  r.  : “Dubufe  pinx*  S.  W.  Reynolds  sculp*  Regrets.  London  Is*  Novemb1 II.'  1829, 
published  by  M'Lean,  26  Hay  Market.  Paris,  publie  par  V.  Morlot,  Editeur  Commis- 
sionaire d’Estampes,  Rue  de  Louvois,  N"  2.  New-York,  published  by  Bailly  and  Ward. 
Imprime  par  Finot.”  B.M. 

363.  SOUVENIRS.  After  C.  M.  Dubufe. 

A lady  reclining  on  a bed,  contemplating  a miniature  portrait  of  a gentleman  she  holds 
in  her  1.  hand.  13I-  by  18-J. 

I.  In  fine  lettering,  with  title  in  open  letters  with  double  line  on  r. : “ Engraved  by  S.  W. 
Reynolds  from  the  original  pifture  by  Dubufe.  Souvenirs.  London,  June  1828  published 
by  R.  G.  Jones,  34,  Brewer  street  Golden  square.  Paris,  Giraldon-Bovinet,  26,  Passage 
Vivienne.  Imprime  par  D.  Chardon  jeune.”  Paris  ( two  impressions). 

II.  The  inscription  erased ; instead,  in  fine  lettering,  with  title  in  open  letters  with  double 
line  on  r. : “Dubufe  del*  S.  W.  Reynolds  sculp*  Souvenirs.  London,  1 s*  Novemb*  1 829, 
published  by  M'Lean,  26,  Hay  Market.  Paris,  Giraldon  Bovinet  & Cle  26  Passage 
Vivienne.  Imprime  par  Chardon  jc”  B.M. 
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363a.  REVEIL,  LE.  After  C.  M.  Dubuft. 

A young  woman  reclining  on  her  r.  side  in  a bed,  her  r.  arm  placed  over  the  pillow 
and  her  r.  hand  holding  back  a curtain;  her  1.  arm  raised  to  head.  13-f  by  i8j> 

In  scratched  lettering  : “ Dubufe,  Pinx*  London  Decr  1 5th  1 830  Published  by  Giraldon- 
Bovinet  & C°  44,  Greek  Street,  Soho  Sqare  Printed  at  the  Bayswater  Press.  S.  W. 
Reynolds  Sculp*  Engraver  to  the  King  Proof.”  C. 

364.  SURPRISE,  LA.  After  C.  M.  Dubufe. 

A young  woman,  seen  to  waist,  leaning  towards  1.,  facing  r.,  with  both  hands  holding 
a chemise  to  her  bosom,  her  neck  and  bosom  exposed;  ornamented  pilaster  r.,  curtain 
in  background.  1 3-g-  by  iif. 

In  fine  lettering  : “ Dubufe  pinxit  S.  W.  Reynolds  sculp*  La  Surprise.  London,  Ist  May 
1829,  Published  by  M'Lean,  26,  Hay  Market.  Paris,  Giraldon-Bovinet  & Cle  26  Passage 
Vivienne.  Imprime  par  D.  Chardon  je”  Paris  { two  impressions) ; Mr.  W.  Walker. 

365.  DYING  BRIGAND,  THE.  After  C.  L.  Eastlake. 

He  reclines  towards  1.,  a dagger  in  r.  hand,  and  is  supported  by  a woman  who  looks 
reproachfully  at  a soldier  who  emerges  from  among  trees  r. ; in  centre  a distant  view  of 
flat  country  with  river  and  a bridge.  1 if  by  15T 

In  fine,  and  title  in  open  thick  and  thin,  lettering:  “Painted  at  Rome  by  C.  J.  {sic)  East- 
lake.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  The  Dying  Brigand.  London, 
Published  by  Hurst  Robinson  & C°  6,  Pall  Mall  Jan.  1826”  B.M. 

“The  Brigand”  and  “The  Sleeping  Brigand,”  after  Sir  C.  L.  Eastlake,  appear  to  be 
the  work  of  S.  W.  Reynolds,  but  the  impressions  in  the  British  Museum  bear  no  en- 
graver’s name,  though  on  the  former  there  are  traces  of  what  might  have  been  Reynolds’. 

366.  BATTLE  OF  BEARS  AND  FROGS,  THE.  After  J.  Eckstein. 

A conflidt  around  three  guns.  Reinforcements  of  bears  marching  forward  from  1.  dis- 
tance. 16^  by  21  A. 

In  open  and  fine  lettering:  “Eckstiene  pinx.  Reynolds  sculp.  Turmas  ranarum  periunt 
non  vulnere  multo  Artus  si  vivet,  quaeque  salire  solet.  London  Pubd  April  Is'  1801.” 
B.M. 

367.  SCENE  DE  L’lNOUISITION,  UNE.  After  Louis , Comte  de  Forbin. 

Scene  in  a vault  with  light  admitted  through  a hole  in  roof.  A nun  with  her  back  to 
a pillar  is  listening  to  a monk  who  reads  from  a book;  a man  with  manacled  wrists  sits 
1. ; emblems  of  mortality  etc.  on  floor  r. ; a ladder  leads  to  a floor  below.  18J-  by  14A. 

In  fine,  and  title  in  open,  lettering:  “ Ctc  de  Forbin  pinx*  Depose  S.  W.  Reynolds  Grav 
du  Roi  d’Angleterre  Sculp  Une  Scene  de  L’lnquisition  A Paris  chez  Schroth  Editeur 
Md  de  Tablx  et  D essins,  Rue  S*  H onore  N°  353,  bis  et  a Londres  chez  Colnaghi  fils  et 
Cie  Pall  mull  {sic)  East.  Imprime  par  Dode.”  The  remains  of  some  lettering  to  1.  Paris. 

368.  LANDSCAPE  AND  COWS.  After  T.  Gainsborough . 

Two  cows  driven  towards  1.  by  a man;  beyond  them  trees  and  a brightly  lighted  pool; 
the  shattered  trunk  of  a tree  towards  1.  6 by  6|-. 

Plate  15  of  “Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  Before  any  inscription.  B.M. 

II.  Inscribed  in  fine,  and  title  line  in  shaded,  lettering  : “ Painted  by  T.  Gainsborough 
R.A.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  Landscape  and  Cows.  Lon- 
don, Published  April  1,  1824,  by  W.  B.  Cooke,  9,  Soho  Square.”  Mr.  L.  B.  Moseley. 

IO3 


SAMUEL  WILLIAM  REYNOLDS 

369.  COTTAGE  BY  MOONLIGHT.  After  T.  Gainsborough. 

The  cottage  is  towards  r.,  amid  trees,  on  further  side  of  a pond;  smoke  issues  from  the 
chimney,  a bright  light  is  seen  through  the  window,  and  at  the  door  a man  is  silhouetted 
by  the  bright  light  behind  him.  6 by  7A-. 

Plate  14  of  “ Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  Before  any  inscription.  Mr.  W . L.  Phillips. 

II.  In  fine  lettering : “ Painted  by  T.  Gainsborough.  Engraved  by  S.  W.  Reynolds, 
Engraver  to  the  King.  Cottage  by  Moonlight.”  B.M. 

III.  In  fine  lettering:  “Painted  by  Gainsborough  Engraved  by  S.  W.  Reynolds  The 
Cottage. — A Moonlight  Scene.  Gems  of  Art  Plate  14  Published  April  2 1824  by  W B 
Cooke  9 Soho  Square  ” Mr.  L.  B.  Mozley. 

370.  WRECK  OF  THE  MEDUSA,  THE.  After  Jean  Gericault. 

A raft  in  a heavy  sea,  crowded  with  shipwrecked  people,  some  lying  down  exhausted 
or  dead,  and  some  making  efforts  to  attradl  a ship,  seen  on  the  horizon.  21^  by  31^. 

I.  Before  any  inscription,  and  before  a drapery  was  thrown  over  the  nakedness  of  a youth 
lying  dead  on  1.  B.M. 

II.  The  subject  reduced  j in.  in  height  and  | in.  in  width.  The  drapery  added.  In  open 
lettering:  “Gericault  Pinx*  S.  W.  Reynolds,  Gravr  du  Roi  D’Angro  Sculp*”  In  fine 
lettering  to  r.  : “Impe  par  Dquc  Chardon.”  B.M. 

371.  SEDIMAN,  BATAILLE  DE.  After  Jean  Gericault. 

In  the  centre,  a Mameluke  is  in  the  a<ft  of  causing  his  horse  to  fall  backwards  in  the 
endeavour  to  break  a square  of  French  infantry,  and  at  the  same  time  is  striking  at  a 
soldier,  on  1.,  with  his  sword.  13^  by  16. 

In  engraved  lettering  : “ Peint  par  Gericault  Grave  par  S.  W.  Reynolds  Graveur  du  Roi 
d’An[gleterre].  Bataille  de  Sediman.  Les  Mamelucks  ayant  fait  inutilement  tous  leurs 
efforts  pour  enfoncer  un  carre  d’infanterie  francaise  l’un  d’eux  furieux  se  renverse  avec 
son  cheval  pour  ouvrir  un  passage  (Fait  Historique.)  A Paris  chez  Schroth  Marchand  de 
Tableaux  et  de  Dessins  modernes  Rue  de  la  Paix,  N°i8  Brevete  de  S.  A A Madame 
Duchesse  de  Berry”  Paris. 

372.  “FROM  HOMER’S  ILIAD.”  After  S.  Gilpin. 

Scene  in  a stormy  landscape.  In  foreground  a horse  has  dashed  into  a stream  and  turns 
his  head  to  1.  to  look  towards  a group  of  six  horses  in  background.  2ii  by  30. 

In  open  and  fine  engraved  lettering  : “ Painted  by  S.  Gilpin,  R.A.  Engraved  by  S.  W.  Rey- 
nolds. Engraver  to  their  Majesties.  From  Homer’s  Iliad 

“The  wanton  courser  thus  with  reins  unbound 
(six  lines) 

And  springs,  exulting,  to  his  fields  again  ” 

Book,  6.  Line,  652. 

To  The  Right  Honourable  The  Lady  Dacrc,  this  Print  is  respectfully  dedicated  by  her 
Ladyship’s  obliged  and  faithful  Servant,  S.  W.  Reynolds  London,  Published  May  Ist  1834 
by  S.  W.  Reynolds,  Bayswater.”  To  right:  “Proof.”  B.M. 


373-387.  LIBER  NATUR/E.  After  T.  Girtin. 

A set  of  twelve  plates  engraved  about  1823-24,  and  published  by  Neill  & Sons,  of 
Haddington,  N.B.,  in  1883.  To  the  set  are  added  three  extra  views. 
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373.  ST.  MARY’S,  OLD  MALTON,  ON  THE  DERWENT. 

The  church  is  seen  1.  with,  behind  it,  the  glow  of  the  setting  sun,  which  throws  a light 
upon  the  clouds,  and  upon  some  sheep  in  a field  r.,  by  the  side  of  the  river.  7f  by  5f. 

Before  any  inscription.  B.M.;  V.  and  A. 

374.  BOLTON  ABBEY. 

An  extensive  undulating  landscape  showing  the  abbey  in  middle  distance;  cows  grazing 
and  standing  in  water  in  foreground.  5L  by  8. 

I.  Before  any  inscription.  B.M.;  V.  and  A. 

II.  An  impression  taken  after  much  of  the  subjeft  was  burnished  from  the  plate.  On  this 
impression  is  written  in  pencil  “All  the  Plates  have  been  Destroyed.  Neill  & Sons.”  B.M. 

375.  YORK  MINSTER. 

The  subject  is  in  shadow,  with  the  light  of  the  setting  sun  behind  the  cathedral, 
towards  1.  4-J  by  7 1-. 

Before  any  inscription.  B.M.;  V.  and  A. 

376.  MORPETH. 

The  spectator  looks  direftly  across  a bridge,  over  a river,  to  houses  and  a church  beyond, 
portrayed  with  strong  contrasts  of  light  and  shade.  4?-  by  7|-. 

Before  any  inscription.  B.M. 

377.  WHITE  HOUSE,  CHELSEA. 

A reach  of  the  Thames,  with  a windmill  in  foreground  1.,  and  the  towers  of  Chelsea 
and  Battersea  churches  in  middle  distance.  A white  house  shows  prominently  on  1. 
bank.  5 by  7|-. 

In  open  and  fine  lettering  : “T.  Girtin  Delin.  Published  by  S.  W.  Reynolds  Bayswater 
April  24.  1823.  S W Reynolds  Scul  ” B.M.;  V.  and  A. 

378.  OLD  BRIDGE  OF  YORK. 

I'he  bridge  is  of  one  arch,  and  on  the  near  side  of  it  are  several  boats  ; on  the  further 
side  of  the  river  are  a number  of  buildings,  and  a church  with  a clock.  4!-  by  7^-. 

I.  In  fine  and  open  lettering  : “ T.  Girtin  Delin.  Published  by  S.  W.  Reynolds,  Bayswater, 
May,  7,  1824  S.  W.  Reynolds,  Sculp  ” B.M.;  V.  and  A. 

II.  Impression  taken  after  the  plate  was  damaged  by  burnishing  oft'  much  of  the  subjeft. 
In  large  fine  lettering  : “ 200  Printed — Plate  destroyed  November,  10th  1 883  ” V.and  A. 

379.  KIRKSTALL  ABBEY. 

The  abbey,  surrounded  by  trees,  is  in  the  centre  of  a slightly  undulating  landscape, 
with  cattle  lying  in  a meadow,  and  three  figures  walking  on  the  1.  bank  of  a river 
which  occupies  the  foreground.  4-j  by  7^. 

In  fine  and  open  lettering:  “ T.  Girtin  Delin.  Pubd  by  S.  W.  Reynolds  Bayswater 
April  24  1823  S W Reynolds  Sculp”  B.M.;  V.  and  A. 

380.  RIPON. 

Lite  cathedral  is  seen  on  the  further  side  of  a river  which  is  spanned  by  a bridge  of 
three  arches;  a man  is  fishing  beside  the  bridge,  and  two  cows  are  standing  in  the 
river  in  foreground.  4-^  by 

In  fi  ne  and  open  lettering:  “T.  Girtin,  Delin.  Published  by  S.  W.  Reynolds,  Bayswater, 
May,  7,  1824.  S.  W.  Reynolds,  Sculp.”  B.M.;  L.  and  A. 
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381.  ON  THE  EXE. 

An  open  landscape  with  a showery  sky  and  a rainbow;  three  figures  walking  on  1. 
bank  of  a river  near  some  large  trees.  47.  by 

Before  any  inscription.  B.M.  ; F.  and  A. 

382.  SNOWDON. 

The  mountain,  with  light  clouds  hovering  near  the  summit,  rises  behind  a stretch  of 
water  which  occupies  the  foreground;  hills  flank  the  subjedt  on  each  side.  by  7^. 

In  open  and  fine  lettering:  “T.  Girtin,  Delin.  Published  by  S.  W.  Reynolds,  Bayswater, 
May,  7,  1824.  S.  W.  Reynolds,  Sculp.”  B.M.;  V.  and  A. 

383.  TYNEMOUTH. 

The  town  is  seen  beyond  a bay  in  which  a small  yacht  is  sailing;  heavy  clouds.  4^  by  7-Z.. 
Before  any  inscription.  B.M. 

384.  OLD  MILL. 

The  mill  stream,  where  three  ducks  are  seen,  is  on  the  r. ; on  the  r.  bank  is  a 
thatched  barn,  and  on  the  1.  two  large  trees,  at  the  foot  of  one  of  which  a figure  stands 
by  a circular  objedl.  43.  by  6-f. 

Before  any  inscription.  B.M.;  V.  and  A. 

385.  RICHMOND  CASTLE. 

A cluster  of  houses  by  a river  crossed  by  a bridge  of  three  arches;  behind  the  houses 
rises  a hill,  on  the  summit  of  which  is  the  castle;  boulders  in  river  in  foreground. 

si  by  7b 

Before  any  inscription.  B.M.  ; F.  and  A. 

386.  LANDSCAPE. 

A winding  hilly  road,  with  a team  of  three  horses  dragging  a waggon  up  to  a bridge 
on  r. ; a cottage  towards  1.  in  the  bright  light  of  a setting  sun,  and  behind  the  cottage 
a wooded  hill;  water  in  foreground. 

Before  any  inscription.  B.M. ; V.  and  A. 

387.  WARKWORTH  CASTLE. 

The  castle  is  seen  on  the  further  side  of  a bay  where  lies  a boat  with  three  masts 
stranded  by  the  outgoing  tide;  the  shore  on  r.  5 by  8^. 

Before  any  inscription.  B.M.;  F.  and  A. 


388.  LADY  AT  HER  DEVOTIONS.  After  F.  M.  Granet. 

Scene  beneath  arches;  a lady,  in  white  dress,  kneeling  towards  r.,  an  open  book  and  a 
pidture  of  the  Madonna  and  Child  before  her;  a monk  with  rosary  standing  by  a 
column  in  centre.  13^  by  iof. 

Before  any  inscription.  Mr.  W.  Walker. 

389.  BENEDICTION  DES  CHAMBRES  AUX  FETES  DE  PAQUES,  LA. 

After  A.  C.  H.  Haudebourt  ( Lescot ). 
Scene  in  a cottage  room;  on  1.  a woman  with  crutch,  and  a kneeling  child;  in  centre 
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the  priest  holding  a book  and  an  aspergillus;  beside  him  an  acolyte;  on  r.  a man 
standing  at  an  open  door,  and  behind  him  a nun.  18  by  1 4-g-. 

Before  any  inscription.  B.M. 

390.  GIL  BLAS,  LA  PREFACE  DE.  After  A.  C.  H.  Haudebourt  {Lescot). 

A youth  towards  1.,  kneeling  on  1.  knee,  and  reading  a tablet  on  the  ground  inscribed: 
“ Aqui  esta  Encerrada  el  alma  del  Licenciado  Pedro  Garcias”;  another  youth,  on  r., 
sitting  at  the  side  of  a fountain,  by  trees;  a shepherd  with  sheep  in  distance. 

18F  by  14X. 

In  fine,  and  title  in  open,  letters:  “Haudebourt  Lescot  pinx'  Depose  S.  W.  Reynolds 
grav.  du  Roi  d’Angleterre  Sculp*  La  Preface  de  Gil  Bias  (Ici  est  enfermec  fame  du  licencie 
Pierre  Garcais)  A Paris  chez  Schroth  Md  de  Tab],  et  de  dess,  de  S.A.R.  Madame  la 
Duchesse  de  Berry,  Rue  S*  Honore  N°  353  bis  et  a Londres  chez  Colnaghi  fils  et  Cie 
Pall  Mall  East.  iro  Planche.”  Paris. 

391.  BAIGNEUSE,  LA.  After  A.  C.  H.  Haudebourt  [Lescot). 

A young  woman,  wearing  a wreath  round  her  head,  and  a dress  with  low  neck,  sitting 
by  water  and  bathing  her  feet;  a branch  in  her  1.  hand,  her  r.  hand  on  trunk  of  tree 
1.,  a basket  of  flowers  on  her  1.  14  by  iof. 

Engraved  by  S.  W.  Reynolds  and  Sixdeniers. 

In  fine,  and  title  in  open,  lettering:  “Pcint  par  Ma°  Haudebourt  Lescot.  Grave  par  S. 
W.  Reynolds  et  Sixdeniers.  La  Baigneuse.  a Paris,  chez  Schroth,  Editeur,  Rue  Traversiere 
S*  Honore  N°  25.  Published  New  York  by  Bailly  Ward  & Co  ” There  arc  traces  of  some 
earlier  lettering.  Paris. 

392.  VOLEUR  DE  RAISIN,  LE.  After  A.  C.  H.  Haudebourt  [Lescot). 

A boy  seated  on  a wall  with  a brick  pillar  on  each  side  of  him,  about  which  the  vines 
have  grown,  placing  grapes  he  has  stolen  into  a hat  on  wall  beside  him.  13^  by  io£. 

Engraved  by  S.  W.  Reynolds  and  Sixdeniers. 

I.  Before  any  inscription.  C. 

II.  In  fine,  and  title  in  open,  lettering : “ Peint  par  Mdc  Haudebourt  Lescot.  Grave  par  S. 
W.  Reynolds  et  Sixdeniers.  Le  Voleur  de  Raisin,  a Paris  chez  Schroth,  Editeur,  Rue 
Traversiere  S*  Honore  N°  25.  Published  New  York  by  Bailly  Ward  & C°  ” There  are 
traces  of  some  earlier  lettering.  Paris. 

393.  BONNE  FILLE,  LA.  After  A.  C.  H.  Haudebourt  [Lescot). 

A young  woman  helping  an  old  blind  woman  over  a wooden  bridge  across  a stream. 

Of  by  Hi- 

In  fine,  and  title  in  open,  lettering:  “Haudebourt  Lescot  pinx*  Depose  S.  W.  Reynolds 
grav.  du  Roi  d’Angleterre  Sculp.  La  Bonne  Fille  A Paris  chez  Schroth,  Ed  Md  de  Tab. 
et  de  dess,  de  S.  A.  R.  Madame  Duchesse  de  Berry  Rue  S*  Honore  N°  353  bis  et  a Londres 
chez  Colnaghi  fils  et  C‘e  Pall  Mall  East”  B.M. ; Paris. 

394.  DANSE  (LA)  DU  SALTERELLO  A ROME. 

After  A.  C.  H.  Haudebourt  [Lescot). 
Scene  under  the  colonnade  of  a building;  a man  and  a woman  are  dancing,  speculators 
on  either  side,  a man  behind  playing  a tambourine.  17-I  by  23^. 

In  fine  and  open  lettering  : “ Handebourt  [sic)  Lescot  Pinx*  Depose  S.  W.  Reynolos  [sic) 
grav.  du  Roi  d’Angrc  Sculp.  La  Danse  du  Salterello  a Rome  A Paris  chez  Schroth  Ed*  Ma 
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de  Tablx  et  de  Dessins  Brevete  de  S.A.  R.  Madame  Dssc  de  Berry,  rue  S4  Honore  N°  353 
bis.  London  Odtober  1827  Published  by,  Colnaghi  Son  & C°  Pall  mall  East  Giraldon 
Bovinet  at  M1' Jones  34  Brewer  Street,  Golden  Square.”  B.M.;  V.  and  A. 

395.  RECOMMENDATION,  LA.  After  A.  C.  H.  Haudebourt  ( Lescot ). 

A lady,  in  Neapolitan  costume,  sitting  in  a chair,  and  talking  earnestly  to  a young  girl 
who,  on  chair  r.  and  with  hands  clasped  round  knees,  looks  up  into  the  lady’s  face;  a 
window  1.,  two  pi£tures  on  wall  behind.  j\  by  6f . 

Before  any  inscription.  Mr.  W.  Walker. 

The  original  drawing  is  also  in  Mr.  Walker’s  possession. 

396.  LECTURE  DE  LA  BIBLE,  LA.  After  Mile.  Herminie. 

An  old  lady  seated  by  a fire,  in  front  of  which  is  a screen,  and  on  her  left  is  seated  a 
young  girl  who  reads  from  a large  book  showing  an  illustration  on  its  right  page. 
Pidlure  of  Christ  on  the  Cross  over  mantelpiece,  and  of  Haudebourt’s  “ The  Benedic- 
tion ” (No.  389)  on  wall  behind.  13J  by  1 1. 

I.  Before  any  inscription.  B.M. 

II.  In  fine,  and  title  in  open,  lettering : “ Melle  Herminie  pinx.  Reynolds  Graveur  du 
Roi  d’Angleterre,  Sculp  La  Ledture  de  la  Bible.  Publie  par  Rittner,  Paris,  Boulevard 
Montmartre,  N°  1 2 London,  8,  Surrey  S4  Strand.”  Paris. 

397.  NAVARINO,  BATTLE  OF.  After  C.  Langlois. 

A scene  with  many  ships;  in  the  centre  of  the  composition  the  battle  is  fiercely 
raging;  in  distance  a terrific  explosion;  in  foreground  a number  of  Turks  clinging  to 
wreckage,  and  in  the  centre  of  the  group  a standing  figure.  21^  by  31. 

Engraved  by  S.  W.  Reynolds  and  Sixdeniers. 

I.  In  fine  and  open  letters:  “ Peint  par  C.  Langlois.  Commence  par  S.  W.  Reynolds  et 
terminc  par  Sixdeniers.  Combat  de  Navarin.  The  Battle  of  Navarino.”  (Then  follow  the 
names  and  addresses  of  three  publishers — in  London,  Paris,  and  New  York — but  the  plate 
is  undated).  Mr.  W.  Walker. 

II.  The  plate  reissued,  the  work  worn.  Note  by  Mr.  W.  Walker. 

398.  PETIT  LEVER,  LE.  After  Moreau , le  jeune. 

Scene  in  a richly  furnished  apartment;  a lady,  standing  towards  1.,  is  being  dressed  by 
an  elderly  woman,  while  a man  seated  in  chair  watches  the  operation.  1 ij-  by  8f . 

In  fine,  and  title  in  open  thick  and  thin,  lettering:  “Moreau  P4  Reynolds  Sc4  Le  Petit 
Lever.  Paris  Publie  par  H.  Cache  Editeur  58  Rue  de  la  Viftoire.  Impepar  Chardon  aine 
et  Azc.”  Mr.  W.  Walker. 

399.  DOUX  ENTRETIEN,  LE.  After  Moreau , le  jeune. 

A lady,  reclining  on  a couch  in  an  alcove,  is  taking  chocolate,  while  her  lover,  seated 
beside  her,  engages  in  earnest  conversation ; a maid  brings  a cup  for  the  gentleman, 
whose  sword  and  hat  are  on  chair  1.  1 ij-  by  8^. 

Before  any  inscription.  Mr.  W.  Walker. 

Henri  Beraldi,  in  “LesGraveurs  du  XIX1'  Siecle,”  page  192,  remarks:  “On  trouve  encore 
deux  pieces  signees  Reynolds,  datees  de  1842,  intitulees  Le  petit  Lever  et  Le  doux  Entre- 
tien , d’apres  Moreau,  quoiqu’ellcs  reproduisent  en  realite  Le  petit  jour,  de  Freudeberg,  et 
Le  Restaurant,  de  Lavreince  (Jourdan-Barbot).” 
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400.  FISHERMEN  GOING  OUT.  After  G.  Merland. 

A boat  containing  two  fishermen  and  a dog  is  at  the  water’s  edge;  and  at  the  door  of 
a cottage  on  1.  a woman  is  pouring  liquid  from  a keg  into  a can  held  by  a third  fisher- 
man. 17J-  by  2i|-. 

In  fine,  and  title  in  open,  lettering:  “Painted  by  G.  Morland  Engraved  by  S.  W.  Rey- 
nolds N°  XVI.  Fishermen  Going  Out.  London  : Published  1 7.  May  1 805,  by  I.  R.  Smith 
King  Street  Covent  Garden.”  B.  M.;  V.  and  A.  ( printed  in  colours). 

401.  FOUR  MEN  TOWING  A BOAT  ASHORE;  WAVES  BREAKING 

ON  THE  SHORE.  After  G.  Morland. 

6i  by  H- 

A cut  impression,  showing,  in  fine  letters:  “Morland  Pinx*  Reynolds  Sculp.”  B.M. 

401a.  KENNEL,  THE.  After  G.  Morland. 

“Published  April  20th,  1796,  by  J.  W.  Reynolds  (sic),  6,  Rolls  Buildings,  Fetter  Lane.” 
No.  298  of  Messrs.  V okins’  Catalogue  oj  Prints  after  Morland,  exhibited  1893-94. 

402.  LAND  STORM,  A.  After  G.  Morland. 

A stormy  landscape  across  which  a four-horse  coach  is  being  driven  at  a gallop  towards 
the  1.  I9i  by  23A. 

I.  Inscribed,  with  title  in  shaded  lettering:  “ G.  Morland  Pinx*  S.  W.  Reynolds  Sculp' 
London,  Published  Feby  1798,  by  P.  Brown,  N°  4,  Crown  Street,  Soho.  A Land  Storm.” 
B.M.;  Mr.  IV.  Walker. 

II.  Published  by  R.  Ackermann  Jan1'7  Ist  1801  101  Strand.  Note  by  Mr.  Harvey. 

403.  MILLERS,  THE.  After  G.  Morland. 

Two  men  and  a boy  in  a granary;  one  of  the  men,  who  holds  a broom,  is  about  to 
drink  from  a jug.  21  f by  14I-. 

Inscribed,  with  title  in  shaded  letters : “ Geo.  Morland  pinx*  S.  W.  Reynolds  sculp1  The 
Millers.  London,  Published  Aug*  12.  1800,  by  Will"1  Jeffryes  & C°  N°  1 8 Ludgate  Hill.” 
B.M. 

404.  FISHERMAN’S  DOG,  THE.  After  G.  Morland. 

A dog  standing  on  a seashore,  turned  towards  1.  1 if  by  14!-. 

I.  Inscribed,  with  title  in  shaded  letters:  “London,  Published  Jany  1.  1800,  by  S.  W. 
Reynolds,  N°  47,  Poland  Street.  Painted  by  G.  Morland.  The  Fisherman’s  Dog.  En- 
graved by  S.  W.  Reynolds.  Proof.”  B.M. 

II.  The  word  “ Proof  ” erased.  B.M. 

405.  SETTERS.  After  G.  Morland. 

Two  dogs,  one  standing,  the  other  lying,  on  pavement,  by  two  stone  steps. 

12  by  14I-. 

Inscribed,  with  title  in  shaded  letters:  “ Painted  by  G.  Morland  Engraved  by  S.  Reynolds 
Setters.  London  Pub.  March  1,  1799  by  S.  Morgan  N°  22  Margaret  Street,  Cavendish 
Square.”  B.M. 

406.  PAYING  THE  HOSTLER.  After  G.  Morland. 

A rustic,  at  the  entrance  of  a stable,  holding  a saddled  horse  by  the  bridle,  while  beside 
him  stands  a man  who  is  feeling  in  his  money-bag.  18^  by  23L 

I 09 


SAMUEL  WILLIAM  REYNOLDS 

Inscribed,  with  title  in  shaded  letters:  “Painted  by  G Morland  Engraved  by  S.  W. 
Reynolds,  Paying  the  Horseler.  London,  Published,  Jany  12th  1805,  by  H.  Macklin, 
N°  39,  Fleet  Street.”  B.M. 

406a.  PLAYING  WITH  A MONKEY.  After  G.  Morland. 

“Published  May  1st,  1797,  by  William  Atkins,  143,  Leadenhall  Street,  and  Thos.  Ladd, 
Elliott’s  Court,  Old  Bailey.”  No.  276  of  Messrs.  Fokins'  Catalogue  of  Prints  after  Morland, , 
exhibited  1893-94. 

406b.  PLAYING  AT  DOMINOES.  After  G.  Morland. 

“Published  May  1st,  1797,  by  Thos.  Ladd,  Elliott’s  Court,  Old  Bailey,  and  Wm.  Atkins, 
143,  Leadenhall  Street.”  No.  7 of  Messrs.  Fokins'  Catalogue  of  Prints  after  Morland , ex- 
hibited 1893-94. 

406c.  POINTER,  THE.  After  G.  Morland. 

No.  41  of  Messrs.  Fokins'  Catalogue  of  Prints  after  Morland, , exhibited  1893-94. 

407.  LANDSCAPE,  WITH  A DOG  IN  FOREGROUND;  A CARRIER’S 

CART  PASSING  TOWARDS  RIGHT.  After  G.  Morland. 

nf  by  14$. 

A cut  impression  showing:  “G.  Morland  pinx*  S.  W.  Reynolds  pinx‘ (rzV).”  B.M. 

408.  RUSTIC  BALLAD,  THE.  After  G.  Morland. 

A group  of  four  men  and  two  women  outside  the  Bell  Inn;  one  of  the  women  sits 
and  holds  a ballad  in  1.  hand.  [13]  by  [i4f]. 

A cut  impression  showing  the  following  engraved  inscription  with  title  in  shaded  letters : 
“Morland  Pinx1  Reynolds  sculp1  The  Rustic  Ballad 

How  happy  the  moments  when  Beauty  and  Sound, 

Convey  the  arch  didtates  of  love, 

Old  Age  forgets  achs  (sir)  while  the  jest  goes  around, 

And  Kings  are  not  happier  above.” 

The  line  of  publication  has  been  almost  cut  off.  B.M. 

Messrs.  Vokins’  Catalogue  of  Prints  after  Morland,  exhibited  1893-94,  No.  156, 
says:  “Published  January  1st,  1795,  by  J.  Read,  122,  Pall  Mall.” 

409.  BEAR  HUNT,  A.  After  G.  Morland. 

Two  dogs  attacking  a bear,  while  the  bear  is  biting  the  back  of  a third  dog.  In  r.  lower 
corner  of  subjeft:  “ G.  Morland  1795.”  12  by  14^. 

In  fine,  and  title  in  open,  lettering:  “London:  Published  April  Ist  1796,  by  S.  W.  Rey- 
nolds, N°  6,  Rolls  Buildings  Fetter  Lane.  Design’d  by  G.  Morland  Engrav’d  by  S.  W. 
Reynolds.  A Bear  Hunt,”  B.M. 

410.  MORLAND’S  EMBLEMATICAL  PALETTE.  After  G.  Morland. 

On  the  palette  are  represented  two  long  clay  pipes  crossing  one  another,  a wine  glass, 
etc.  1 if  by  Hi- 

I.  Inscribed:  “London,  Published  Jany  1.  1806,  by  I.  Linnel,  Strcathem  Street,  Blooms- 
bury. Engraved  by  Reynolds.  Morland’s  Emblematical  Palette.  Engraved  from  the 
Original,  Painted  for  the  Society  founded  by  him,  called  Knights  of  the  Palette,  & attached 
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to  the  ceiling  of  their  Assembly  Room,  under  which  each  Candidate  drank  his  wine  to  the 
Founder’s  health,  & became  a Member. 

“ Spite  of  detradtion,  long  his  envied  Name, 

“ Shall  grace  the  Annals  of  Immortal  fame. 

Vide  Collins’s  Life  of  G.  Morland  ” B.M.  ( printed  in  colours). 

II.  The  lettering  on  palette  retouched.  The  line  of  publication  erased,  and  re-engraved 
on  1.  For  Esigraved  by  Reynolds  read  “ Engraved  by  S.  W.  Reynolds.”  The  couplet 
erased  and  re-engraved  in  one  line.  Vide  Collins's  Life  of  G.  Morland  erased,  and  re- 
engraved slightly  more  to  the  r.  B.M.  ( printed  in  colours). 

41 1.  POACHER.  After  G.  Morland. 

Published  Aug.  12.  1800  by  Wm  Jeffryes  & Co,  18  Ludgate  Hill.  Note  by  Mr. 
Harvey. 

412.  COUNTRY  BUTCHER’S  SHOP.  After  G.  Morland. 

London,  Published  July  1.  1798  by  Jeffryes  & Co.  Ludgate  Hill.  Note  by  Mr. 
Harvey. 

413.  CANAL  SCENE  BY  MOONLIGHT.  After  A.  Van  der  Neer. 

A dark  sky  with  light  on  the  horizon  bringing  into  strong  relief  a house,  a wind- 
mill, and  trees,  in  distance  beyond  the  water;  three  figures,  and  cattle  in  middle 
distance;  a group  in  foreground  1.  6 by  7f. 

Plate  29  of  “Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  In  fine  lettering  : “ Painted  by  Van  der  Neer.  Engraved  by  S.  W.  Reynolds.  Engraver 
to  the  King.”  B.M. ; Mr.  W.  Walker. 

II.  With  additional  inscription  in  open  and  fine  lettering:  “Published  by  the  Engraver, 
Bayswatcr,  1 825.  Dutch  School,  PI.  3.  Specimens  of  the  various  Schools  of  Painting.”  B.M. 

414.  FALCONER,  THE  (Portrait  of  Samuel  Northcote,  Jun.). 

After  J.  Northcote. 

Samuel  Northcote,  Jun.,  born  1743,  died  1813;  brother  of  James  Northcote,  R.A. 

To  knees,  standing,  dir.  and  facing  r.,  looking  at  a hawk  perched  on  his  1.  hand,  and 
whose  breast  he  touches  with  his  r. ; dog’s  head  in  lower  1.  corner.  17-J  by  13^. 

I.  Before  anyinscription  ; the  inscription  space  covered  with  an  open  mezzotint  ground.  C. 

II.  The  inscription  space  as  in  State  I.  In  engraved  lettering:  “lames  Northcote  R.A. 
pinx1  Sam1  W.  Reynolds  sculp1  The  Falconer  London,  Published  March  1,  1797,  by 
I.  R.  Smith,  King  Street,  Covent  Garden.”  In  very  small  letters  above  the  title:  “ Mr 
Sam1  Northcote  of  Plymouth.”  B.M.;  Paris. 

III.  A more  recent  impression  with  the  grounding  removed  from  the  inscription  space, 
and  with  an  inscription.  Note  by  Mr.  W.  Walker. 

415.  DEATH  OF  CAPTAIN  ALEXANDER  HOOD.  After  J.  Northcote. 
Scene  in  the  cabin  of  a ship ; a man  coming  down  a ladder  is  handing  the  dying  captain 
a sword.  Arms  in  centre  of  inscription  space,  motto : “ Ventis  Secundis.”  19^  by  25§. 

Inscribed  in  engraved  lettering:  “London.  Publish’d  OdP  Ist  1798,  by  Jeffryes  & C° 
Ludgate  Hill.  I.  Northcote,  Pinxit.  S.  W.  Reynolds,  Sculpsit.  To  the  Right  Honorable 
Lord  Hood  This  Plate  of  the  Death  of  Capt.  Alexander  Hood  who  Gloriously  Fell  in  the 
Moment  of  Vidtory  on  the  21st  of  April  last,  is  by  Permission  Respedtfully  Dedicated  by 
his  Obliged  and  Ob1  Servant  John  Jeffryes.”  B.M. 
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415a.  AGE  OF  INNOCENCE.  After  J.  North  cote. 

W.L.,  a young  girl,  standing,  nursing  a cat  in  her  arms;  a shaggy  dog  sits  on  1.  and 
looks  up  at  the  cat;  a flat  landscape  background.  The  subject  is  surrounded  by  a 
square  frame.  131.  by  iof. 

In  fine  and  open  lettering:  “Painted  by  Jas  Northcote,  R.A.  Engraved  by  S.  W.  Rey- 
nolds. The  Age  of  Innocence. 


Thus  do  the  virgin  hours  unceasing  play, 

Happy  and  free  all  uncontroul’d  by  Care 
For  Innocence,  their  guardian,  yet  bears  sway, 

Whose  power  forbids  Reflection  enter  there. 

London,  Published  May  2 3'1  1796,  by  I.  Brydon,  at  his  Print  & Looking  Glass  Ware- 
house, Charing  Cross.”  C. 


415b.  INNOCENT  AFFECTION  (Portrait  of  Harriet  Foster  Baylay). 

After  J.  Northcote. 

Harriet  Foster  Baylay  was  the  youngest  daughter  of  Richard  Baylay,  and  married 
Charles  Kennett;  she  died  in  1851.  The  original  pidfure,  painted  in  1797  and  for 
which  Northcote  received  twenty  guineas,  is  in  the  possession  of  Colonel  Baylay,  late 

R.A. 

W.L.,  a young  girl,  standing  in  a flat  landscape  with  farm  building  1.,  wearing  hat 
with  strings,  and  flowered  muslin  dress;  a basket  on  1.  arm.  She  is  caressing  a young 
chick  she  holds  up  to  her  bosom;  the  hen  and  five  other  chicks  around  her. 

13!  by  iof. 

I.  In  scratched  lettering : “ Published  by  J.  Brydon  1798.”  C. 

II.  With  couplet  added : 

“The  tender  chick  she  raises  in  her  arms 

Feeds  from  her  hand  and  in  her  bosom  warms.”  Mrs.  Prior. 


416.  PRISONER,  THE.  After  J.  Northcote. 

He  is  in  prison,  visited  by  his  family  ; his  wife  on  r.  clasps  his  1.  hand,  a daughter  kneels 
at  his  knees,  and  a third  woman  stands  on  left.  On  wall  at  back,  the  word  “Olmutz.” 

19F  by  24f. 

Inscribed,  with  title  in  shaded  letters:  “J.  Northcote  R.A.  pinx*  London,  Published 
Janyr  (sic)  I.  1805.  by  Edwd  Orme.  His  Majesty’s  Printseller,  59,  New  Bond  Str*  S.  W. 
Reynolds  sculp*  The  Prisoner.  From  the  original  Pifture  in  the  Possession  of  Sir  John 
Fleming  Leicester  Bar*  to  whom  this  Plate  is  respeftfully  Dedicated  by  his  very  obliged 
Serv*  Iohn  Jeffryes.”  B.M. 

417.  HERON  AND  SPANIEL.  After  J.  Northcote. 

The  spaniel  is  rushing  out  from  among  reeds  on  1.,  and  has  started  a heron  that  has  risen 
in  the  air;  a wide  river  is  beneath  the  bird.  1 8|-  by  23L. 

Inscribed  : “ Painted  by  J.  Northcote  R.A.  London  Published  April,  5,  1799,  by  Jeffryes  & 
C°  Ludgate  Hill.  Engraved  by  S.  W.  Reynolds”  B.M. 

418.  LEOPARDS.  After  J . Northcote. 

Two  leopards  in  a cave,  one  lying  and  the  other,  on  r.,  standing;  the  mouth  of  each 
wide  open.  18J-  by  23J-. 

A cut  impression  in  which  the  following  of  inscription  remains  : “ Painted  by  1.  Northcote, 
R.A.  Engraved  by  S.  W.  Reynolds.  Leopards.”  B.M. 
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419.  LION  AND  SNAKE.  After  J . Northcote. 

The  lion  is  seen  turned  in  profile  r.;  and  with  his  r.  claw  he  is  grappling  with  a snake 
whose  sting  is  projected  towards  the  lion’s  face.  19  by  23f. 

An  impression  cut  almost  to  the  work.  B.M. 

This  plate  is  almost  entirely  in  etching. 

420.  LIONESS  AND  WHELPS.  After  J.  Northcote. 

The  mother  is  playing  with  her  two  whelps;  streaks  of  light  on  horizon  1. 

i8-§-  by  23 J. 

A cut  impression,  showing  the  following  of  inscription  (title  in  shaded  lettering) : “Painted 
by  I.  Northcote,  R.A.  Engraved  by  S.  W.  Reynolds  Lioness  and  Whelps.”  B.M. 

421.  VULTURE  AND  LAMB.  After  J.  Northcote. 

A dead  lamb  lying  on  a rock,  with  a vulture,  whose  wings  are  spread,  standing  on  its 
body,  into  which  it  has  fixed  both  claws.  i8|-  by  2 if. 

At  the  foot  of  subjeftin  small  engraved  letters : “ Painted  by  J.  Northcote  R.A.  Engraved 
by  S.  W.  Reynolds.  Published  June  24th  1799,  by  James  Daniell  & Co.  N°  6 Great 
Charlotte  Street  Blackfriars  Road  London.”  Mr.  W.  Walker. 

422.  VULTURE  AND  SNAKE.  After  J.  Northcote. 

The  vulture,  with  spread  wings  and  open  beak,  is  gripping  a large  snake  with  its  r.  claw. 

l8t  by  23f. 

I.  At  foot  ofsubjeft:  “London  Publish’d  5th  April  1 799  by  JefFryes  & C°  Ludgate  Hill.” 
Beneath  subject : “J.  Northcote  R.A.  pinx'  S.  W.  Reynolds  sculp' ” B.M. 

II.  With  the  title  added:  “Vulture  & Snake”;  and  with  month  of  publication  altered 
from  April  to  “July.” 

423.  CUPID  SEATED  ON  A CLOUD.  After  Wm.  Owen. 

He  is  turned  to  1.,  and  faces  towards  f. ; his  quiver  is  at  his  back,  and  in  his  r.  hand  he 
holds  an  arrow.  iof  by  I2f. 

I.  Preliminary  etching.  B.M. 

II.  In  open  lettering:  “ Painted  by  W.  Owen,  Esqr  R.A.  Engraved  by  S.  W.  Reynolds. 
Engraver  to  the  King.  London  Published  June  1st  1833,  by  Paul  & Dominic  Colnaghi  & 
Co.  Printsellers  to  the  Royal  Family  Pall  Mall  East.”  B.M. 

HI.  Added,  in  fine  lettering: 

“The  lovely  babe  was  born  with  ev’ry  grace; 

Such  was  his  form,  as  painters,  when  they  show 
Their  utmost  art,  on  naked  loves  bestow — 

Dryden 

Proof”  B.M. 

423a.  COTTAGE  INDUSTRY.  After  TV.  Owen. 

A girl  seated  before  a cottage  door,  sewing,  her  head  bent;  a basket  on  her  1.  side,  a 
bench  on  r. ; climbing  foliage  behind.  18  by  13^. 

S.  W.  Reynolds,  Jun.,  may  have  assisted  his  father  with  this  plate. 

Inscribed:  “Painted  by  Owen.  Cottage  Industry.  London,  R.  Simpson.”  Mr  W 
Walker. 
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424.  CHESS,  A GAME  AT.  After  Thos.  Phillips. 

The  game  is  being  played  between  an  old  lady  and  gentleman;  the  former  is  about  to 
take  a move.  12  by  16. 

This  print  has  been  entitled  “The  Rev.  and  Mrs.  Debary.” 

I.  Before  any  inscription,  unfinished.  C. 

II.  In  open  and  fine  lettering:  “ Painted  by  T.  Phillips,  A.  Engraved  by  S.  W.  Reynolds. 
A Game  at  Chess.  London,  Published  by  T.  Phillips,  George  Street,  Hanover  Square, 
March  Ist  1808,  and  Sold  by  A.  Molteno,  Pall  Mall.”  In  centre,  immediately  under  sub- 
ject, in  scratched  letters:  “ Proof.”  B.M. 


425.  RAPHAEL  AND  FORNARINA.  After  Sebastiano  del  Piombo. 

They  are  seated  together  in  conversation,  Raphael  on  1.  with  1.  forefinger  raised,  For- 
narina  on  r.  with  mirror  in  1.  hand;  a dog  on  her  lap,  a cat  scratching  Raphael’s  1.  leg; 
two  doves,  trees,  and  fountain  in  background.  132.  by  8|-. 

I.  With  inscription  in  fine  lettering:  “Painted  by  Sebastian  del  Piombo.  Engraved  by 
S.  W.  Reynolds.  Engraver  to  the  King.  London,  Published  July  Ist  1826,  by  Js  Anty 
Molteno,  20,  Pall  Mall  & Messrs  Chaillu  Potrelle,  Paris.”  B.M. 

II.  The  above  inscription,  except  line  of  publication,  erased.  Instead,  in  open  and  fine 
lettering : “ Painted  by  Sebastian  del  Piombo.  Engraved  by  S.  W.  Reynolds,  Engraver  to 
the  King.  Raphael  and  Fornarina.  In  the  Collection  of  the  R‘  Honble  Lord  Northwick. 
Proof.”  B.M.;  Mr.  W.  Walker. 

426.  GEORGE  III.  REVIEWING  VOLUNTEERS.  After  Sir  R.  K.  Porter. 

The  King,  on  a grey  horse  and  accompanied  by  his  staff,  raises  his  hat  to  salute  a 
regiment  of  volunteers  which  marches  past  him  on  r.,  led  by  an  officer  on  horseback.  In 
centre  of  inscription  space  a device  of  weapons,  flags,  etc.  21^  by  25f-. 

In  engraved  and  shaded  lettering:  “ R.  K.  Porter  pinxit.  London,  Published  I.  Feby 
1800,  by  Jcffryes  & C°  Ludgate  Hill.  S.  W.  Reynolds  sculpsit.  To  the  Volunteer  Corps 
throughout  Great  Britain,  This  Plate  of  His  Majesty  Reviewing  the  Volunteers  on  the  4th 
of  June  1799,  Is  respectfully  Dedicated  by  the  Proprietors,  IefFryes  & C°  ” B.M. 


427.  TIPPOO  SULTAUN,  FINDING  THE  BODY  OF. 

After  Sir  R.  K.  Porter. 

A night  scene  lighted  by  a torch  held  aloft  by  a soldier  who,  with  his  r.  hand,  holds  the 

r.  hand  of  the  dead  Tippoo;  English  and  Indian  soldiers  grouped  around.  204  by  28. 

In  engraved,  and  title  in  shaded,  lettering:  “ R.  K.  Porter  pinx*  Sc  Vend  a Londreschez 
les  Proprietaircs,  James  Daniell,  Graveur  & Compie  S.  W.  Reynolds  sculp1  The  Finding 
of  the  Body  of  Tippoo  Sultaun,  Who  lost  both  his  Dominions  and  his  Life  on  the  4th  of 
May  1799.  As  soon  as  the  British  had  gained  possession  of  Seringapatam,  immediate  but 
fruitless  enquiry  was  made  for  Tippoo  Sultaun,  at  length  an  old  man  appeared,  a friend  of 
Tippoo’s,  who  had  seen  him  fall;  night  coming  on  he  was  immediately  seized,  and  desired 
to  shew  the  spot,  he  accordingly  conducted  the  British  to  a gateway  leading  to  a bridge 
across  the  ditch  where  upwards  of  300  bodies  were  lying  dead,  after  much  search,  the  body 
of  Tippoo  was  found,  He  had  received  a wound  in  the  arm,  when  on  the  ramparts  during 
the  storming,  and  coming  afterwards  down  to  the  gateway  in  order  to  make  his  escape, 
perished.  [The  description  repeated  in  French.]  London,  Published  Augst  15th  1800,  by 
James  Daniell  & C°  N"  6 Great  Charlotte  Street,  Blackfriars  Road.”  B.M. 

428.  OXFORD,  TWO  VIEWS  OF.  After  IV.  IV.  Porter. 

Two  views  on  one  plate.  T he  upper  view  shows  a field  with  hay-cart  being  loaded, 
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and  in  the  background  the  city  with  its  dome,  steeples,  etc.  The  lower  view  shows  a 
stretch  of  water  with  cows  in  foreground,  and  the  city  buildings  in  distance. 

Size  of  each  view,  6f  by  1 1. 

Each  view  is  inscribed:  “S.  W.  Reynolds  sculp1”,  and  under  the  lower  one  is  “Oxford,” 
in  open  thick  and  thin  lettering.”  Mr.  W.  Walker. 

The  views  contain  much  etched  work. 

428a.  ROME,  DISTANT  VIEW  OF.  After  Gaspard  Poussin  {Dughet). 

The  city  is  seen  in  the  extreme  distance  of  an  undulating  landscape,  in  the  foreground 
of  which  are  two  goatherds  with  their  flock.  5f  by  7^. 

Plate  9 in  “Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  Before  any  inscription,  except  in  right  lower  corner  of  subjedl,  scraped:  “SR”. 
B.M. 

II.  Inscribed,  with  title  in  shaded  letters:  “Distant  view  of  Rome  from  Tivoli.  Painted 
by  Gasper  Poussin.  Engraved  on  steel  by  S.  W.  Reynolds,  Engraver  to  the  King.  From 
a picture  in  the  possession  of  Frederick  Perkins  Esq1'  Gems  of  Art,  Plate  9.  London 
Published  Dec1'  1.  1823  by  W.  B.  Cooke,  9 Soho  Square.”  Mr.  W.  Walker. 

429.  HOLY  FAMILY,  THE.  After  C.  Procaccini. 

The  Infant  stands,  with  1.  foot  raised,  and  touches  His  mother’s  neck  with  r.  hand; 
St.  Joseph  in  background  1.,  two  youthful  heads  in  background  r.  7^  by  5f. 

Plate  8 in  “Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  Before  any  inscription ; not  quite  finished.  B.M. 

II.  Before  any  inscription  ; finished.  B.M.;  Mr.  W.  Walker. 

430.  CRUCIFIXION,  THE.  After  P.  P.  Prud'hon. 

Christ  on  the  cross;  Mary  Magdalen  embraces  His  feet;  and  towards  1.  the  Virgin 
Mother  swoons  into  the  arms  of  St.  John.  9^  by  6j. 

In  fine  lettering : “ Grave  par  Reynolds,  d’apres  lesquisse  terminee  de  Prud’hon  tire  du 
Cabinet  de  Mr  Coutan. 

C’en  est  fait : il  succombe,  il  meurt,  mais  le  Trepas 
Long-temps  dans  le  tombeau  ne  le  retiendra  pas. 

(Delille.) 

Chez  Rittner  boulevard  Montmartre,  N°  12,  a Paris,  ct  a Londres,  8,  Surrey  Sl  Strand. 
Depose.”  B.M. 

431.  MOONLIGHT.  After  Adam  Pynacker. 

Boats,  loaded  with  barrels,  etc.,  on  r. ; two  figures  in  foreground  1.;  a promontory  in 
middle  distance  with  a bay  beyond;  a figure  by  a fire  on  r.  6j  by  6f. 

Plate  20  of  “ Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  Before  any  inscription.  B.M.;  Mr.  L.  B.  Mozley. 

II.  In  fi  ne  lettering:  “Painted  by  Pynacker  Engraved  by  S.  W.  Reynolds  Moonlight, 
from  a pidture  in  the  possession  of  G Morant  Esq1'  Gems  of  Art,  Plate  20.  published 
Iuly  1.  1824  by  W B Cooke  9.  Soho  Square”  B.M. 

431a.  CICERO,  THE  DEATH  OF.  After  W.  W.  P. 

Cicero,  seated  on  a long  wooden  carrying-chair,  under  trees,  is  attacked  by  his  murderers 
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who  appear  before  him  and  behind  him;  a statue  of  Minerva  1.,  a temple  r.,  a lake  in 
distance.  nibyi5^. 

With  engraved  inscription:  “W.  W.  P.  Engraved  by  S.  W.  Reynolds  The  Death  of 
Cicero.”  C. 

432.  JEW,  A.  After  Rembrandt. 

Nearly  w.h,  dir.  r.,  facing  more  towards  f. ; turban,  beard,  both  hands  holding  a stick. 

l7i  by  *3b 

From  the  pidture  in  the  National  Gallery.  The  plate  seems  never  to  have  been  pub- 
lished during  Reynolds’  lifetime. 

I.  Unfinished;  the  inscription  space  uncleaned.  B.M. 

II.  Finished;  the  inscription  space  masked  over  in  the  printing.  B.M. 

III.  Inscribed  in  fine  lettering:  “Rembrandt  Pinx*  London,  Published  by  W.  Walker, 
64,  Margaret  S *&  Hering  & Remington,  137,  Regent  S*  1846.  S.  W.  Reynolds  Sr  Sculp1  ” 
B.M. 

IV.  Added,  in  open  and  fine  letters : “ A Jew.  From  the  Original  Pifture  in  the  National 
Gallery.”  B.M. 

433.  REMBRANDT’S  MARRIAGE.  After  Rembrandt. 

Rembrandt,  in  centre  of  composition,  kneels  and  extends  his  r.  hand  to  take  that  of  his 
bride  who  stands  towards  r.  and  looks  to  f.,  a cap  with  feather  upon  her  head ; a priest 
stands  between  them,  and  on  the  1.  of  Rembrandt  stands  a young  attendant;  a few 
spectators  1.  13^  by  i8f. 

In  fine  and  open  lettering:  “Rembrant  pinx4  S.  W.  Reynolds  sculp*  Rembrant’s 
Marriage.  London:  Published  & Sold  June  4,  1811,  by  Edwd  Orme  Printseller  to  the 
King  Engraver  & Publisher  Bond  Street  corner  of  Brook  Street.  B.M.;  C. 

434.  THREE  TREES,  THE.  After  Rembrandt. 

A rendering  of  Rembrandt’s  famous  etching.  4f  by  6f. 

Inscribed  in  open  letters:  “From  an  Etching  by  Rembrandt.  Published  by  the  Engraver 
Bayswatcr  1825.  Engraved  by  S W Reynolds  Engraver  to  the  King  Dutch  School  PL  4. 
Specimens  of  the  various  Schools  of  painting.”  Mr.  L.  B.  Moz/ey. 

435.  REMBRANDT’S  MILL.  After  Rembrandt. 

On  the  summit  of  a hill,  a windmill  and  a cottage,  several  figures  near  foreground;  a 
river  on  r.  with  bow  of  boat  in  r.  corner.  17^-  by  2 if. 

I.  Before  any  inscription.  C. 

II.  At  foot  of  subjeft,  in  centre  : “ Puba  by  S.  W.  Reynolds  Bayswater  Dec.  10.  1822.” 
Mr.  H.  P.  Horne. 

This  subject  was  also  etched  by  S.  W.  Reynolds.  I2f  by  I5f. 

I.  With  the  sky  and  other  parts  left  white.  The  central  portion  finished.  Mr.  W.  Walker. 

II.  The  subjeft  completed  with  dry-point.  In  fine  scratched  lettering:  “Published  by 
S W Reynolds  Bayswater  December  10  1822  Rembrandt  pinx*  From  the  Original  Pifture 
Reynolds  sculps1”  B.M.;  Mr.  W.  Walker  ( A fine  impression  upon  which  has  been  written 
'■'■given  to  f.  T.  Smith  by  Mr.  Reynolds  ”). 

III.  Mezzotint  work  added ; the  lettering  strengthened.  Mr.  H.  Oppenheitner. 
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436.  REMBRANDT’S  MILL.  After  Rembrandt. 

Similar  to  preceding;  smaller.  Si  by  6J-. 

In  fine  and  open  letters:  “Painted  by  Rembrandt.  Published  by  the  Engraver,  Bays- 
water,  1825.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  Dutch  School.  PI. 
Specimens  of  the  various  Schools  of  Painting.”  B.M. 

437.  BACCHANTE  WITH  YOUNG  FAUN.  After  Sir  J.  Reynolds. 

Nearly  to  knees,  standing,  leaning  towards  1.,  facing  towards  r. ; nude  to  the  waist,  scarf 
across  1.  arm,  1.  hand  over  r.  shoulder,  r.  arm  behind  back,  carrying  faun;  strong  wind 
blowing  from  1.;  trees  in  distance  1.  12  by  10. 

Has  been  called  a portrait  of  Lady  Hamilton. 

I.  Unfinished  proof;  the  subjeft  enclosed  in  an  oval.  B.M. 

II.  Unfinished  proof;  the  work  more  advanced.  B.M.;  C. 

III.  Finished;  the  oval  eliminated ; before  any  inscription.  B.M. 

IV.  Inscribed  in  fine  lettering:  “Painted  by  Sir  Joshua  Reynolds.  Engraved  by  S.  W. 
Reynolds.”  B.M. 

V.  Modern  reprint.  Hon.  Mrs.  Smytbe. 

438.  LANDSCAPE,  A.  After  Sir  J.  Reynolds. 

A landscape  with  dark  mass  of  trees  in  r.  foreground,  a little  farther  off  a river,  on  the 
other  bank  of  which  is  a row  of  trees;  in  middle  distance  a castle  on  an  eminence,  and 
in  distance  slightly  to  r.  a high  hill.  17I  by  12J. 

Without  any  inscription.  B.M. 

Dr.  Hamilton  in  “ The  Engraved  Works  of  Sir  Joshua  Reynolds,”  1884,  p.  151,  says: 
“ Only  two  impressions  taken;  plate  destroyed.” 

439.  LANDSCAPE,  A.  After  Sir  f.  Reynolds. 

A wooded  foreground;  and  between  trees  towards  1.  is  seen  a sloping  field  with  shep- 
herd and  flock  of  sheep,  while  beyond  are  a castle  tower  and  another  wood.  5-f  by  6f. 

In  fine  lettering:  “Sir  Joshua  Reynolds,  Pinx*  S.  W.  Reynolds,  Sculp1  N°  17.  Published 
by  the  Engraver  Bayswater,  1824.”  B.M. 

440.  VENUS  AND  CUPID.  After  SirJ.  Reynolds. 

Venus,  nude,  in  a landscape,  reclining  with  her  back  against  a cushion,  looking  towards 
r.  at  Cupid  who  looks  towards  her  from  between  trees;  an  armlet  on  her  r.  arm;  cur- 
tain overhead.  17A  by  13I-. 

In  open  and  fine  lettering:  “Venus  & Cupid.  Engraved  by  S.  W.  Reynolds,  after  the 
celebrated  Picture  by  Sir  Joshua  Reynolds.”  B.M. 

441.  SISTERS,  THE.  After  A.  Robertson. 

One  sits  on  a couch,  and  in  her  1.  hand  holds  a miniature  in  a case;  behind  her  r. 
shoulder  stands  her  sister  looking  at  the  miniature;  a handkerchief  is  tied  over  the  head 
of  this  second  sister.  6§  by  5. 

I.  In  fine  lettering:  “ Painted  by  A.  Robertson.  Engraved  by  S.  W.  Reynolds.  London, 
Published  March,  20th  1826,  by  Colnaghi  Son  & C°  Pall  Mall  East.”  B.M. 

II.  With  additional  inscription,  in  fine  and  open  lettering:  “The  Sisters.  From  a 
Miniature  in  the  Possession  of  Gen1  Slade.” 
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442.  CHAPEAU  DE  PAILLE,  LE.  After  P.  P.  Rubens. 

Fully  to  waist,  standing,  dir.  f. ; large  dark  hat  with  feathers,  earrings,  low-necked 
bodice;  hands  crossed  before  her,  ring  on  r.  forefinger.  10  by  6f. 

I.  Before  any  inscription.  B.M. 

II.  In  open  and  fine  lettering  : “ Sir  P.  P.  Rubens  Pinx*  S.  W.  Reynolds  Sculp1  Published 
by  John  Smith  Great  Marlbr’o  S*  London,  September  Ist  1823.”  B.M.  (0;/  impression  is 
written , “ This  Print  was  chiefiy  Engraved  by  Coussins”);  Sir  C.  Tennant. 

III.  With  title  added:  “The  Chapeau  de  Paille.”  Mr.  W.  Walker. 

IV.  The  lettering  of  title  thickened  on  one  side.  With  additional  inscription : “From 
the  Original  Pifture  dedicated  with  permission  to  the  King  by  his  Majesty’s  most  dutiful 
subjedt  & Serv*  I.  Smith.”  In  smaller  lettering:  “The  pifture  was  purchased  at  Antwerp 
in  1822  by  Mr  Smith  of  London  & M1'  Nieuwenhuys  of  Brussels  for  the  Sum  of  35970 
Florins.  Published  Aug  1823  by  John  Smith  49  Great  Marlborough  Sc  London.”  Mr. 
W.  Walker. 

443.  MOONLIGHT.  After  P . P.  Rubens. 

A moonlight  scene,  with  a horse,  in  foreground,  grazing  by  a river.  4-f  by  6f. 

I.  Early  pure  etching  state.  In  fine,  and  title  in  open  thick  and  thin,  lettering  : “ Reubens 
[sic)  Pinxc  Reynolds  Sculp.  Moonlight.  Proof  Pub  by  S.  W.  Reynolds  Bayswater  1 823.” 
Mr.  W.  Walker. 

II.  In  fine  and  open  lettering:  “Painted  by  Rubens.  Published  by  the  Engraver,  Bays- 
water, 1825.  Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  Dutch  School.  PI.  2. 
Specimens  of  the  various  Schools  of  Painting.”  B.M. ; Mr.  L.  B.  Mozley. 

444.  WAGGONER,  THE.  After  P.  P.  Rubens. 

A rugged  moonlight  landscape  with  a waggon  descending  a steep  declivity  in  foreground  ; 
a man  is  riding  the  nearer  horse,  and  another  man  is  endeavouring  to  restrain  the  pace 
of  the  waggon.  4^  by  6f. 

Early  pure  etching  state.  In  fine,  and  title  in  open  thick  and  thin,  lettering : “ Reubens 
Pinx*  Reynolds  Sculp.  The  Waggoner.  Proof  Pub  by  S.  W.  Reynolds  Bayswater  1 823.” 
Mr.  W.  Walker. 

445.  LANDSCAPE  WITH  RAINBOW.  After  P.  P.  Rubens. 

A herd  of  cattle  by  river  on  r.,  a hay-waggon  advancing  from  1.  and  meeting  three 
peasants.  18  by  2 if. 

From  the  picture  in  the  Wallace  Collection.  Described  by  Max  Rooses  in  “L’CEuvre 
de  P.  P.  Rubens,”  Antwerp,  1890,  vol.  iv.,  No.  1203. 

Before  any  inscription.  B.M. 

An  impression  printed  in  colours.  Mr.  W.  Walker. 

446.  SHOOTING.  After  Sartorius. 

An  impression  sold  at  Christie’s,  February  12,  1903,  Lot  43,  and  bought  by  Mr.  Harvey. 

447.  COOUETTE,  THE.  After  Xavier  Sigalon. 

She  is  seen  nearly  to  the  knees,  standing,  receiving  a casket  of  jewels  from  a lover  on  1., 
and  passing  a letter  behind  her  to  a lover  on  r. ; a negress,  behind,  dresses  her  hair, 

7f  by  91- 

Separate  inscription  plate,  2f  in.  high. 
I In  fine  lettering,  the  title  in  open  letters  with  double  line  on  r. : “ Painted  by  [the  name 
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erased  from  impression]  Engraved  by  S.  W.  Reynolds.  The  Coquet.  From  the  original 
Pifture  in  the  Luxembourgh  Gallery,  Paris.  London,  Published  by  Wm  Reynolds,  64, 
Margaret  Street,  Cavendish  Square,  and  Rue  S4  Honore,  Paris.  Juneistl833-  Proof.”  B.M.; 
Mr.  W.  Walker. 

II.  With  title:  “The  Rival  Suitors”;  with  the  name:  “ S.  Angell  ” as  engraver;  and 
published  by  Ackermann,  1833.  Mr.  W.  Walker. 

448.  VISIT  FROM  POOR  RELATIONS,  THE.  After  F.  P.  Stepkanoff. 

Scene  in  a room  of  a rich  man’s  house.  The  poor  mother,  her  daughter  and  a young 
boy  stand  1.,  the  rich  man  sits  by  a tea-table  and  with  r.  hand  held  to  his  ear  tries  to 
catch  the  words  spoken  by  a man  on  his  r.  The  rich  man’s  wife  sits  by  the  fireplace 
and  nurses  a dog.  12L  by  16  f. 

I.  Before  any  inscription.  B.M. 

II.  In  fine  and  open  lettering:  “T.  P.  Stephanoff  Pinx4  Publisd  by  R.  Bowyer,  Pall 
Mall,  March  1825.  S.  W.  Reynolds  Sculp4  The  Visit  from  Poor  Relations.  Proof.”  B.M. 

III.  The  lettering  erased ; instead  : “ Point  par  Stephanoff  Depose  Grave  par  S.  W. 
Reynolds  graveur  du  Roi  d’Angleterre.  La  Visite  des  Pauvres  Parens.  A Paris  chez  Rittner, 
boulevard  Montmartre  N°  12.  London,  publihed  {sic)  April,  1829,  by  Rittner,  Surrey  S' 
Strand.  Imprime  par  Chardon  pere  ct  fils  jeunc.”  Paris. 

449.  COURT  OF  CLAIMS,  THE.  After  J.  Stephanoff. 

View  of  the  interior  of  the  court  during  the  progress  of  business.  gf  by  13T 

One  of  the  plates  to  Sir  George  Nayler’s  “Coronation  of  George  IV.” 

I.  The  subjeft  etched  in  outline.  B.M. 

II.  Finished;  before  any  inscription.  B.M.  {in  black). 

III.  Inscribed:  “J.  Stephanoff'  del4  S.  W.  Reynolds,  Engraver  to  the  King,  sculp4  The 
Court  of  Claims,  in  the  Painted  Chamber  of  the  Palace  at  Westminster.  1821.  London, 
Published  as  the  Aft  direfts  Jany  1824,  by  Sir  George  Nayler,  Garter.”  B.M.  {in  colours). 

450.  SERINGAPATAM,  ASSAULT  OF.  After  T.  Stothard. 

A subject  crowded  with  troops  advancing  towards  the  r.;  in  r.  foreground  a firing  party. 

23i  by  321- 

In  fine  and  open  letters:  “ T.  Stothard  R.A.  pinx4  S.  W.  Reynolds  sculp4  London,  Pub- 
lished Aug4  4.  1804,  by  John  Jeffryes,  Clapham  Road.  To  the  Right  HonbleLord  Melville, 
This  Plate  of  The  Assault  of  Seringapatam  is  by  Permission  Most  respeftfully  Dedicated 
by  his  Lordships  obliged  and  obedient  Servant  Iohn  Icffryes  ” B.M. 

451.  “ELGIVA  QUEEN  OF  EDWY  SEIZED  AT  THE  INSTIGATION 

OF  DUNSTAN.”  After  Rev.  T.  Streatfeild. 

Scene  in  a vaulted  chamber  with  wide  arches;  Elgiva  is  being  seized  by  three  soldiers, 
and  Dunstan  stands  apart  on  1.  I5f  by  lo\. 

In  fine,  and  open  thick  and  thin,  lettering:  “London,  Published  by  S.  W.  Reynolds, 
47  Poland  Street,  May  20  1802.  Drawn  by  the  Revd  T.  Streatfeild.  Engraved  by  S.  W. 
Reynolds.  Elgiva  Queen  of  Edwy  seized  at  the  Instigation  of  Dunstan.”  Mr.  W.  Walker. 

452.  BOHEMIENNE,  LA.  After  Fredk  Tayler. 

A gipsy  telling  the  fortune  of  a young  lady  whose  lover  stands  behind  her;  corner  of  a 
building  in  background  1.,  landscape  in  distance  r.,  with  indication  of  a rainbow. 
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I.  Before  any  inscription.  B.M. 

II.  In  fine  and  open  lettering:  “Taylor  del  Depose  Reynolds  sc  La  Bohemienne. 
A Paris  chez  Arrowsmith.  Proof.”  Paris. 

III.  The  word  Proof  erased.  B.M. 


453.  DARTMOUTH  ON  THE  DART.  After  J.  M.  TV.  Turner. 

A view  down  the  river  towards  the  sea;  ships  under  construction  in  foreground. 

6i  by  8f. 

One  of  the  series  “ River  Scenery,”  published  by  W.  B.  Cooke. 

I.  Unfinished;  before  any  inscription.  B.M. 

II.  Finished;  before  any  inscription.  B.M. 


III.  In  fine  and  open  letters:  “Drawn  by  J.  M.  W.  Turner,  R.A.  Engraved  by  S.  W. 
Reynolds.  Dartmouth  on  the  River  Dart.  Rivers  of  England,  Plate  15.  London, 
Published  June,  1,  1825,  by  W.  B.  Cooke,  9,  Soho  Square.”  B.M. 


454.  EAST  GATE,  WINCHELSEA,  SUSSEX.  After  J.  M.  W.  Turner. 

From  the  “ Liber  Studiorum.” 

The  stone  gateway  is  seen  towards  r.,  and  beyond  it  are  a flock  of  sheep  and  two 
shepherds,  and  further  away  still  a tower  and  trees  on  a hill;  in  1.  foreground  a man  is 
driving  some  sheep  and  a cow.  by  ioi. 

No.  67  of  Mr.  W.  G.  Rawlinson’s  catalogue  of  the  “ Liber  Studiorum.” 

I.  Preliminary  etching ; no  inscription.  B.M. 

II.  In  fine  and  open  lettering:  “Drawn  & Etched  by  I.  M.  W.  Turner  Esq.  R.A.  P.P. 
Engraved  by  S.  W.  Reynolds.  East  Gate  Winchelsea  Sussex  Pub.  Jan.  1.  1819,  by  I. 
M.  W.  Turner.  Queen  Anne  Street  West.”  B.M.  ( cut  impression). 

III.  Two  dots  in  r.  lower  corner  in  the  margin.  Mr.  Rawlinson' s catalogue. 

IV.  The  dots  connedted  by  a curved  line.  B.M. 

V.  A short  line  added  under,  parallel  to  the  first  one.  The  plate  retouched.  B.M. 

455.  CHRIST  AND  THE  WOMAN  OF  SAMARIA.  After  J . M.  TV.  Turner. 
From  the  “Liber  Studiorum.” 

Christ  is  seated,  and  the  woman  is  standing  by  the  well  on  r.  with  a pitcher;  two  figures 
are  seen  in  the  roadway,  and  beyond  them  an  arch,  and  further  off  towards  1.  some 
buildings.  7f  by  io£. 

No.  71  of  Mr.  W.  G.  Rawlinson’s  catalogue  of  the  “Liber  Studiorum.” 

I.  Preliminary  etching.  Inscribed  in  rough  lettering : “The  Woman  of  Samaria”  B.M. 

IT.  Engraver’s  proof ; the  lettering  partly  erased.  B.M. 

III.  Trial  proof;  the  plate  finished;  the  lettering  quite  erased.  B.M. 

IV.  First  published  state.  At  top  of  subjcdT  an  open  initial  “H”.  Beneath  subjedt  in  fine, 
and  title  in  open,  lettering:  “Drawn  & Etched  by  I.  M.  W.  Turner  Esq  R.A. P.P. 
Engraved  by  S.  W.  Reynolds.  Christ  and  the  Woman  of  Samaria  Pub.  Jan.  1.  I 819,  by 
I.  M.  W.  Turner  Oueen  Anne  Street  West”  B.M. 

V.  Two  dots  added  at  the  right  lower  corner  in  the  margin.  Mr.  Rawlinson' s catalogue. 

VI.  Instead  of  the  dots,  two  very  short  nearly  parallel  lines.  B.M. 
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456.  ESCAPE  OF  MADAME  DE  LA  VALETTE.  After  H.  Fernet. 

Mentioned  by  Ch.  Le  Blanc,  in  “ Manuel  de  1’Amateur  d’Estampes,”  vol.  iii.,  p.  324, 
No.  18. 

457.  CHASSE  AU  CHEVREUIL.  After  H.  Vernet. 

The  roebuck  lies  dead  with  the  hounds  behind  it,  and  a huntsman  has  dismounted 
from  his  horse  and  is  blowing  his  horn;  trees  to  r.  and  in  distance;  a large  trunk  in  1. 
foreground.  14P  by  19J. 

In  fine,  and  title  in  open,  lettering:  “Hcc  Vernet  Pinx*  Depose  S.  W.  Reynolds,  grav. 
du  Roi  d’Angro  Sculp  Chasse  au  Chevreuil  A Paris  chez  Schroth,  Editr  Md  de  Tab*  et 
de  Dess,  de  S.  A.  R.  Madame  Duch8SC  de  Berry,  Rue  S*  Honore  N°  353  bis,  et  chez 
Chaillou  Md  d’Estampes  meme  rue  N°  140.  Et  a Londres  chez  Colnaghi  fils  et  CR'  Pall 
mall  East.”  Paris  ( two  impressions'). 

458.  CHASSE  AU  MARAIS.  After  H.  Fernet. 

A sportsman  on  hillock  by  a shallow  river,  with  gun  and  bag,  and  accompanied  by  two 
dogs,  preparing  to  shoot  a wild  duck  which  rises  from  among  long  weeds  on  r.;  a man 
can  be  seen  towards  1.  fording  the  river.  14-^  by  19I-. 

I.  Before  any  inscription,  unfinished,  and  before  a mezzotint  ground  covered  the  subjedt. 

B.M. 

II.  The  plate  finished.  In  fine,  and  title  in  open,  lettering:  “Hoc  Vernet  Pinx1  Depose 
S.  W.  Reynolds  Grav.  du  Roi  d’Angrc  sculp1  Chasse  au  Marais  A Paris  chez  Schroth 
Editr  Md  de  Tablx  et  de  Dess,  de  S.  A.  R.  Madame,  Duchsso  de  Berry,  Rue  Sl  Honore  N° 
353  bis,  et  chez  Chaillou  Md  d’Estampes  meme  rue  N°  140.  Et  a Londres  chez 
Colnaghi  fils  et  Cie  Pall  mall  East.”  Paris  (two  impressions). 

459.  MAZEPPA.  After  H.  Vernet. 

Mazeppa  bound  to  the  wild  horse  which  has  fallen  on  its  side;  other  horses  around 
showing  signs  of  fear  and  surprise;  a large  bird  in  the  air  to  r.;  a large  tree  in  back- 
ground, almost  in  centre  of  subject.  2i|-  by  30^. 

I.  Unfinished;  before  the  high-light  in  the  bird’s  wing.  B.M. 

II.  Finished ; before  any  inscription.  B.M. 

460.  LAST  SUPPER,  THE.  After  Leonardo  da  Vinci. 

A rendering  of  Leonardo’s  famous  pidture.  8f  by  1 5J. 

I.  In  a tablet  at  bottom  of  subjedt,  in  centre  : “Amen  amen  dico  vobis  quia  unus  vestrum 
me  traditurus  est”  In  fine  lettering  beneath  subjedt:  “The  inscribed  Tablet  occupies 
the  place  of  a Mutilation  which  befell  the  Original  about  the  year  1652.  Drawn  by  the 
Honble  Heneage  Leggc,  from  The  Cenacolo  of  Leonardo  da  Vinci,  as  it  existed  in  the 
year  1818.  Engraved  by  S.  W.  Reynolds,  Engraver  to  the  King.”  B.M.;  Mr.W.  Walker. 

II.  With  publication  added:  “London,  Published  by  James  Ridgway  Piccadilly  1845.” 
Mr.  W.  Walker. 

461.  SHEPHERDESS,  THE.  After  fames  IFard. 

She  is  seated  at  foot  of  a tree  caressing  a lamb;  two  sheep  and  a dog  in  front,  three  sheep 
in  distance;  a youth  with  a crook  bending  over  her  from  behind.  22  by  17L 

A note  by  Mr.  W.  Walker. 

462.  POINTER  BITCH,  AND  PUPPIES.  After  James  IVara. 

The  mother  is  lying  on  straw  with  her  five  puppies.  12  by  14I-. 

R 
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Inscribed,  with  title  in  shaded  letters:  “ Painted  by  I.  Ward  Engraved  by  S.  Reynolds 
Pointer  Bitch,  & Puppies.  London  Published  March  I.  1799.  by  S.  Morgan  N°  22  Mar- 
garet Street  Cavendish  Square.”  B.M. 

463.  MORNING.  After  Richard  Wilson. 

A classical  landscape,  with  a river,  on  the  further  side  of  which,  towards  r.,  is  a ruin; 
one  standing  and  two  seated  figures  on  the  bank  of  the  river,  in  foreground.  5J  by  7f. 

Plate  19  of  “Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  Before  any  inscription.  B.M. 

II.  In  fine,  and  title  in  shaded  upright,  lettering:  “Painted  by  Richard  Wilson  R.A. 
Engraved  by  S.  W.  Reynolds.  Engraver  to  the  King.  Morning.  From  a Picture  in  the 
possession  of  Frederick  Perkins  Esqr  Gems  of  Art,  Plate,  19.  London,  Published 
Augst  Ist  1824,  by  W.  B.  Cooke,  9,  Soho  Square.”  B.M. 

464.  EVENING.  After  Richard  Wilson. 

A view  up  a river  in  a classical  landscape,  with  rays  of  the  setting  sun  in  sky  to 
r. ; in  foreground  to  1.  two  figures  dancing  to  the  music  of  a pipe  played  by  a seated 
figure  on  the  bank  of  the  river.  5f-  by  7f. 

Plate  12  of  “Gems  of  Art,”  published  by  W.  B.  Cooke,  1823. 

I.  Before  any  inscription.  B.M. 

II.  In  fine  scratched  lettering : “ Painted  by  R.  Wilson,  R.A.  Engraved  by  S.  W. 
Reynolds  Evening.  From  a pifture  in  the  possession  of  Frederick  Perkins  Esqr  Gems 
of  Art  Plate  12  published  April  2d  1824,  by  W.  B.  Cooke  9 Soho  Square”  B.M. 

III.  The  above  inscription  engraved;  but,  for  R read  “Richard”;  after  Reynolds  add 
“Engraver  to  the  King”;  the  title  “Evening”  in  shaded  letters.  For  -piElure  read  “Pic- 
ture”; for  “ 1 2 ” read  “ XII  ” ; and  read  line  of  publication : “London,  Published  May  Ist 
1824,  by  W.  B.  Cooke,  9,  Soho  Square.”  Mr.  L.  B.  Mozley. 

465.  VESTAL,  A.  After  S.  Woodforde. 

Seen  to  the  knees,  in  white  robe  which  passes  over  her  head,  standing  by  a flaming  altar. 

1 51-  by  1 2-g-. 

I.  In  engraved  lettering:  “S.  Woodforde  deP  S.  W.  Reynolds  sculp1  London:  Pub  as 
the  Aft  direfts  Fcby  15.  1800,  by  M.  Parr,  N°  52.  Pall  Mall.”  B.M. 

II.  With  additional  inscription:  “A  Vestal.  From  an  Original  Pifture  in  the  possession 
of  Jas  Ferguson  Esqr  M.P.”  B.M.;  C. 

466.  BIVOUAC  DE  L’EMPEREUR,  LA  VEILLE  DE  LA  BATAILLE 

DE  WAGRAM.  After  M.  Zix. 

Exhibited  at  the  Paris  Salon  in  1812. 

Mentioned  in  Chavignerie’s  “ Didlionnaire  general  des  Artistes  de  l’Ecole  F ran^aise,” 
1885,  Vol.  II.,  page  369. 

467.  POPE  PIUS  VI.  RECEIVING  THE  OFFICERS  OF  THE  i2th 

LIGHT  DRAGOONS.  After  J.  Northcote. 

The  Pope  stands  on  r.,  turned  towards  1.,  and  places  a soldier’s  headdress  on  the  head 
of  an  officer  who  kneels  before  him;  an  attendant  stands  on  the  Pope’s  r.,  and  behind 
the  officer  stand  two  soldiers;  the  colours  of  the  regiment  are  seen  in  the  background, 
and  in  the  distance  is  the  castle  of  St.  Angelo.  25L  by  19J-. 
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The  impression  seen  was  mounted  so  as  to  cover  the  inscription  space.  Mr.  W.  Walker. 

The  12th  Light  Dragoons  landed  in  Italy  in  1794  and  the  conduct!  of  the  officers  and  men 
attracted  the  notice  of  Pope  Pius  VI.,  whose  thanks  to  the  regiment  were  communicated 
in  a letter  from  the  Vatican,  dated  May  30.  1794.  The  Pope  distributed  twelve  gold 
medals  among  the  officers,  to  commemorate  the  visit. 

“Some  of  the  officers  proceeded  to  Rome,  and  had  the  honour  of  being  introduced  to  the 
Pope,  who  received  them  in  a very  gracious  manner,  and  taking  a helmet  into  his  hand, 
ejaculated  a wish  ‘that  Heaven  would  enable  the  cause  of  truth  and  religion  to  triumph 
over  injustice  and  infidelity,’  and  he  then  placed  it  on  Captain  Browne’s  head  ” (Cannon’s 
“ Records  of  the  British  Army  ”). 

468.  MOSES  WITH  THE  COMMANDMENTS. 

Moses,  seen  to  the  waist,  holds  his  staff  in  his  r.  hand,  and  with  his  1.  supports  a tablet 
containing  “The  Ten  Commandments”  ; the  subject  is  enclosed  by  an  arched  orna- 
mental border  containing  figures  and  the  subject  of  the  “ Adoration  of  the  Shepherds  ” 
from  Sir  Joshua  Reynolds’  painted  window  at  New  College  Chapel,  Oxford.  There 
are  also  representations  of  the  burial  and  resurrection  of  Christ.  In  centre  of  inscription 
space  are  the  arms  of  the  Bishop  of  London.  151  by  1 if. 

Inscribed:  “Arranged  & Engraved  by  S.  W.  Reynolds  and  Assistants.  Published  by  S.  W. 
Reynolds,  Bayswater,  March  20"'  1823.  To  The  Right  Hon.  & Right  Rev.  William  Lord 
Bishop  of  London,  F.R.S.  F.A.S.  and  Professor  of  Ancient  Literature  in  the  Royal 
Academy,  This  Print  is  respectfully  Dedicated,  by  His  Lordships  most  obliged  and  Faith- 
ful Servant,  S.  W.  Reynolds.”  C. 
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469.  AINSWORTH,  WILLIAM  HARRISON.  After  D.  Maclise. 

Born  1805,  died  1882.  Novelist. 

Folio  size. 

Autograph  proof.  Note  by  Mr.  Harvey. 

“ARMY  AND  NAVY.”  See  WELLINGTON. 

470.  BENTINCK,  LORD  GEORGE  FREDERICK  CAVENDISH. 

After  Samuel  Lane. 

Born  1802,  died  1848;  statesman,  and  patron  of  the  turf. 

To  the  knees,  standing,  dir.  very  slightly  1.,  facing  slightly  r. ; dark  necktie  with  pearl 
pin,  long  watch  chain  round  neck,  plain  dress;  1.  arm  by  his  side,  bundle  of  papers  in 
hand;  r.  hand  on  papers  on  table  1.,  where  lie  inkstand  and  pen;  pillar  on  pedestal  1. 

ibf  by  12^. 

I.  Before  any  inscription.  B.M.;  V.  and  A. 

II.  Inscribed  in  fine  and  open  lettering:  “Painted  by  Samuel  Lane.  Engraved  by  Samuel 
W.  Reynolds.  The  Right  Honble  Lord  George  Bentinck  M.P.  Published  Feby  5th  1849, 
at  13  & 14  Pall  Mall  East,  by  Paul  & Dominic  Colnaghi  & Co.  Ancient  & Modern  Print 
Warehouse,  Publishers  to  Her  Majesty.  Printed  by  Brooker  & Harrison.  Proof.”  C. 

III.  The  open  lettering  shaded  with  one  line  in  centre;  the  word  Proof  erased.  B.M. 

471.  BERENS,  RICHARD.  After  James  Sant. 

Nearly  w.L,  sitting,  dir.  f.,  facing  towards  r. ; dark  neckcloth,  frill,  light  waistcoat; 
r.  knee  crossed  over  1.,  hands  holding  sheet  of  paper,  1.  elbow  on  slope  of  writing  table 
r.,  gown  across  back  of  chair;  panelled  wall  in  background.  15-I  by  I2§. 

In  fine  lettering : “Painted  by  James  Sant.  Engraved  by  S.  W.  Reynolds.  15,  Holland  St. 
Kensington.”  In  facsimile  of  autograph  : “ All  Souls  College  December  2 1.  1 848.  Richd 
Berens.  Bursar.”  C. 

472.  BOLLIN,  WILLIAM.  After  B.  R.  Faulkner • 

Nearly  to  knees,  standing,  dir.  f.,  facing  towards  r. ; dark  neckerchief,  dark  buttoned 
coat;  r.  arm  by  his  side,  r.  hand  holding  scroll;  1.  arm  on  pedestal  r.  In  centre  of 
inscription  space  a device  of  a bird  within  palm  branches.  15^  by  I2f. 

In  fine  lettering:  “ Painted  by  B.  R.  Faulkner  Engraved  by  S.  W.  Reynolds,  15,  Holland 
St.  Kensington.  Published  by  Thomas  Agnew,  Repository  of  Arts,  Exchange  St.  Man- 
chester, Oftober  Ist  1840.  Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph: 
“ Wm  Bollin.”  C. 
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473.  BRIGHT,  JOHN.  After  C.  A.  Du  Val. 

Born  1 81 1,  died  1889;  statesman  and  orator. 

Nearly  to  knees,  standing,  dir.  f.,  looking  slightly  r.;  black  neckerchief,  plain  dark 
dress;  1.  hand  slightly  advanced,  r.  hand  holding  roll  of  paper.  10J  by  8f. 

Engraved  in  mixed  manner. 

In  fine,  and  title  line  in  open,  lettering  : “Drawn  by  C.  A.  Du  Val.  Engraved  by  S.  W. 
Reynolds.  John  Bright,  Esqrc  M.P.  Published  Aug1  12th  1843,  by  Thomas  Agnew, 
Repository  of  Arts,  Manchester,  and  Messrs  Ackermann  & C°  Strand,  London.  Printed 
by  Brooker  & Harrison.  India  Proof.”  B.M. 

474.  BROTHERTON,  JOSEPH. 

Born  1783,  died  1857;  parliamentary  reformer;  M.P.  for  Salford,  1832-1857. 

To  knees,  sitting,  dir.  r.,  facing  1.;  plain  dark  dress,  arms  on  arms  of  chair,  r.  hand 
holding  upright  on  knee  a scroll  finely  lettered,  “ Petition  from  Inhabitants  of  the 
Borough  of  Salford.”  1 ii  by  9. 

Before  any  inscription.  V.  and  A. 

475.  BRUTTON,  THOMAS.  After  John  Emery. 

Nearly  to  knees,  sitting,  dir.  towards  r.,  looking  f. ; black  neckerchiefj  plain  dark  dress; 
arms  on  arms  of  chair,  ring  on  r.  little  finger,  sealed  letter  in  1.  hand;  table  in  back- 
ground r.,  pillar  1.  1 2f  by  io§-. 

Inscribed:  “Painted  by  John  Emery.  Published  Novr  20th  1842,  by  J.  Sheppard,  Re- 
pository of  Arts,  Newcastle-under-Lyme.  Engraved  by  S.  W.  Reynolds,  1 5,  Holland  St. 
Kensington.  Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph:  “ Tho  Brutton.” 
B.M. 

476.  BUCCLEUCH  AND  QUEENSBERRY,  CHARLOTTE  (THYNNE), 

DUCHESS  OF.  After  Sir  F.  Grant. 

Daughter  of  the  second  Marquess  of  Bath. 

W.L.,  sitting  with  the  6th  Duke  of  Buccleuch  and  Henry,  Lord  Montagu,  when 
children.  Folio  size.  Note  by  Mr.  Harvey. 

477.  BUCKNER,  JOHN,  D.D.  After  fames  Northcote. 

Born  1734,  died  1824;  te&or  of  St.  Giles’,  London;  became  bishop  of  Chichester 

1 797- 

To  knees,  sitting,  dir.  and  facing  towards  1.;  short  wig,  bands,  ecclesiastical  robes; 
arms  on  arms  of  chair,  both  hands  holding  square  cap;  curtain  and  pillar  in  background. 

Ut  by  131- 

In  open  lettering:  “Painted  by  James  Northcote  Esqro  R.A.  Engraved  by  S.  W.  Reynolds 
Jun1  Bayswatcr.  John  Buckner,  D.D.  Bishop  of  Chichester  1818.  Published  by  S.  W. 
Reynolds,  Bayswater,  Dec1'  10.  1818.”  To  r.,  scratched  : “Proof.”  B.M.;  C. 

478.  BULKELEY,  SIR  RICHARD  WILLIAMS,  BART.  After  Sir  F.  Grant. 
Born  1801,  died  1875.  Of  Baronhill,  Anglesea ; M.P.  for,  and  High  Sheriff  of  Angle- 
sey; Lord  Lieutenant  of  Carnarvonshire  1851-66. 

To  knees,  standing,  facing  f. ; left  hand  on  table  r.,  r.  hand  on  hip;  white  waistcoat, 
black  muffler.  Large  folio  size.  Note  by  Mr.  Harvey. 

479.  BUNTING,  JABEZ,  D.D. 

Born  1779,  died  1858;  Wesleyan  minister. 
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Nearly  w.l.,  sitting,  dir.  and  looking  towards  f. ; plain  dark  dress,  hands  joined  before 
him,  1.  knee  crossed  over  r.;  1.  elbow  touching  table  r.  on  which  are  three  large  books. 

1 6 by  12J. 

In  fine,  open,  and  title  line  in  shaded,  lettering  : “ Painted  by  J.  Bostock.  Engraved  by 
S.  W.  Reynolds.  15,  Holland  Street,  Kensington.  The  Revd  Jabez  Bunting,  D.D.  Dar- 
lington: Published  January  Ist  1855,  by  Robert  Swales,  High  Row.  Printed  by  T. 
Brooker.”  B.M. 

480.  CLARE,  JOHN  FITZGIBBON,  2nd  EARL  OF.  After  John  Lucas. 
Born  1792,  died  1851  ; governor  of  Bombay. 

Nearly  w.l.,  sitting,  dir.  towards  r.,  looking  f.;  plain  dark  dress,  coat  edged  with  fur; 
arms  on  arms  of  chair,  r.  leg  crossed  over  1. ; curtain  1.  16  by  12^. 

I.  In  fine  and  open  lettering:  “Painted  by  John  Lucas.  Engraved  by  S.  W.  Reynolds. 
The  Right  Honblc  The  Earl  of  Clare,  K.P.  G.C.H.  P.C.  London  : Published  March 
4th  1852,  by  Paul  & Dominic  Colnaghi  & C°  13  & 14,  Pall  Mall  East. — Publishers  to 
Her  Majesty.  Printed  by  T.  Brooker.  Proof.”  B.M.;  C. 

II.  The  open  lettering  shaded  with  one  line  in  centre.  The  word  Proof  erased.  C. 

CLEVELAND,  CATHERINE  LUCY  WILHELMINA,  DUCHESS  OF. 
See  DALMENY. 

481.  COMBERMERE,  STAPLETON  COTTON,  ist  VISCOUNT. 

After  John  Hayter. 

Born  1773,  died  1865;  Field-Marshal;  commander-in-chief  in  Ireland  and  in  India. 

W.L.,  standing  in  a landscape,  dir.  f.,  facing  towards  1.;  uniform  of  the  Life  Guards, 
medal  and  order,  sword  under  1.  arm,  r.  arm  by  his  side,  helmet  in  hand;  his  horse 
stands  behind  held  by  a trooper  1.;  a trooper  with  a horse  and  holding  the  colours  in 
background  r. ; Windsor  Castle  in  distance  1.  24-2  by  i8|-. 

I.  In  open  lettering:  “Painted  by  John  Hayter  Esqre  Published  at  14,  Pall  Mall  East, 

by  Paul  & Dominic  Colnaghi  & C°  Publishers  to  Her  Majesty  See.  See.  June  25th  1841. 
Engraved  by  Samuel  Reynolds.”  In  fine  lettering  to  1. : “ Printed  by  Brooker  & 

Harrison.”  B.M. 

II.  With  additional  inscription  in  several  styles  of  lettering:  “The  Right  Honblc  Stapleton 
Cotton,  Viscount  Combermere,  G.C.B.  G.C.H.  &c.  &c.  Colonel  of  the  first  Reg1  of 
Life  Guards.  To  the  British  Army,  this  Portrait,  is  most  respectfully  dedicated  by  their 
obedient  humble  Servants,  Paul  & Dominic  Colnaghi  & Co.”  B.M. 

III.  The  inscriptions  strengthened.  B.M. 

482.  COOMBS,  JOHN  A.  After  B.  R.  Faulkner. 

To  knees,  standing,  dir  r.,  facing  more  towards  f. ; bands,  plain  black  gown;  r.  hand 
placed  on  top  edge  of  closed  book  which  he  holds  upright.  i6f  by  132.. 

In  fine  lettering  : “ Painted  by  B.  R.  Faulkner.  Engraved  by  S.  W.  Reynolds,  1 5,  Holland 
St,  Kensington.  Published  by  Thomas  Agnew,  Repository  of  Arts,  Exchange  Street, 
Manchester,  Augt.  5,  1839.”  Facsimile  of  autograph:  “John  A.  Coombs.”  C. 

483.  DALMENY,  CATHERINE  LUCY  WILHELMINA,  LADY. 

After  Sir  F.  Grant. 

Born  1819,  died  1901 ; author  of  “The  Spanish  Ladye’s  Love,”  and  other  works. 
Daughter  of  Philip,  4th  Earl  Stanhope;  married  (1)  Archibald,  Lord  Dalmeny,  and 
(2)  Harry  Powlett,  4th  Duke  of  Cleveland. 
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Nearly  w.l.,  sitting,  dir.  1.,  looking  f. ; jewel  at  neck  suspended  by  ribbon,  1.  hand  hold- 
ing book  on  lap  with  forefinger  between  leaves,  r.  elbow  on  book,  lettered  “ The 
Spanish  Ladye’s  Love,”  on  table  whereon  stands  a statuette;  r.  hand  touching  cheek. 

„ H by  7- 

I.  Before  any  inscription.  B.M. 

II.  In  fine  lettering,  and  title  line  in  open  lettering  shaded  by  one  line  in  centre:  “ Painted 
by  F.  Grant  Esqre  A.R.A.  Engraved  by  S.  W.  Reynolds.  The  Right  Honblc  Lady  Dalmeny. 
London:  Published  June  24th  1850,  by  Paul  and  Dominic  Colnaghi  & C°  13  & 14,  Pall 
Mall  East. — Publishers  to  Her  Majesty.”  B.M.;  C. 

484.  DE  GREY,  THOMAS  PHILIP  DE  GREY,  EARL.  After  Sir  F.  Grant. 
Born  1781,  died  1859;  statesman;  writer.  Viceroy  of  Ireland,  1841 ; first  president 
of  the  Society  of  British  Architedts.  Became  colonel  of  the  regiment  mentioned  in  the 
inscription,  March  1831. 

W.L.,  standing,  in  uniform  of  the  Yorkshire  Hussars;  r.  hand  holding  plumed  hat  to 
hip,  1.  hand  on  hilt  of  sword  which  rests  on  ground;  wall  behind  him,  landscape  in 
distance  r.  27^  by  16^. 

In  open  and  fine  lettering  : “ Painted  by  F.  Grant  Esqrc  A.R.A.  London  : Published  0£F 
2nd  1850,  by  Paul  & Dominic  Colnaghi  & C°  1 3 & 14,  Pall  Mall  East. — Publishers  to  Her 
Majesty.  Engraved  by  S.  W.  Reynolds.  Colonel  The  Rl  Honble  Earl  De  Grey,  K.G. 
From  a pifture  of  his  Lordship  painted  at  the  request  of  the  Officers  of  the  Yorkshire 
Hussars,  As  a testimony  of  their  resped:  and  affedion  for  him.”  To  1. : “Proof.”  To  r. : 
“ Printed  by  T.  Brooker.”  V.  and  A. 

485.  EGERTON,  SIR  PHILIP  DE  MALPAS  GREY,  BART.  After  Bostock. 
Born  1806,  died  188  I;  palaeontologist.  Succeeded  his  father  as  loth  baronet. 

To  the  knees,  standing.  Folio  size. 

Autograph  proof.  Note  by  Mr.  Harvey. 

EVERSLEY,  CHARLES  SHAW  LEFEVRE,  VISCOUNT.  See  LEFEVRE. 

486.  EWART,  PETER.  After  James  Lonsdale. 

To  knees,  sitting,  dir.  towards  1.,  looking  f.;  plain  dress;  hands  on  drawing  on  table  1., 
book  beneath  drawing,  pencil  in  r.  hand.  12J-  by  g|-. 

In  fine  lettering:  “ Painted  by  lames  Lonsdale.  Engraved  by  S.  W.  Reynolds,  1 5^  Holland 
St.  Kensington.  Published  by  Thomas  Agnew,  Repository  of  Arts,  Exchange  St.  Man- 
chester, July  8th  1843.  Printed  by  Brooker  & Harrison.  Private  Plate.”  Facsimile  of 
autograph:  “ Peter  Ewart.”  B.M. 

487.  EWART,  WILLIAM.  After  E.  V.  Rippingille. 

Born  1798,  died  1869;  politician.  Carried  a bill  establishing  free  public  libraries,  1850. 

Nearly  to  knees,  sitting,  dir.  towards  f.,  facing  r.;  dark  neckerchief,  shirt  front  showing 
three  studs,  dark  coat;  arms  folded;  books  and  papers  in  lower  1.  corner.  11J  by  9. 

In  open  and  fine  lettering:  “Painted  by  E.  V.  Rippingille.  Engraved  by  S.  W.  Reynolds. 
Published  by  Thos  Agnew,  Repository  of  Arts,  Exchange  St.  Manchester,  Feby  1838.  and 
by  Henry  Lacey,  Printseller,  Bold  Street,  Liverpool.”  Facsimile  of  autograph:  “William 
Ewart.”  F.  and  A. 

488.  FOLEY,  MARY  CHARLOTTE,  LADY,  and  LADY  ADEL1ZA 

HOWARD.  After  Sir  F.  Grant. 
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Daughters  of  Henry,  13th  Duke  of  Norfolk.  Lady  Foley,  born  1822,  married  Henry, 
4th  Baron  Foley.  Lady  Adeliza  Howard,  born  1829,  married  Lord  George  John 
Manners. 

W.L.’s,  with  tree  and  rock  behind  them,  one  sitting  holding  basket  of  flowers  in  lap, 
and  with  flowers  in  bosom  of  dress,  the  other  standing  behind,  wearing  long  loose  curls, 
and  placing  her  hands  on  her  companion’s  shoulders;  flat  landscape  and  sea  view  in 
distance  r.  by  7f. 

I.  Before  any  inscription;  the  tree  in  background  not  finished,  and  before  the  tuft  of  grass 
was  introduced  at  the  foot  of  the  seated  lady.  B.M. 

II.  Before  any  inscription;  finished.  B.M. 

III.  In  light  engraved  lettering:  “Painted  by  F.  Grant  Esqre  A.R.A.  Engraved  by  S.  W. 
Reynolds.  The  Right  Honble  Lady  Foley,  and  The  Right  Honble  The  Lady  Adeliza 
Howard.  London:  Published  June  24th  1850,  by  Paul  & Dominic  Colnaghi  & C°  1 3 & 
14,  Pall  Mall  East. — Publishers  to  Her  Majesty.”  B.M. 

489.  FROST,  REV.  R.  After  C.  A.  Du  Val. 

Of  County  Lancaster. 

Large  folio  size. 

Autograph  proof,  dated  1855.  Note  by  Mr.  Harvey. 

490.  GAINSBOROUGH,  CHARLES  NOEL,  ist  EARL  OF  (New  Creation). 

After  Hollins. 

Born  1781,  died  1866. 

W.L.,  in  robes. 

I.  Before  letters. 

I Note  by  Mr.  Harvey. 

II.  With  inscription.  J 

491.  GALLY-KNIGHT,  HENRY,  M.P.  After  Sir  M.  A.  Shee. 

Born  1786,  died  1846;  traveller  and  antiquary;  writer  on  architecture. 

Nearly  w.l.,  sitting,  dir.  f.,  facing  slightly  1.;  plain  dress,  1.  knee  crossed  over  r.,  arms 
on  arms  of  chair,  1.  hand  holding  book  on  knee;  table  r.  on  which  lie  writing  materials 
and  a letter  addressed:  “ H.  Gaily  Knight  M.P.”  17  by  I3§. 

In  fine  and  open  lettering: — “Painted  by  Sir  Martin  Archer  Shee,  P.R.A.  Engraved  by 
S.  W.  Reynolds.  1 5,  Holland  St.  Kensington.  Henry  Gaily  Knight,  Esqro  M.P.  Presented 
by  his  Tenants,  Oft1'  19th  1841.  London:  Published  by  Paul  & Dominic  Colnaghi  & C° 
Print-Publishers  & Printsellers  to  Her  Majesty — 14,  Pall-Mall-East.  Printed  by  Brooker 
& Harrison.  Proof.”  B.M.;  C. 

492.  GIBBS,  THOMAS.  After  Richard  Ansdell. 

Agriculturist. 

W.L.,  standing  in  a landscape,  dir.  and  facing  f.;  high  hat,  plain  dress,  gloves;  both 
hands  on  top  of  walking-stick  before  him. 

The  subjeCI  is  circular  at  top.  17  by  io|-. 

In  fine  lettering:  “Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Published 
by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Mess1'8  Ackermann’s  Strand  and  the 
Anaglyphic  Company,  Berners  St.  London.  Printed  by  Brooker  & Harrison.”  Facsimile 
of  autograph:  “Tho.  Gibbs.”  B.M.;  C. 
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493.  GLADSTONE,  SIR  JOHN.  After  IV.  Bradley. 

Born  1764,  died  1 85 1 ; West  India  merchant;  M.P. ; created  baronet,  1846.  Father 
of  the  Right  Hon.  William  Ewart  Gladstone,  M.P. 

W.L.,  standing,  dir.  f.,  facing  towards  1.;  frock  coat — buttoned,  shoes  with  bows;  r. 
hand  holding  reading  glass  suspended  from  neck,  1.  hand  on  two  books  (one  lettered 
“ Education  ”)  on  table  r.  where  lie  papers  lettered  “ Liverpool  Docks  Decr  1 842  ” 
“ West  India  Ass.”;  two  pillars  1.,  sea  with  two  ships  on  it  in  distance  r.  24  by  15-J. 

I.  Proof  before  all  letters.  Note  by  Mr.  Harvey. 

II.  In  fine  lettering:  “Painted  by  W.  Bradley.  Engraved  by  S.  W.  Reynolds,  15,  Holland 
St.  Kensington.  London,  Published  Feby  26th  1844,  by  P.  & D.  Colnaghi  & C°  Pall  Mall 
East — Edinbro’,  by  Alexander  Hill,  67  Prince’s  St.  Printed  by  Brooker  & Harrison.” 
Facsimile  of  autograph:  “John  Gladstone.”  C. 

494.  GRANT,  MISS.  After  Sir  F.  Grant. 

Nearly  w.l.,  sitting,  dir.  in  profile  r.,  knitting;  a small  basket  on  her  r.  arm;  bank  with 
a tree  in  background  trees  in  distance  r.  10^  by  8-J. 

Before  any  inscription.  B.M.;  C. 

495-  GREEN  ALL,  PETER.  After  Spindler. 

Born  1845;  Member  of  Parliament. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  looking  f.;  plain  dress;  1.  arm  on  arm  of  chair,  r. 
arm  on  table  1.  on  which  are  books,  and  papers  with  lettering  upon  them;  curtain  and 
pilaster  in  background.  15^  by  12^. 

In  fine  lettering:  “Painted  by  Mr.  Spindler.  Engraved  by  S.  W.  Reynolds.  Published  by 
Thomas  Agnew  Printseller  to  the  Queen,  Repository  of  Arts  Manchester,  March  8th  1847. 
Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph:  “ Peter  Greenall.”  B.M. 

Grey,  General  Sir  George.  After  Sir  F.  Grant. 

Whole  length.  Note  by  Mr.  Harvey. 

496.  GRIFFIN,  JAMES.  After  W.  Scott. 

Minister  of  Rusholme  Road  Chapel,  Manchester. 

Nearly  w.l.,  sitting,  dir.  1.,  facing  towards  f.;  wearing  spectacles,  white  neckerchief, 
plain  dark  dress;  arms  on  arms  of  chair,  r.  hand  raised  to  cheek;  1.  knee  crossed  over  r.; 
two  books  leaning  against  chair.  16  by  12L. 

In  fine  lettering:  “Painted  by  W Scott.  Engraved  by  S.  W.  Reynolds.  15,  Holland  SL 
Kensington.  Published  by  Thomas  Agnew,  Printseller  to  the  Queen  Repository  of  Arts 
Manchester  March  8th  1847.  Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph: 
“ lames  Griffin.”  B.M. 

497.  HALLYBURTON,  LORD  DOUGLAS  GORDON. 

Born  1777,  died  1841;  M.P. 

To  waist,  dir.  slightly  1.,  facing  slightly  r. ; black  neckerchief,  dark  coat,  loose  cloak  with 
cords  and  tassels.  1 if  by  9-}. 

In  fine  lettering:  “Engraved  by  S.  W.  Reynolds,  1 5L,  Holland  St.  Kensington.  Printed 
by  Brooker  & Harrison.”  Facsimile  of  autograph:  “Douglas  G.  Hallyburton.”  B.M. 

498.  HANDEORTH,  JOHN.  After  Garside. 

Curate  of  Ashton-under-Lyne,  1846. 

Evans  No.  16792.  Folio  sized  mezzotint. 
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499.  HANDLEY,  HENRY.  After  Richard  Ansdell 

Born  1796,  died  1846;  of  Culverthorpe  Hall,  Lincolnshire;  M.P. 

W.L.,  standing  in  an  open  landscape,  dir.  towards  f.,  facing  towards  1.;  high  hat,  plain 
dark  dress;  1.  hand  behind  him,  r.  arm  by  his  side,  gloves  in  r.  hand. 

The  subjedt  is  circular  at  top.  i6|  by  1 1. 

Engraved  by  S.  W.  Reynolds  and  I.  J.  Chant. 

In  fine  lettering:  “Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds  & I.  J. 
Chant.  Published  by  ThosAgnew,  Repository  of  Arts,  Manchester,  and  Messrs  Ackermann 
& C°  London — Dec1'  16th  1843.  Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph: 
“ Henry  Handley.”  B.M. 

500.  HARDINGE,  HENRY  HARDINGE,  VISCOUNT.  After  Sir  F.  Grant. 
Born  1785,  died  1856;  field-marshal;  governor-general  of  India  1844-47;  t^le  battle 
at  Ferozeshah  took  place  November  x 8,  1845. 

He  is  seen  on  horseback,  advancing  towards  1.  and  followed  by  his  staff,  on  the  field  of 
Ferozeshah.  On  the  field  1.  are  tents,  broken  gun-carriage,  an  officer  tending  a wounded 
soldier,  etc.,  and  in  the  distance  a building  is  being  blown  up.  20f  by  3 if. 

In  fine  and  open  letters:  “Francis  Grant,  A. R. A.  Pinx.  Samuel  W.  Reynolds,  Sculp.  To 
the  Honble  The  Court  of  Diredtors  of  the  East  India  Company,  This  plate  is  respeftfully 
dedicated  by  their  obedient  humble  Servants,  Paul  & Dominic  Colnaghi  & C°  Published 
10th  Dec1'  1849,  at  1 3 & 14,  Pall  Mall  East,  by  Paul  & Dominic  Colnaghi  & C°  Ancient 
& Modern  Print  Warehouse. — Publishers  to  Her  Majesty.”  F.  and  A. 

501.  HASTINGS,  CHARLES.  After  B.  R.  Faulkner. 

Nearly  to  knees,  standing,  dir.  r.,  looking  f.;  side  whiskers,  dark  neckerchief,  dark  dress, 
watch  chain;  r.  hand  holding  roll  of  paper,  1.  fingers  on  papers  on  table  r.,  where  stand 
two  books.  Arms  in  centre  of  inscription  space,  motto-ribbon  blank.  15L  by  I2f. 

In  fine  lettering: — “ Painted  by  R.  B.  Faulkner.  Engraved  by  S.  W.  Reynolds,  I 5,  Holland 
S*  Kensington.  Published  by  Thomas  Agnew,  Repository  of  Arts,  Exchange  Street,  Man- 
chester, July  25,  1839.  Printed  by  Lahee  & Co.”  Facsimile  of  autograph:  “Charles 
Hastings.”  C. 

502.  HAY,  WILLIAM  ROBERT.  After  J.  Lonsdale. 

Born  1762,  died  1840;  ReCtor  of  Ackworth,  Yorks. ; Vicar  of  Rochester;  Prebendary 
of  York. 

W.L.,  sitting,  dir.  slightly  r.,  facing  towards  1.;  spectacles,  frill,  plain  dark  dress,  stock- 
ings, shoes,  seals  hanging  from  fob;  arms  on  arms  of  chair,  paper  in  1.  hand;  hat  and 
books  on  table  1.,  globe  beneath  table;  pillars,  archway,  curtains  and  shelves  of  books 
in  background.  i8f  by  I2f. 

I.  In  open  and  fine  lettering:  “Painted  by  J.  Lonsdale,  Esq1'  Published  by  Thos  Agnew, 
Repository  of  Arts,  Manchester,  Aug1  1837.  Engraved  by  S.  W.  Reynolds.”  C. 

II.  With  additional  inscription  in  fine  and  open  lettering:  “The  Revd  W.  A.  {sic)  Hay, 
M.A.  Late  Chairman  of  the  Quarter  Sessions  of  the  Hundred  of  Salford.  From  the  Original 
Pifture  Painted  at  the  request  of  the  Magistrates  and  presented  by  them  to  the  New  Bailey 
Court  House  in  the  year  1820.  Proof.”  B.M. 

Holt , David.  After  C.  A.  Du  Val. 

Died  at  York  Street,  Hulme,  1846.  Manufacturer  of  sewing  cotton.  Highly  esteemed 
as  a philanthropist.  Note  by  Mr.  Harvey. 
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503.  HOOK,  REV.  JAMES.  After  R.  Evans. 

Private  chaplain  to  George,  Prince  of  Wales;  reftor  of  Whippingham,  18x7;  dean  of 
Worcester,  1825  till  his  death. 

Nearly  w.l.,  dir.  and  facing  f. ; dark  dress,  apron,  double  cord  passing  from  throat  to 
waist;  pen  in  r.  hand,  snuff  box  in  1.,  1.  knee  crossed  over  r.;  table  with  book  on  it  r., 
curtain  in  background,  distant  view  through  opening  1.  16J  by  I2f. 

In  open  and  fine  lettering:  “ Painted  by  R.  Evans.  Engraved  by  S.  W.  Reynolds.  The 
Very  Revnd  James  Hook,  L.L.D.  F.R.S.  F.S.A.  Dean  of  Worcester  Born  16th  June  1771. 
Died  5th  Feby  1828.  London,  Published  September  14th  1836,  by  Paul  & Dominic 
Colnaghi  and  C°  Printsellers  to  the  Royal  Family.  14  Pall  Mali  East.”  To  1.  “Printed 
by  Lahee  & C°  ” To  r.  “Proof.”  C. 

HOWARD,  LADY  ADELIZA.  See  FOLEY. 

504.  KEMBLE,  JOHN  PHILIP.  After  Sir  T.  Lawrence. 

Born  1.757,  died  1823;  adfor. 

W.L.,  as  “ Cato,”  seated  in  large  chair,  dir.  1.,  looking  upwards;  Roman  costume;  hands 
holding  scroll  in  lap,  1.  foot  on  footstool;  dagger  and  documents  on  table  1.,  curtain 
attached  to  fluted  pillars  in  background.  311  by  2 if. 

In  open  lettering:  “Painted  by  Sir  Thomas  Lawrence,  P.R.A.  London  Published  July 
12th  1841,  by  Paul  & Dominic  Colnaghi  & C°  Her  Majesty’s  Publishers,  14,  Pall  Mall 
East.  Engraved  by  S.  W.  Reynolds.”  In  fine  lettering  to  r.  “Printed  by  llrooker  & 
Harrison.”  B.M. 

505.  LAYARD,  SIR  AUSTEN  HENRY.  After  A.  W.  Phillips. 

Born  1817,  died  1894  ; statesman;  diplomatist;  writer;  excavator  of  Nineveh ; G.C.B. 

To  knees,  standing,  dir.  towards  1.,  looking  f.  ; head  uncovered,  Eastern  dress,  1.  thumb 
in  waistband,  r.  arm  on  rock  1.,  r.  hand  holding  string  of  beads;  rock  in  background, 
landscape  in  distance  1.  Assyrian  characters  scraped  on  rock  1.  i6f  by  I2f. 

I.  Before  any  inscription.  B.M. 

II.  In  fine  and  open  lettering:  “ Painted  by  H.  W.  Phillips.  Engraved  by  Samuel  W. 
Reynolds.  Austen  Henry  Layard  Esq.  D.C.L.  Discoverer  of  the  Ruins  of  AncientNineveh. 
Published  March  23rd  1850,  by  Paul  & Dominic  Colnaghi  & C°  13  & 14,  Pall  Mall 
East.  Publishers  to  Her  Majesty.  Proof.”  B.M. 

506.  LEFEVRE,  CHARLES  SHAW.  After  Sir  M.  A.  Shee. 

Born  1794,  died  1888.  Speaker  of  the  House  of  Commons  1839-57  ; created  Viscount 
Eversley  in  the  latter  year. 

W.L.,  standing,  dir.  f.,  facing  towards  1.;  long  wig,  lace  cravat  and  ruffs.  Speaker’s 
robes,  breeches,  shoes;  1.  arm.  holding  up  robes,  r.  hand  holding  roll  of  paper;  mace 
on  table  1.,  fluted  column  1.,  curtain  overhead,  archway  r.  24^  by  15-f. 

I.  In  fine  lettering:  “Painted  by  Sir  Martin  Archer  Shee,  P.R.A.  Engraved  by  S.  W. 
Reynolds.  15’  Holland  Sl  Kensington.  Published  (with  permission)  by  Charles  Augustus 
Morncwick  Junr.  Printed  by  T.  Brooker.”  Facsimile  of  autograph  :“  C.  S.  Lefevre.”  B.M. 

II.  Facsimile  of  autograph  erased  ; instead,  in  open  and  fine  lettering  : “ The  Right  Honblc 
Charles  Shaw  Lefevre,  Speaker  of  the  House  of  Commons,  1843.  Proof.”  For  Printed  by 
T.  Brooker  read  “Printed  by  Brooker  & Harrison.”  C. 

III.  The  open  lettering  shaded  by  one  line  in  centre  of  each  letter;  the  lettering  beneath 
very  slightly  strengthened;  the  word  Proof  erased.  C. 
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507  LEICESTER,  THOMAS  WILLIAM  COKE,  ist  EARL  OF. 

After  Richard  Ansdell. 

Born  1752,  died  1842;  farmer;  created  a peer  1837. 

W.L.,  standing  in  a flat  landscape,  with  stump  of  tree  r.,  dir.  and  facing  1.;  high  hat, 
light  waistcoat,  dark  coat;  r.  arm  by  his  side,  1.  hand  placed  within  waistcoat. 

The  subjedt  is  circular  at  top.  i6f  by  11. 

In  fine  lettering  : “ Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Published 
May  8th  1844,  by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Messrs  Ackermann’s, 
Strand,  and  the  Anaglyphic  Company,  Berners  St.  London.  Printed  by  Brooker  & 
Harrison.”  Facsimile  of  autograph  : “Leicester.”  B.M. 

508.  MILLBANK,  MRS.  FREDERIC.  After  Sir  F.  Grant. 

Nearly  w.l.,  sitting,  dir.  and  facing  1.,  looking  f. ; hair  dressed  over  ears,  cross  suspended 
by  ribbon  at  throat,  light  shawl  over  low-necked  dress,  bracelets ; 1.  hand  holding  book 
on  knee,  r.  arm  on  table,  reading-glass  in  r.  hand ; curtain  and  pillar  in  background, 
trees  in  distance  1.  9 by  7. 

In  fine  lettering,  and  title  in  open  lettering  shaded  by  one  line  in  centre  of  each  letter: 
“ Painted  by  F.  Grant  Esqre  A.R.A.  Engraved  by  S.  W.  Reynolds.  Mrs  Frederic  Millbank. 
London:  Published  June  24th  1850,  by  Paul  & Dominic  Colnaghi  & C°  13  & 14,  Pall 
Mall  East. — Publishers  to  Her  Majesty.”  C. 

509.  MILNER-GIBSON,  THOMAS.  After  C.  A.  Du  Pal. 

Born  1806,  died  1884;  statesman.  President  of  the  Board  of  Trade. 

Fully  to  waist,  standing,  dir.  and  looking  f.;  curly  hair,  dark  neckerchief,  plain  dress; 
1.  hand  holding  ribbon  by  which  reading-glass  is  suspended  from  neck.  10J-  by  8^. 

In  fine,  and  title  line  in  open,  lettering:  “Drawn  by  C.  A.  Du  Val.  Engraved  by  S.  W. 
Reynolds.  Thos  Milner  Gibson,  Esq"' M.P.  Published  May  8th  1844,  by  Thomas  Agnew, 
Repository  of  Arts,  Manchester,  Mess1'6  Ackermann’s,  Strand,  and  the  Anaglyphic  Com- 
pany, Berners  S1  London.  Printed  by  Brooker  & Harrison.”  To  1. : “India  Proof.”  B.M. 

510.  MORIER,  JAMES  JUSTINIAN.  After  William  Boxall. 

Born  about  1780,  died  1849;  diplomatist;  traveller;  novelist. 

Nearly  to  knees,  sitting,  dir.  and  facing  towards  f. ; plain  dark  buttoned  coat,  hands 
clasped  before  him.  " iof  by  8j. 

In  fine  lettering,  and  title  in  open  letters  shaded  by  one  line  in  centre:  “Painted  by 
William  Boxall  Esqre  Engraved  by  S.  W.  Reynolds.  James  Morier  Esqre  London:  Pub- 
lished July  Ist  1850,  by  Paul  & Dominic  Colnaghi  & C°  13  & 14,  Pall  Mall  East. — 
Publishers  to  Her  Majesty.”  F.  and  A. 

51 1.  MOUNTIORD,  RICHARD.  After  C.  D.  Langley. 

Nearly  w.l.,  sitting,  dir.  towards  1.,  looking  f. ; dark  dress,  dark  stockings,  seals  hanging 
from  fob;  1.  hand  holding  letter  addressed  “Richard  Mountford  Esquire  ShefFnal 
Salop,”  r.  hand  holding  pen  and  placed  on  table  1.,  where  lie  papers,  writing  materials 
and  two  books — one  lettered  “History  of  England”  ; book  in  r.  lower  corner  lettered 
“C  D Langley.  March  1840”;  distant  mansion  seen  through  window  1.  i6|-  by  12L. 

In  fine  lettering  : “ Painted  by  C.  D.  Langley.  Engraved  by  S.  W.  Reynolds.  1 5,  Holland 
St.  Kensington.  Sheffield,  Published  by  C.  H.  Langley,  June  Ist  1841.”  Facsimile  of 
autograph:  “Richard  Mountford.”  C. 


NELSON,  LORD.  See  WELLINGTON. 
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512.  NORTHUMBERLAND,  HUGH  PERCY,  3rd  DUKE  OF. 

After  Richard  Ansdell. 

Born  1785,  died  1847.  Ambassador  extraordinary  at  Paris  at  the  coronation  of 
Charles  X,  1825;  Lord-Lieutenant  of  Ireland,  1829-30. 

W.L.,  standing  in  open  landscape,  turned  towards  r.;  high  hat,  dark  frock  coat — 
buttoned,  light  trousers ; gloved  r.  hand  resting  on  walking-stick. 

The  subjedt  is  circular  at  top.  i6f  by  iof. 

In  fine  lettering  : “ Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Published 
by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Mess]S  Ackermann’s,  Strand,  and  the 
Anaglyphic  Company,  Berners  St.  London.  July,  18th  1844.  Printed  by  Brooker  & 
Harrison.”  Facsimile  of  autograph  : “Northumberland.”  B.M. 

513.  O’CONNELL,  DANIEL.  After  C.  A.  Du  Val. 

Born  1775,  died  1847.  Irish  politician. 

W.L.,  sitting  on  a rock  with  his  dog — a bloodhound;  helmet  in  r.  hand,  1.  hand  in 
waistcoat. 

“To  Daniel  Lee  Esqre  one  of  her  Majesty’s  Justices  of  the  Peace  for  the  Borough  of  Man- 
chester, This  engraving  from  the  original  pifture  painted  for  him,  and  in  his  Colleftion, 
is  most  respectfully  dedicated  & c.  & c.  Thomas  Agnew.  Published  June  25  1840  by 
Thos:  Agnew  & Messrs  Ackermann.”  Note  by  Mr.  Harvey. 

514.  PAXTON,  SIR  JOSEPH.  After  O.  Oakley. 

Born  1801,  died  1865.  Horticulturist  and  architedh  Designed  the  plan  of  the  Great 
Exhibition  of  1851. 

Nearly  w.l.,  standing,  dir.  and  facing  towards  f. ; dark  coat  and  vest,  light  trousers;  r. 
hand  leaning  on  walking-stick,  1.  elbow  on  stone  block  beside  him,  1.  hand  holding 
high  hat;  trees  in  background  r.,  Great  Exhibition  buildings  in  distance  1. 

20i  by  I4f. 

In  fine  lettering:  “Painted  by  O.  Oakley.  Derby:  Published  May  Ist  1851,  by  R. 
Moseley,  58,  London  St. — P.  & D.  Colnaghi  & C°  1 3 & 14,  Pall  Mall  East. — & J.  Grundy, 
Regent  Street,  London.  Engraved  by  S.  W.  Reynolds.”  Tol.:  “Proof.”  B.M. ; V.andA. 

515.  POLLOCK,  SIR  JONATHAN  FREDERICK,  BART. 

After  Sir  F.  Grant. 

Born  1783,  died  1870;  judge,  (treated  a baronet  in  1866. 

W.L.,  sitting,  dir.  f. ; long  wig,  judge’s  robes;  arms  on  arms  of  chair,  1.  foot  advanced; 
table  with  book  and  papers  r.,  two  square  pillars  1.  I2-|  by  8j. 

In  fine  and  open  lettering:  “Painted  by  F.  Grant,  Esqrc  A.R.A.  Engraved  by  S.  W. 
Reynolds.  The  Right  Honblc  Sir  Frederick  Pollock,  K.T.  See.  See.  Lord  Chief  Baron  of 
the  Exchequer.  London:  Published  June  24th  1850,  by  Paul  & Dominic  Colnaghi  & C° 
13  & 14,  Pall  Mall  East. — Publishers  to  Her  Majesty.”  V.  and  A. 

516.  PORTMAN,  LORD.  After  Richard  Ansdell. 

Born  1799,  died  x 88 8.  Created  Baron  Portman  1837,  and  Viscount  Portman,  1873. 

W.L.,  standing,  dir.  and  facing  1.,  light  high  hat  with  black  band,  light  trousers;  both 
hands  to  hips;  behind  him  a tree,  and  in  distance  to  1.  a landscape. 

The  subjedt  is  circular  at  top.  i6|-  by  11J. 

In  fine  lettering  : “ Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Published 
by  Thomas  Agnew,  Repository  of  Arts  Manchester,  Messrs  Ackermann  & C°  London 
July  6th  1846.”  In  facsimile  of  autograph  : “Portman.”  C. 
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517.  POTTER,  RICHARD.  After  S.  IV.  Reynolds. 

Born  1778,  died  1842,  politician;  known  as  “Radical  Dick.” 

Nearly  to  knees,  sitting;  dir.  and  facing  slightly  r. ; black  neckcloth,  light  waistcoat, 
dark  coat — open ; r.  arm  on  papers  on  table  1.,  on  which  are  inkstand  and  pen. 

1 by  9. 

In  open  lettering:  “Painted  & Engraved  By  S.  W.  Reynolds.”  Facsimile  of  auto- 

graph : “ Richd  Potter.”  B.M. 

518.  RANSOME,  JAMES  ALLEN.  After  Richard  Ansdell. 

Born  1806,  died  1875;  agricultural  implement  maker. 

W.L.,  standing,  facing  and  looking  slightly  r. ; high  hat,  dark  coat  and  vest,  light 
trousers;  r.  foot  crossed  over  1.,  r.  hand  leaning  on  wooden  post,  1.  hand  holding  letter; 
open  landscape  in  distance. 

The  subjedl  is  circular  at  top.  i6f  by  iof. 

Engraved  by  S.  W.  Reynolds  Jun.  and  G.  S.  Shury. 

In  fine  lettering  : “ Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds  & G.  S. 
Shury.  Published  by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Messrs  Ackermann’s, 
Strand,  & the  Anaglyphic  Company,  Berners  St.  London.  June  18th  1844.  Printed  by 
Brooker  & Harrison.”  Facsimile  of  autograph:  “J.  Allen  Ransome.”  B.M. 

519.  RICHMOND,  CHARLES  GORDON-LENNOX,  5th  DUKE  OF. 

After  Richard  Ansdell. 

Born  1791,  died  i860;  Postmaster-General,  1830-34;  president  of  the  Royal  Agricul- 
tural Society,  1845-60. 

W.L.,  standing  in  landscape  with  woods  in  distance,  dir.  and  facing  1.;  high  hat,  plain 
dress;  1.  hand  placed  over  r.  before  him,  roll  of  paper  in  r.  hand;  feet  rather  wide  apart. 

The  subject  is  circular  at  top.  17  by  iof. 

Engraved  in  mixed  method. 

I.  Preliminary  etching.  B.M.  (a fragment). 

II.  In  fine  lettering:  “Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Pub- 
lished by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Messrs  Ackermann’s,  Strand, 
and  the  Anaglyphic  Company,  Berners  St.  London,  July  18th  1844.  Printed  by  Brooker 
& Harrison.”  Facsimile  of  autograph  : “Richmond.”  B.M. 

RODNEY,  LADY.  See  SINGLETON,  SARAH. 

520.  ROMILLY,  SIR  SAMUEL.  After  M.  Cregan. 

Born  1757?  died  1818;  M.P. ; law  reformer;  knighted  1806. 

To  waist,  sitting,  dir.  and  facing  f.;  white  neckerchief,  plain  dark  buttoned  coat;  r. 
hand  just  seen  at  foot  of  subject.  1 1|.  by  10. 

In  fine,  and  title  line  in  open,  lettering:  “M.  Cregan  pinx*  S.  W.  Reynolds,  Junr  sculp. 
Sir  Samuel  Romilly  M.P.  London,  Published  by  Colnaghi  & C°  23  Cockspur  Street 
Dec  1.  1818  ” B.M.;  V.  and  A. 

521.  ST.  AUBYN,  SIR  JOHN.  After  John  Opie. 

Born  1758,  died  1839;  5th  baronet;  M.P. ; collector  of  fossils  and  minerals. 
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VV\L.?  standing,  dir.  1.,  facing  more  towards  f. ; plain  dark  dress,  light  stockings;  r. 
hand  to  breast,  1.  arm  by  his  side,  walking-stick  and  high  hat  in  1.  hand,  1.  foot  slightly 
advanced;  a greyhound  stands  before  him  and  looks  up  in  his  face;  rock  in  background 
r.,  landscape  in  distance  1.  23  » by 

In  fine  lettering  : “ Painted  by  John  Opie.  Engraved  by  Sam1  Wm  Reynolds.  15!  Holland 
St.  Kensington.  Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph  : “J  S'Aubyn.” 


522.  SINGLETON,  SARAH.  After  Sir  F.  Grant. 

Married  Robert,  6th  Baron  Rodney;  died  1882. 

Nearly  w.l.,  sitting,  dir.  and  facing  f. ; dark  hair  dressed  close,  flower  at  bosom,  dark 
scarf  tied  around  neck,  body  inclined  forward,  hands  clasped  and  leaning  on  knee; 
landscape  in  distance  r.  gs.  by  7. 

I.  Before  any  inscription.  B.M.;  C (a  touched  proof). 

II.  In  fine,  and  title  in  open,  lettering:  “Painted  by  F.  Grant  Esqre  A.R.A.  Engraved  by 
S.  W.  Reynolds.  Miss  Singleton.  London  : Published  June  24th  1850,  by  Paul  & Dominic 
Colnaghi  & C°  13  & 14,  Pall  Mall  East. — Publishers  to  Her  Majesty.”  To  1.  : “Proof.”  C. 

III.  One  line  of  shading  added  in  centre  of  letters  of  title;  the  word  Proof  erased.  B.M. 

523.  SUTHERLAND,  GEORGE  G.  S.  LEVESON-GOWER,  2nd  DUKE 

OF.  After  R.  Am  dell. 

Born  1786,  died  1861;  K.G. 

W.L.,  standing  in  open  landscape  with  river  r.,  dir.  and  facing  towards  r.;  high  hat, 
dark  frock  coat,  light  trousers;  umbrella  in  r.  hand,  glove  in  1. 

The  subjeit  is  circular  at  top.  i6f  by  1 1. 

Engraved  by  S.  W.  Reynolds,  Jun.,  and  I.  J.  Chant. 

In  fine  lettering:  “Painted  by  Richard  Ansdcll.  Engraved  by  S.  W.  Reynolds  & I.  J. 
Chant.  Published  by  Thomas  Agnew,  Repository  of  Arts,  Manchester — Messrs  Acker- 
mann’s,  Strand — and  the  Anaglyphic  Company,  Berners  St.  London,  July  18th  1844. 
Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph:  “Sutherland.”  B.M. 

524.  SUTHERLAND,  GEORGE  G.  S.  LEVESON-GOWER,  2nd  DUKE 

OF.  After  Sir  T.  Lawrence. 

To  waist,  in  oval  frame,  dir.  f.,  facing  towards  r.,  plain  dark  dress;  background  of 
cloud.  iof  by  9. 

Engraved  by  S.  W.  Reynolds  and  W.  Walker. 

I.  Before  any  inscription.  B.M. 

II.  In  fine  and  open  lettering:  “ W.  Walker,  excudit,  64  Margaret  Street,  Cavendish 
Square,  London,  1839.  George  Granville,  Duke  & Earl  of  Sutherland.  Engraved  by  S. 
W.  Reynolds  Sc  W.  Walker,  from  the  Picture  by  Sir  Thomas  Lawrence.  Proof.  Private 
Plate.”  B.M. 

III.  With  additional  lettering.  Above  title-line,  partly  in  open  German  charaClers : “To 
the  Highland  & Agricultural  Society  of  Scotland,  this  Portrait  of.”  Below  title-line,  in 
fine  and  open  lettering:  “President  of  the  Society  from  1836  to  1840,  is  respectfully 
inscribed  by  their  Most  obedient  Sc  obliged  Servant  William  Walker.”  B.M. 


SYDENHAM,  BARON.  See  THOMSON. 
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525.  TALBOT,  CHARLES  C.  CHETWYND-TALBOT,  31D  EARL. 

After  R.  Ansdell. 

Born  1777,  died  1^^9-  Lord-Lieutenant  of  Ireland. 

W.L.,  standing  in  open  country  with  large  stones  in  foreground  r.,  dir.  and  facing 
towardsl.;  high  hat,  dark  coat — open,  light  waistcoat;  r.  arm  not  seen,  1.  hand  in 
pocket  of  trousers. 

The  subjedt  is  circular  at  top.  17  by  11. 

I.  In  fine  lettering  : “ Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Published 
by  Thomas  Agncw,  Repository  of  Arts,  Manchester,  Messrs  Ackermann’s,  Strand,  and  the 
Anaglyphic  Company,  Berners  St.  London.  July  18th  1844.  Printed  by  Brooker  & 
Harrison.”  Facsimile  of  autograph : “Talbot.”  B.M. 

II.  Facsimile  of  autograph  erased;  instead,  in  open  lettering  with  one  line  of  shading  in 
each  letter:  “The  R*  HonbIe  Earl  Talbot,  K.B.  K.G.”  C. 

526.  TERRY,  DANIEL.  After  George  Clint. 

Born  about  1780,  died  1828;  adlor  and  playwright. 

Nearly  to  waist,  dir.  f.,  facing  towards  r. ; plain,  dark,  double-breasted  coat.  3T  by  2f. 

Inscribed:  “ Painted  by  G.  Clint.  Engraved  by  S.  W.  Reynolds.  Daniel  Terry,  Comedian, 
ob.  1828.  Published  by  A.  E.  Evans  1,  G'  Queen  Sl  London,  March  1,  1844.”  B.M. 

527.  THOMSON,  CHARLES  POULETT.  After  S.  IV.  Reynolds , Jun. 

Born  1799,  died  1841;  governor-general  of  Canada,  1839;  created  Baron  Sydenham, 
1840. 

Fully  to  waist,  standing,  dir.  and  facing  1.;  plain  dark  coat;  1.  arm  by  his  side,  r. 
fingers  on  paper  on  table  1.;  curtain  r.  51  by  3 c. 

Similar  to  plate  by  S.  W.  Reynolds,  Sen. 

In  ffnc  lettering  : “ Painted  & Engraved  by  S.  W.  Reynolds,  1 5T,  Holland  St.  Kensington. 
London,  Published  by  J.  Murray,  Albemarle  St,  1843.”  Facsimile  of  autograph:  “ C. 
Poulett  Thomson  Sydenham.”  V.  and  A. 

528.  TOLLET,  GEORGE.  After  R.  Ansdell. 

W.L.,  standing  in  open  landscape,  dir.  r.,  looking  f. ; high  hat,  plain  dress;  walking- 
stick  in  r.  hand. 

The  subjedl  is  circular  at  top.  i6f  by  ni. 

I.  In  fine  lettering:  “Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Pub- 
lished May  8th  1844,  by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Messrs  Acker- 
mann’s Strand,  and  the  Anaglyphic  Company  Berners  St.  London.  Printed  by  Brooker  & 
Harrison.”  Facsimile  of  autograph  : “ George  Tollett.”  B.M. 

II.  Facsimile  of  autograph  erased;  instead,  in  open  letters:  “George  Toilet,  Esqle”  To 
1.  in  fine  letters:  “Proof.”  C. 

529.  TOWNSHEND,  CAPTAIN  JOHN.  After  E.  La  Chritel. 

Nearly  to  knees,  sitting,  dir.  towards  1.,  looking  f. ; black  neckcloth,  plain  dress,  read- 
ing glass  suspended  by  ribbon  from  neck;  1.  hand  placed  on  r.  hand  in  lap.  11J  by  8 J. 

In  fine  and  open  letters : “ Painted  by  E.  La  Chritel.  Engraved  by  S.  W.  Reynolds. 
Captain  Townshend,  R.N.  M.P.  for  Tamworth.”  B.M. 
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530.  TWEMLOW,  JOHN,  After  F.  Aylmer. 

Nearly  w.l.,  sitting,  dir.  slightly  r.,  looking  f. ; plain  dark  dress,  arms  on  arms  of  chair, 
pen  in  r.  hand,  vase,  inkstand  and  paper  on  table  1.  Arms  in  centre  of  inscription  space, 
motto:  “Teneo  Tenvere  Majores.”  6^  by  5. 

In  fine  and  open  lettering:  “John  Twemlow  of  Hatherton,  Cheshire,  Surgeon  Only  sur- 
viving Son  of  William  and  Mary  Anne  Twemlow,  of  Northwich,  and  Grandson  of 
William  and  Phebe  Twemlow,  of  Hatherton,  born  March  Ist  179 6,  living  1848.  F. 
Aylmer,  Pinx1  1843.  S.  W.  Reynolds,  London  Sculp1  1848.”  B.M. 


531*  TWEMLOW,  WILLIAM.  After  Rev.  T.  Birkett. 

Nearly  to  knees,  dir.  towards  1.,  sitting;  r.  arm  on  arm  of  chair,  pen  in  r.  hand;  table 
by  his  1.  arm  on  which  lie  skull,  writing  desk,  and  metal  cup;  lower  part  of  skeleton  on 
wall  behind.  Arms  in  centre  of  inscription  space,  motto:  “Teneo  Tenvere  Majores.” 

by  5. 

Inscribed  (with  name  of  personage  in  facsimile  of  autograph) : “Wm  Twemlow  of  Witton 
Cottage,  Northwich,  Surgeon,  2nd  Son  of  William  and  Phebe  Twemlow,  of  Hatherton, 
near  Nantwich,  born  Decr  9th  1770,  married  1794,  Mary  Anne  only  child  of  Peter  and 
Mary  Pickering  of  Hartford,  and  grandaughter  (sic)  of  Thomas  and  Mary  Beswick,  of  Win- 
nington,  by  whom  he  had  one  surviving  Son  John  Twemlow  of  Hatherton.  He  was  one  of 
the  Feoffees  of  the  Free  Grammar  School  of  Witton  for  thirty  years,  and  died  June  the 
7th  1843,  Aged  72  years.  Revd  T.  Birkett,  pinx*  1823.  S.  W.  Reynolds,  London,  sculp1 
1843.”  B.M. 

532.  VICTORIA,  OUEEN.  After  J.  Stewart. 

Born  1819,  died  January  22nd,  1901. 

W.L.,  sitting  in  large  armchair,  dir.  slightly  1.,  facing  f. ; coronet,  earrings,  necklace, 
state  robes;  arms  on  arms  of  chair;  a lady  standing  behind  on  each  side  of  chair ; crown 
and  sceptre  on  table  r.,  curtain  1.  The  subject  has  a circular  top.  i8f  by  nf. 

I.  Preliminary  etching.  B.M. 

II.  In  fine  lettering:  “Painted  by  J.  Stewart  Engraved  by  S.  W.  Reynolds  London, 
Published  1838  by  Thos  Ml'Lean  26  Haymarket.”  B.M. 

533.  VILLIERS,  CHARLES  PELHAM.  After  C.  A.  Du  Val. 

Born  1802,  died  1898;  statesman;  M.P.  for  Wolverhampton  from  1835  to  1898. 

Nearly  w.l.,  sitting,  dir.  and  facing  r.;  dark  coat,  light  waistcoat  and  trousers;  r.  knee 
crossed  over  1.,  newspaper  in  lap.  By  burnishing  away  the  corners,  the  shape  of  the 
subject  is  made  odtagonal.  iof  by  8-f. 

In  fine  lettering:  “Drawn  by  C.  A.  Du  Val.  Engraved  by  S.  W.  Reynolds.  Published  by 
Thos  Agncw,  Repository  of  Arts,  Manchester,  I.  Gadsby,  47  Fleet  St.  and  Mess1'8  Acker- 
mann  & C°  Strand,  London,  Feb  Ist  1844.  Printed  by  Brooker  & Harrison.”  Facsimile 
of  autograph  : “ Charles  Pelham  Villicrs.”  B.M. 

534.  WATSON,  RICHARD.  After  J.  Jackson. 

Nearly  w.l.,  sitting,  dir.  towards  r.,  looking  f. ; frill,  plain  dark  dress;  arms  on  arms  of 
chair,  roll  of  paper  in  r.  hand;  book  and  papers  on  table  1.,  curtain  and  pillar  in  back- 
ground, landscape  in  distance  r.  1 5§  by  12J. 

In  fine  lettering : “ Painted  by  J.  Jackson,  R.A.  Engraved  by  S.  W.  Reynolds.  1 5,  Holland 
St.  Kensington.  Published  by  Thomas  Agnew,  Repository  of  Arts,  Exchange  Street, 
Manchester,  January  Ist  1842.  Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph : 
“R"  Watson.”  B.M. ; C. 
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535-  WEDGWOOD,  JOSIAH.  After  Sir  J.  Reynolds. 

Born  1730,  died  1795;  potter;  F.R.S.,  1783;  F.S.A.,  1786. 

To  waist,  dir.  towards  1.,  looking  f.;  short  wig,  frill,  plain  dark  coat  and  waistcoat. 

1 by  9b 

I.  In  fine  lettering:  “Painted  by  Sir  Joshua  Reynolds.  Published  May  Ist  1841,  by  J. 
Sheppard,  Repository  of  Arts,  Newcastle  under  Lyme.  Engraved  by  S.  W.  Reynolds. 
15,  Holland  St.  Kensington.  Printed  by  Brooker  & Harrison.”  Facsimile  of  autograph: 
“Ios.  Wedgwood”  B.M.;  V.  and  A. 

II.  The  autograph  erased;  instead,  in  upright  shaded  letters:  “Josiah  Wedgwood,  Esqre 
F.R.S.  & S.A.”  B.M. 

536.  WELLINGTON,  DUKE  OF,  AND  LORD  NELSON. 

After  J.  P.  Knight. 

Wellington,  born  1769,  died  1852.  Nelson,  born  1758,  died  1805. 

W.L.’s,  standing  in  a room,  the  Duke  on  1.,  dir.  towards  r.  and  looking  f.,  wearing 
uniform  and  cloak,  and  holding  hat  in  1.  hand  ; Lord  Nelson  on  r.,  wearing  uniform, 
and  medal  suspended  from  neck,  and  with  1.  hand  touching  a plan  on  table  r.  where 
lies  his  hat.  Chair  behind  them,  curtain  r.  24-jJ  by  i8jj. 

I.  In  fine  lettering : “ Painted  by  J.  P.  Knight,  A.R.A.  Engraved  by  S.  W.  Reynolds. 
London.  Published  July  Ist  1839,  by  Ackermann  & C°  96,  Strand;  Printsellers  & c.  to 
Her  Majesty  & Her  Royal  Highness  the  Duchess  of  Kent.”  Facsimiles  of  autographs: 
“Wellington”,  “Nelson  and  Bronte.”  B.M. 

II.  With  additional  inscription  in  several  styles  of  light  lettering  : “ ‘ The  Army  and  Navy.’ 
This  print,  representing  The  only  interview  between  those  great  Commanders,  Welling- 
ton and  Nelson,  is  respeftfully  dedicated  to  the  Members  of  the  United  Service,  and  The 
British  Nation  in  general.”  B.M. 

537.  WESTERN,  CHARLES  CALLIS  WESTERN,  BARON. 

After  R.  Ansdell. 

Born  1767,  died  1844;  politician  and  agriculturist. 

W.L.,  standing  in  wooded  landscape  with  river  1.,  dir.  and  facing  towards  1.;  high  hat, 
eyeglass  suspended  by  ribbon  from  neck,  frock  coat — buttoned;  r.  arm  by  his  side,  1. 
hand  on  hip. 

The  subject  is  circular  at  top.  i6f  by  io|-. 

I.  In  fine  lettering:  “Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Pub- 
lished by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Messrs  Ackermann’s,  Strand, 
and  the  Anaglyphic  Compajiy,  Berners  St.  London,  July  18th  1844.  Printed  by  Brooker 
& Harrison.”  Facsimile  of  autograph  : “Western.”  B.M. 

II.  Facsimile  of  autograph  erased  ; instead,  in  open  letters  shaded  with  one  line  in  centre  : 
“The  R4  Honble  Lord  Western.”  C. 

538.  WILBRAHAM,  GEORGE.  After  R.  Ansdell. 

Born  1779,  died  1852;  member  for  Cheshire. 

W.L.,  standing  in  a landscape,  dir.  and  facing  towards  f. ; high  hat,  plain  dress;  1. 
thumb  in  pocket  of  trousers,  walking-stick  in  r.  hand. 

The  subject  is  circular  at  top.  i6f  by  ni. 

I.  In  fine  lettering:  “Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Pub- 
lished May  8th  1844,  by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  MessIS  Acker- 
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mann’s,  Strand,  and  the  Anaglyphic  Company,  Berners  St.  London.  Printed  by  Brooker 
& Harrison.”  Facsimile  of  autograph  : “ George  Wilbraham.”  B.M. 

II.  Facsimile  of  autograph  erased;  instead,  in  open  letters:  “George  Wilbraham,  Esqre” 
To  1.,  in  fine  letters:  “Proof.”  C. 

III.  The  open  letters  shaded  with  one  line  in  the  centre;  the  word  Proofs. rased.  C. 

539-  WOOD,  ENOCH.  After  John  Bostock. 

Nearly  w.l.,  sitting,  dir.  very  slightly  r.,  looking  f.;  spe&acles,  white  neckerchief,  plain 
dress;  r.  arm  on  chair,  handkerchief  in  r.  hand,  1.  hand  on  knee;  table  r.  on  which  are 
jug,  two  books,  and  an  instrument;  curtain  in  background  1.  Lettered  on  side  of  chair : 
“ J.  Bostock  1839.”  i6|-  by  12\. 

In  fine  and  open  lettering:  “Painted  by  John  Bostock.  Published  Decr  9th  1840,  by  R. 
Sheppard,  Repository  of  Arts,  Newcastle  under  Lyne.  Engraved  by  S.  W.  Reynolds.  15 
Holland  S4  Kensington.  Enoch  Wood,  Esqre.  Printed  by  Brooker  & Harrison.”  B.M. 

WORSLEY,  CHARLES,  LORD.  See  YARBOROUGH. 

540.  YARBOROUGH,  CHARLES  ANDERSON-PELHAM,  2nd  EARL  OF. 

After  R.  A ns  dell. 

Born  1809,  died  1862. 

W.L.,  standing  in  landscape  with  water  on  1.  and  trees  in  distance,  dir.  and  facing  1.; 
high  hat,  dark  coat,  light  waistcoat  and  trousers,  spur,  sash  under  coat,  gloves  in  1. 
hand,  walking-stick  in  r. 

The  subjeft  is  circular  at  top.  i6|-  by  11. 

I.  In  fine  lettering  : “ Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds.  Pub- 
lished by  Thomas  Agnew,  Repository  of  Arts,  Manchester,  Mess”  Ackermann’s,  Strand, 
& the  Anaglyphic  Company,  Berners  St.  London.  June  18th  1844.  Printed  by  Brooker 
& Harrison  ” Facsimile  of  autograph  : “ Worsley.”  B.M. 

II.  Facsimile  of  autograph  erased  ; instead,  in  open  letters : “ The  Rl  Honble  Lord  Worsley, 
M.P.”  To  1.,  in  fine  letters : “Proof.”  C. 
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541.  COUNTY  MEETING  OF  THE  ROYAL  AGRICULTURAL  SO- 
CIETY OF  ENGLAND.  After  Rich.  Ansdell. 

A large  print  crowded  with  figures,  and  showing  a number  of  agricultural  implements. 

I7fby4  7f("0- 

Before  any  inscription.  B.M. 

542.  WATERLOO  COURSING  MEETING,  THE.  After  Rich.  Ansdell. 

A large  print  crowded  with  figures  of  sportsmen  on  horseback  and  on  foot,  and  a 
number  of  hounds.  i8f  by  39^. 

In  fine  lettering:  “Painted  by  Richard  Ansdell.  Engraved  by  S.  W.  Reynolds,  15 
Holland  St.  Kensington.  The  Waterloo  Coursing  Meeting.  Published  by  Thomas 
Agnew,  Repository  of  Arts,  Exchange  St.  Manchester;  and  Messr8  Ackermann  & C° 
Strand,  London — November  23rd  1842.  First  Class  Proofs.”  B.M. 

543.  LANDSCAPES,  A SERIES  OF  TEN.  After  the  Hon.  Carolina  C.  Boyle. 

The  series  is  entitled  on  wrapper:  “Ten  Mezzo-tinto  Engravings/ From  Original 
Drawings/  Dedicated  by  Permission/  to/  Her  Royal  Highness  The  Duchess  of 
Gloucester,/  By  her  Dutiful,  Grateful  & Affectionate  Servant,/  Carolina  Courtenay 
Boyle./  Engraved  by  Samuel  W"“  Reynolds./  Printed  by  T.  Brooker,  29  & 30,  Castle 
St.  East,  Oxford  St.”  Sizes  varying  from  3L  by  6|-,  to  about  4^  by  13I. 

Each  print  is  inscribed  in  fine  lettering  : “ C.  C.  Boyle,  Fecit.  S.  W.  Reynolds,  Sculpsit.” 

B.M. 

544.  LIBER  NUGARUM,  THE.  After  the  Hon.  Carolina  C.  Boyle. 

A set  of  twelve  landscapes  entitled  on  wrapper:  “The/  Liber  Nugarum/  a/  Series  of 
Mezzotint  Engravings/  Dedicated  by  permission  and/  with  sincere  gratitude  to  the/ 
Most  Noble  The  Marquess  of  Lansdowne,  K.G./  by  the/  Honble  Carolina  Courtenay 
Boyle./  Engraved  by  Samuel  Wm  Reynolds./  Printed  by  T.  Brooker,  29  & 30,  Castle 
St.  East,  Oxford  St.”  Sizes  varying  from  iL  by  4A,  to  about  4-J  by  iof. 

Each  print  is  inscribed  in  fine  lettering  : “ C.  C.  Boyle,  Fecit.  S.  W.  Reynolds,  Sculpsit.” 
B.M. 

545.  SALE  OF  THE  PET  LAMB,  THE.  After  William  Collins. 

A rustic  scene  outside  a cottage.  A butcher  is  bargaining  with  a woman  at  the  cottage 
door;  a child  tries  to  prevent  the  butcher’s  boy  from  reaching  the  lamb;  one  boy  has 
his  arms  round  the  lamb’s  neck,  and  another  offers  it  a basin  of  milk.  15-I  by  20|. 

Inscribed:  “Painted  by  William  Collins,  Esq.  R.A.  Engraved  by  S.  W.  Reynolds  15, 
Holland  S’  Kensington.  The  Sale  of  the  Pet  Lamb.  From  the  Original  Pidture  In 
the  possession  of  Alaric  A.  Watts,  Esqr. 
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And  poverty  with  iron  heart  has  entered 
( 1 2 lines) 

And  give  their  last  caress  of  childish  love ! 

London,  Published  May  31,  1837,  by  Thomas  Boys,  Printseller  to  His  Majesty,  467, 
Oxford  Street.  Printed  by  Brooker  & Harrison.”  B.M. 

546.  SUNDAY.  After  William  Collins. 

A rustic  scene.  On  r.  an  old  lady,  aided  by  a man  and  a young  woman,  about  to  descend 
a flight  of  steps ; in  centre  a young  boy  reaching  up  and  offering  an  apple  to  a saddled 
horse;  on  1.  an  avenue  leading  to  a church.  " !5f  by  2o|-. 

I.  Before  any  inscription.  B.M.  (the  impressioti  touched , and  scraped  with  a penknife  by  the 
engraver). 

II.  In  fine  lettering:  “Painted  by  William  Collins,  Esq.  R.A.  London,  Published  May 
1 , 1 847,  by  Thomas  Boys,  Printseller  to  the  Royal  Family,  467,  Oxford  Street.  Engraved 
by  S.  W.  Reynolds,  15,  Holland  St.  Kensington.  Sunday.  Dedicated  to  all  Christians. 
Published  by  special  permission  under  the  gracious  sanction  and  patronage  of  Her  Majesty 
the  Queen. 

O day  most  calm,  most  bright, 

(5  lines) 

Thy  torch  doth  show  the  way 

George  Herbert’s  Poems. 

Printed  by  Brooker  & Harrison.”  B.M. 


547.  DOLLY  V ARDEN.  After  W.  P.  Frith. 

W.L.,  standing,  laughing,  her  1.  hand  to  her  side,  her  r.  holding  a muff;  a background 
of  trees,  and  a vista  with  distant  water  to  1.  17 4 by  13^. 

I.  In  scratched  lettering:  “W.  P.  Frith.  S.  W.  Reynolds.”  C. 

II.  The  inscription  erased  ; instead,  in  fine  engraved  lettering  : “ Painted  by  W.  P.  Frith. 
Engraved  by  S.  W.  Reynolds.  Dolly  Varden.  London,  Published  Septr  9th  1844,  by 
The  Anaglyphic  Company.  Publie  a Paris,  chez  Goupil  & Vibert.  Depose.”  B.M. 


548.  LANDSCAPE  WITH  HILL  AND  CLOUD.  After  T.  Girtin. 

A rather  gloomy  landscape  with  heavy  cloud  r. ; an  open  foreground,  then  a wooded 
valley,  and  in  distance  a precipitous  hill. 

The  scene  has  been  believed  to  be  near  Edinburgh,  and  the  hill  with  the  precipice — 
Arthur’s  seat.  4|-  by  8. 

This  plate  is  an  illustration  to  P.  G.  Hamerton’s  “Landscape,”  1885,  page  102. 

Before  any  inscription.  B.M. 

549.  GIPSY,  THE.  After  Sir  F.  Lawrence. 

Nearly  to  knees,  advancing  from  r.  to  1.,  racing  f . ; both  hands  holding  a fowl  to  breast 
which,  with  1.  arm,  is  bare;  wood  with  three  figures  in  distance.  8|-  by  6f. 

In  fine  lettering : “ Sir  Tho“  Lawrence  P.R.  A.  S.  W.  Reynolds.  The  Gipsy  London, 
June  1,  1840,  Published  by  Hodgson  & Graves,  Printsellers  to  Her  Majesty  & His  R.  H. 
Prince  Albert,  Pall  Mall.  Proof.”  B.M. 

550.  LIBRARY  AT  HOLLAND  HOUSE,  THE.  After  C.  R.  Leslie. 

A view  down  the  library;  a lady  and  gentleman  sitting  at  table  r.,  the  latter  reading, 
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the  former  shading  her  face  with  a fan;  a man  stands  by  the  table,  and  another  is  at  a 
book-shelf  on  r. ; a portrait  of  Addison  on  floor  1.,  a boy  at  further  end  of  library. 

22f  by  28-g-. 

In  fine  lettering:  “Painted  by  C.  R.  Leslie,  R.A.  Engraved  by  S.  W.  Reynolds.  The 
Library  at  Holland  House.  London;  Published  June  10th  1847,  by  Paul  & Dominic 
Colnaghi  & C°  13  & 14,  Pall  Mall  East,  Ancient  and  Modern  Printwarehouse,  Publishers 
to  Her  Majesty.”  V.  and  A. 

551.  TIGERS  DISTURBED.  After  J.  Northcote. 

Two  tigers,  rearing  up  on  their  hind  legs,  disturbed  by  an  Indian  hunter,  who,  on  an 
elephant,  approaches  from  the  r.  25-J-  by  3 if. 

I.  Preliminary  etching.  B.M. 

II.  Before  any  inscription.  B.M. 

552.  RESCUE  OF  JOHN  WESLEY  FROM  FIRE,  WHEN  SIX  YEARS 

OF  AGE.  After  H.  P . Parker. 

A winter’s  night  scene  containing  many  figures;  young  Wesley  is  being  rescued  from 
a window  of  a burning  house  1.;  a horse  is  being  rescued  from  a stable  near  by;  a 
frozen  pond  in  foreground  1.,  at  which  a man  is  filling  a bucket  with  water;  church 
in  middle  distance;  moon  r.  22-f  by  3 if. 

I.  In  fine  lettering:  “Painted  by  H.  P.  Parker.  Engraved  by  S.  W.  Reynolds.  15 
Holland  St.  Kensington.  Providential  deliverance  of  John  Wesley  when  a child,  from 
Fire.  Published  by  H.  P.  Parker,  London,  August,  1840.  First  Proof.”  B.M. 

II.  The  inscription  erased;  instead,  in  different  styles  of  lettering:  “Painted  by  H.  P. 
Parker.  Engraved  by  S.  W.  Reynolds.  15,  Holland  St.  Kensington.  To  the  Ministers 
and  Members  of  the  Wesleyan  Methodist  Societies  throughout  the  World,  together  with 
the  Christian  Public  generally.  This  Print  representing  the  Providential  deliverance  of 
John  Wesley,  when  Six  years  of  age  from  the  Fire  by  which  the  Parsonage  house  at 
Epworth  in  Lincolnshire  was  destroyed,  on  the  night  of  February  9th  1709.  Taken  from 
the  original  Pidure  painted  & presented  by  the  Artist  to  the  Conference,  to  be  placed  in 
the  Centenary  Hall,  London,  as  Commemorative  of  the  Centenary  of  Methodism,  cele- 
brated Odober  1839.  Is  most  respedfully  Dedicated,  by  their  very  obedient  Servant, 
Henry  Perlee  Parker.  Published  by  H.  P.  Parker,  August  20th  1840.  Printed  by 
Brooker  & Harrison.”  In  open  letters  above  subjed:  “Is  not  this  a brand  plucked  out 
of  the  fire?  Zech.  Ill,  & 2.”  B.M.  ( two  impressions , one  in  colours'). 

553.  REFORM  BILL  RECEIVING  THE  KING’S  ASSENT,  THE. 

After  S.  IV.  Reynolds , Sen. 

A scene  in  the  House  of  Lords  containing  many  figures;  six  peers  in  robes  and  wear- 
ing hats  form  the  Royal  Commission.  28J  by  22J. 

Engraved  by  S.  W.  Reynolds,  Jun.,  and  William  Walker. 

Separate  inscription  plate  (3-f-  by  24L)  having,  in  centre,  views  of  the  Great  Seal,  and 
on  a ribbon  beneath:  “ Thursday  June  vii.  mdcccxxxii.” 

In  fine  and  open  letters  on  separate  plate  : “William  Walker  Excudit,  June  1836,  N°  64, 
Margaret  Street,  Cavendish  Square  London,  & 22,  London  Street,  Edinburgh.  The  Re- 
form Bill  receiving  The  Kings  Assent  by  Royal  Commission.  Engraved  by  Will™  Walker 
& Sam1  W.  Reynolds,  from  a Pidure  taken  on  the  Spot  by  the  late  Sam1  W.  Reynolds, 
Esqre  when  the  Assent  was  declared. — The  Portraits  from  Original  & Authentic  Sketches. 
London,  Published  by  Mr  Walker,  June  1836.  Printed  by  Lahee  Sc  C°  Proof.”  Fac- 
similes of  autographs  : “Vassall  Holland”  “Grey Durham”  “William  R.”  “Brougham” 
“Lansdowne”  “Wellesley  ”.  B.M.;  V.  and  A. 
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554.  PROGRESS  OF  INTEMPERANCE,  THE  (Plate  I). 

After  E.  V.  Rippingille. 

The  happy  home.  The  parents  and  children  are  in  a kitchen,  and  a young  girl  has 
brought  some  beer  to  the  grandfather  who  sits  towards  1.  12^  by  18. 

Before  any  inscription.  B.M. 

555-  PROGRESS  OF  INTEMPERANCE,  THE  (Plate  II). 

After  E.  V.  Rippingille. 

The  husband  tempted  to  the  public  house.  Several  men  drinking  outside  “The  Trap, 
by  John  Fox,”  one  of  whom  is  urging  the  husband,  a carter,  to  enter.  13  by  18J. 

Before  any  inscription.  B.M. 

556.  PROGRESS  OF  INTEMPERANCE,  THE  (Plate  III). 

After  E.  V.  Rippingille. 

A rowdy  scene  in  a bar  parlour.  The  husband  is  being  plied  with  drink,  while  he  is 
chucking  under  the  chin  a smartly-dressed  woman  who  is  taking  off  his  hat. 

1 3 by  1 7^. 

Before  any  inscription.  B.M. 

557-  PROGRESS  OF  INTEMPERANCE,  THE  (Plate  IV). 

After  E.  V.  Rippingille. 

The  wife  and  family  living  in  a garret.  The  wife,  with  sorrowful  face  and  nursing 
an  infant,  sits  by  a small  table;  other  members  of  the  family  lying  about  asleep. 

13  by  18. 

Before  any  inscription.  B.M. 

558.  PROGRESS  OF  INTEMPERANCE,  THE  (Plate  V). 

After  E.  V.  Rippingille. 

The  family  on  a country  road,  homeless.  A benevolent  gentleman  on  horseback  is 
feeling  in  a money  bag  and  looking  at  the  weeping  wife.  1 3^-  by  18. 

Before  any  inscription.  B.M. 

559.  PROGRESS  OF  INTEMPERANCE,  THE  (Plate  VI). 

After  E.  V.  Rippingille. 

The  husband  turned  brigand.  He,  with  two  companions  and  with  a pistol  in  1.  hand, 
is  lying  in  wait  for  the  benevolent  gentleman  seen  in  Plate  V.  13  by  18. 

Before  any  inscription.  B.M. 

560.  JACOB’S  DREAM.  After  Salvator  Rosa. 

A rocky  landscape;  Jacob  lying  asleep  on  stone  1.,  and  by  him  the  ladder  with  the 
angels  ascending  and  descending.  Arms  in  centre  of  inscription  space,  motto:  “Cavendo 
Tutus.”  19^  by  27^. 

I.  Before  the  coat  of  arms.  In  open  lettering:  “From  the  original  painting  by  Salvator 
Rosa,  in  the  collodion  at  Devonshire  House.  Engraved  by  S.  W.  Reynolds.  London, 
Published  June  1,  1838,  by  Ackermann  & C°  96,  Strand,  Printsellers  to  Her  Majesty  & 
H.R.H.  The  Duchess  of  Kent,  and  by  W.  Walker,  64.,  Margaret  Street,  Cavendish 
Square.”  B.M. 

II.  With  the  coat  of  arms.  Additional  inscription  in  several  styles  of  lettering : “Jacob’s 

Dream,  Gen.  28,  10,  11,  12.  To  the  Most  Noble  William  Spencer  Cavendish,  Duke 

of  Devonshire.  K.G.  &c.  &c.  This  Engraving  from  the  Original  Pidure  in  the  posses- 
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sion  of  His  Grace  Is  by  special  permission  most  respe&fully  dedicated  by  His  Grace’s 
most  obedient  humble  Servant  Will"1  Walker.”  B.M. 

Mr.  Harvey  notes  the  following  subjects,  but  impressions  of  them  have  not  been  seen  : 

Acquittal  of  the  Seven  Bishops. 

Allelujah. 

Baying  the  Stag:  Glen  of  Aigh. 

Blind  Piper. 

Merry  Thought. 

Sunshine  of  Love. 

Thine  is  the  Kingdom. 

To-night. 
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Engravings  from  the  Works  of  Sir  Joshua  Reynolds,  issued 
by  Samuel  William  Reynolds,  Senior,  Bayswater 

The  series  comprises  upwards  of  three  hundred  and  fifty  small 
mezzotints,  published  in  four  volumes ; and  although  the  engraved 
title-page  is  dated  1820,  many  of  the  plates  were  issued  by  the 
engraver  a few  years  later.  There  seem,  in  the  main,  to  have 
been  four  states:  (1)  without  any  lettering,  though  probably  not 
published  as  a series  in  this  state;  (2)  with  the  word  “Proof”; 
(3)  with  the  word  “Proof”  erased;  and  (4)  re-issued  about  183 5- 
38,  and,  as  a rule,  reworked.  It  has  been  thought  sufficient  to 
briefly  describe  the  subjects  in  the  order  they  appear  in  the  volumes 
in  the  British  Museum  set,  and  give  dimensions ; and  to  omit  details 
of  the  states. 

The  plates  marked  by  an  asterisk  are  stated  by  Mr.  Algernon 
Graves  (in  his  List  of  the  works  of  Samuel  Cousins)  to  have 
been  engraved  by  Samuel  Cousins  during  his  apprenticeship  to 
S.  W.  Reynolds. 


Vol.  I 

Sacred  Subjects 


1 Agnes,  St.  To  waist,  1.  hand  on  lamb  and 

holding  palm.  5L  by  4. 

2 Annunciation.  (From  a sketch.)  Virgin 

1.,  angel  r.,  dove  hovers  above  them. 

5f  by  4|. 

3 *Holy  Family.  Joseph  and  Mary  seated; 

Mary  clasps  the  Infant,  and  before 
them  stands  St.  John;  landscape  back- 
ground. 5f  by  4f. 

4 *John,  St.  (oblong)  (Sir  W.  Williams- 

Wynne,  Bart.).  A boy,  holding  shell 
to  a stream  of  water,  lamb  r.  4 by  5. 

5 (upright).  A boy,  seated  in  land- 

scape, r.  arm  raised.  5|  by  4-jJ. 

6 Madonna.  Head  and  shoulders;  facing 

r-  4 by  3b 


7 Madonna  col  Bambino.  Madonna  nurs- 

ing the  Child;  open  book  r.  by 

5- 

8 Moses  in  the  Bulrushes.  The  child, 

nude,  lying  on  his  back,  arms  out- 
stretched. 3-  by  5. 

9 Nativity.  The  composition  from  the 

Oxford  Window.  Ii4  by  7. 

10  Shepherds.  (Two  men  and  a boy  turnedr.) 

From  the  Oxford  window.  64  by  4^. 

1 1 (B°y  with  link,  etc.)  From  the 

Oxford  window.  64  by  4A. 

12  Temperance.  From  the  Oxford  window. 

Sf  by  2|. 

1 3 Fortitude.  From  the  Oxford  window. 

5§  by  2§. 
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14  Faith.  From  the  Oxford  window.  5§ 
by  2§. 

1 5 Charity.  From  the  Oxford  window.  5A 
by  2f. 

16  *Hope.  From  the  Oxford  window.  5A 

by  2§. 

17  *Justice.  From  the  Oxford  window.  5A 

by  2|. 

18  Prudence.  From  the  Oxford  window. 

5f  by  2|- 


19  Resurre&ion,  The.  Christ  standing  on 

tomb,  three  soldiers  thrown  to  the 
ground.  7^  by  5J. 

20  *Samuel,  The  Infant.  Nearly  to  knees, 

turned  1.,  looking  upwards,  r.  hand 
raised.  4J  by  3^. 

21  Samuel,  The  Infant.  W.L.,  kneeling, 

dir.  1.  6 by  4^. 


22  Age  of  Innocence.  W.L.,  girl,  sitting  on 

ground,  dir.  r.,  hands  to  bosom,  land- 
scape background.  4A  by  3^. 

Allegro.  See  Hale. 

Angels’  Heads.  See  Gordon. 

23  Ariadne  (said  to  be  a portrait  of  Miss 

Ingram).  To  waist,  facing  1.,  hair 
blown  towards  1.  4^  by  3A. 

24  Bacchante.  (Emma,  Lady  Hamilton). 

Fully  to  waist,  dir  r.,  r.  hand  raised  to 
mouth.  3!  by  3A. 

Bacchante.  See  Hartley. 

25  Banished  Lord  (probably  a portrait  of 

White  the  pavior).  To  waist,  facing 
f.,  short  beard,  loose  robe.  4-jJ  by  3^. 

26  Bird,  The.  Girl,  w.l.,  sitting  by  tree, 

hands  on  knee,  cage  1.  4^  by  3-|. 

27  Boy  with  cabbage  nets.  Nearly  to  knees, 

a girl  behind  his  r.  shoulder.  5 by  4. 

28  Affectionate  Brothers.  The  three  brothers 

Grantham,  in  a landscape,  with  two 
dogs.  6f  by  4§. 

Affeftionate  Brothers.  See  Lambe. 

29  Children  in  the  Wood.  Nearly  w.l.’s,  the 

girl  1.  offers  berries  to  the  boy  r.,  robin 
r.  51  by 

30  Cleopatra  (Miss  Kitty  Fisher).  She  holds 

a goblet  in  1.  hand,  and  into  it  drops  a 
pearl  with  r.  hand.  5^-  by  4L. 

Collina.  See  Fitpatrick. 

Contemplation.  See  Robinson. 

See  Stanhope. 

31  #Contemplative  Youth  (Master  Brown). 

Nearly  w.l.,  sitting,  dir.  1.,  looking 
upwards,  landscape  background.  3^ 

bY  3b 

Cornelia  and  her  children.  See  Cock- 
burn. 

32  Cottagers.  A woman,  two  girls,  fowls, 

spinning  wheel,  etc.,  at  cottage  door. 

6f  by  5§. 

3 3 Crossing  the  Brook  (Miss  Cholmondeley). 

Y oung  girl  carrying  shaggy  dog  towards 
1-  5§  by  4|-. 
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34  Cymon  and  Iphigenia.  Iphigenia,  nude, 

lying  under  trees;  Cymon,  guided  by 
Cupid,  approaches  from  r.  6J  by  7. 

35  Cupid  (as  a Link  Boy).  Nearly  to  knees; 

wings;  houses  in  background.  5|-by4. 

36  (with  his  Bow).  Nearly  to  knees, 

standing,  about  to  draw  his  bow;  land- 
scape background.  5 by  4. 

37  Sleeping.  Lying  on  clouds,  arrow 

in  r.  hand.  5-|  by  4J. 

38  Death  of  Cardinal  Beaufort.  Lying  in 

bed,  his  1.  hand  clutching  the  bed 
clothes.  by  5^. 

39  *Death  of  Dido.  She  lies  stretched  on 

the  pile,  a woman  with  outstretched 
arms  beside  her.  4^  by  7. 

40  Design  (Miss  Johnson).  Nearly  to  knees, 

standing,  facing  r.,  sketching.  5|-by4. 

41  In  oval;  a woman  seated  on  clouds, 

feet  wide  apart,  scroll  in  r.  hand.  5^ 

by  5f- 

42  Fortune  Tellers.  Gipsy  on  1.,  telling  for- 

tune of  a young  woman  held  by  another. 

by  5f. 

FortuneTellers,The  young.  See  Spencer. 

43  Gipsy  Boy.  Nearly  to  knees,  standing, 

hands  joined  in  front  of  him.  5^ 
by  4; 

Girl  with  a muff.  See  Theophila  Palmer. 

44  *Guardian  Angels  (Master  Dunning). 

Two  youthful  angels  clasping  the  body 
of  a child.  6Y  by  6§. 

45  Hannibal.  A boy,  nearly  to  knees,  stand- 

ing, his  r.  hand  on  handle  of  sword. 
5f  by  4. 

46  Hope  nursing  Love  (Miss  Morris).  Young 

Cupid  is  suckling  at  the  breast  of 
Hope.  5|  by  4^. 

47  Infancy  (Master  Hare).  Boy,  nearly 

w.l.,  pointing  to  1.  with  r.  hand;  white 
frock.  4f  by  3^. 

A modern  impression  in  colours. 
B.M. 

Infant  Bacchus.  See  Herbert. 
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48  Infant  Hercules  (single  figure).  Reclin- 

ing, facing  f.,  grasping  a snake’s  neck 
with  each  hand.  5 A by  4A. 

49  (Large  composition.)  As  in 

preceding,  surrounded  by  a number  of 
figures.  7 by  7A. 

50  *Infant  Jupiter.  Seated,  dir.  f.;  r.  hand 

grasping  lightning;  goat  1.,  eagle  above. 
St  by  4t- 

51  Infant  Academy.  One  infant  1.,  painting 

picture  on  an  easel,  of  an  infant  posed 
on  r.  6\  by 
Juno.  See  Blake. 

52  Laughing  Girl.  Nearly  w.l.,  arms  leaning 

on  block  1.,  r.  thumb  to  mouth.  5^by  3 A. 

53  Lear,  King.  To  waist,  looking  upwards, 

hair  blown  towards  r.  4 by  3T 

54  Lesbia  (Mrs.  Collyer).  Fully  to  waist, 

sitting,  rose  in  bosom,  dead  bird  1. 

by  4- 

55  Young  girl,  sitting,  holding  dead 

bird  in  lap;  wicker  cage  1.  4!  by  3A. 

56  *Macbeth.  Scene  with  the  witches;  pro- 

cession of  the  seven  kings  in  back- 
ground. 7 by  9. 

Maternal  Affcftion.  See  Lady  Melbourne 
and  Child. 

57  Mercury  (As  a Pickpocket).  Young  boy, 

to  knees,  standing,  purse  in  1.  hand. 
St  by  4. 

Miranda.  See  Tollemache. 

58  Muscipula.  Girl  holding  mouse  in  trap; 

cat  on  1.  5A  by  4. 

Proteflion.  See  Hardwicke. 

59  #Puck.  W.L.,  nude,  sitting  on  a toad- 

stool; trees  in  background.  6 by  4§. 

60  Reflections  on  Clarissa  Harlowe.  To  knees, 

a young  woman,  sitting  in  arm  chair, 
reading.  4 A by  3$. 

61  Resignation.  Nearly  w.l.,  a man,  sitting, 

dir.  1.,  r.  hand  on  table.  5A  by  4. 

62  Robinetta.  A young  girl  in  light  frock, 

nearly  w.l.,  with  bird  on  r.  shoulder. 
5t  by  4. 

St.  Cecilia.  See  Billington. 

See  Sheridan. 

63  Schoolboy.  Nearly  to  knees,  standing, 

carrying  large  book  under  r.  arm. 
5t  by  4. 


Schoolboys  (John  Bellenden  Gawler  an^ 
Henry  Gawler).  Standing,  the  r.  hand 
of  boy  on  r.  on  head  of  large  dog. 
5 by  4. 

Shepherd-Boy.  Turned  to  r.,  playing  a 
pipe,  dog  to  1.  5A  by  4. 

Shepherdess,  The  Gentle.  See  Crewe. 

Shepherdess,  Careful.  Young  girl,  w.l., 
kneeling  on  ground,  embracing  a lamb. 
4t  by  4- 

Shepherdess.  Young  girl,  w.l.,  seated  on 
fence  amid  trees,  two  lambs  r.  6 by 
.41-.  . 

Simplicity  (Miss  Gwatkin).  To  knees, 
sitting,  dir.  f.,  looking  1.,  backs  of  hands 
in  lap,  fingers  intertwined.  4^  by  4. 

Sleeping  Child.  W.L.,  lying  on  back  on 
a bed;  tops  of  trees  seen  1.  4A  by  5-. 

Sleeping  Girl.  Nearly  w.l.,  sitting;  head 
resting  on  arms  placed  on  bank.  5A 

by  4-  . 

#Snake  in  the  Grass.  Cupid  pulling  at 
waistband  strings  of  young  woman; 
snake  r.  5A  by  4-. 

Strawberry  Girl.  Nearly  w.l.,  standing; 
pottle  on  1.  arm.  5 by  4. 

Student.  Nearly  w.l.,  sitting,  profile  to 
1.;  w.l.  statuette  of  man  on  table. 

3w  by  31- 

Study  from  Nature.  A man,  to  waist,  long 
light  hair  brushed  back.  3A  by  3A. 

Sylvia.  See  Fitzpatrick. 

Thai's.  See  Pott. 

*Ugolino.  Sitting  in  prison,  visited  by  his 
family.  5A  by  6J. 

Una.  See  Bcauclerk. 

Venetian  Boy.  To  waist,  in  Venetian 
dress,  hair  over  forehead.  5A  by  4. 

Venus  and  Cupid.  Venus  reclining  on 
ground  in  landscape,  Cupid  peeping 
through  trees  r.  5A  by  4A. 

Venus  chiding  Cupid.  Venus  lying  amid 
clouds,  holds  up  arrow  of  Cupid  who 
stands  1.  with  1.  hand  to  eye.  6f  by  5 -A. 

Vestal.  To  knees,  standing,  carrying  dish; 
Other  figures.  6§  by  5J. 

Winter  (Lady  Caroline  Montagu).  W.L., 
a child,  muff;  standing  in  winter  land- 
scape. 5f  by  4-A 
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Vol.  II 

Portraits.  A to  G 


1 *Abington,  Mrs.  W.L.,  as  Comic  Muse, 

standing  in  landscape,  mask  in  r.  hand. 

6t  by  +. 

2 * To  waist,  sitting,  leaning  on  back 

of  chair;  dog  on  chair.  4A  by  4. 

3 #Acland,  Sir  Thos.,  Bart.  Nearly  w.l., 

sitting,  riding  whip  in  r.  hand,  1.  hand 
on  head  of  dog.  5A  by  4. 

4 * Lady  Henrietta.  Nearly  w.l.,  sit- 

ting, 1.  hand  in  lap,  r.  elbow  on  pedestal 
of  fluted  pillar  1.  5 by  4. 

5 * Colonel.  Nearly  to  knees,  stand- 

ing, r.  elbow  leaning  on  pedestal  of 
draped  pillar  1.  5A  by  4. 

6 Amherst,  Jeffery,  Lord.  To  knees,  stand- 

ing; armour;  leaning  on  baton,  helmet 
placed  on  a plan.  5-|  by  4. 

7 W.L.,  on  horseback,  dir.  1.,  troops 

in  distance.  7A  by  6. 

8 Ancaster,  Mary,  Duchess  of.  Fully  to 

waist,  in  oval,  1.  elbow  on  table  r.,  hand 
raised  to  head.  3|-  by  3A. 

9 *Archer,  Maria  Elizabeth.  Young  girl,  to 

knees,  standing,  hands  joined  before 
her.  5|  by  4. 

10  Armstrong,  Dr.  To  waist,  dir.  r.,  short 

full  wig,  dark  coat.  5A  by  4A. 

11  Ashburton,  John  Dunning,  Lord.  Nearly 

w.l.,  sitting,  long  wig,  Chancellor’s 
robe.  5A  by  4. 

12  Aubrey,  Sir  John,  Bart.  Nearly  to  knees, 

standing,  dir.  r.,  r.  elbow  on  table  1. 

by  4- 

13  *Aylesford,  Louisa,  Countess  of.  To 

knees,  standing,  white  dress,  r.  arm 
beside  her,  1.  arm  on  pedestal  of  pillar 
1.  5|  by  4. 

14  *Baldwin,  Mrs.  W.L.,  sitting  on  sofa, 

looking  at  miniature  in  r.  hand;  fanci- 
ful head-dress.  5A  by  4A. 

15  Bamfylde,  Catherine,  Lady.  W.L. stand- 

ing in  landscape,  1.  arm  on  block  r., 
tiger  lily  r.  6§  by  4. 

16  Banks,  Sir  Joseph,  Bart.  Nearly  w.l., 

sitting  by  table  on  which  are  globe, 
etc.  5A  by  4. 

17  Sir  Joseph,  Bart.  To  waist,  coat 

with  fur  collar,  apple  in  r.  hand.  5~ 
by  4. 


18  Barrington,  Admiral  The  Hon.  Samuel. 

To  waist,  facing  1.,  head  uncovered, 
naval  uniform.  3J  by  3 A. 

19  The  Hon.  Mrs.  To  waist,  in  oval, 

1.  hand  supporting  head.  3A  by  3A. 

20  Bastard,  Mrs.  Ann.  To  waist,  mantle 

over  low-necked  bodice  with  bows 
down  front.  3A  by  3. 

21  Bath,  Wm.  Pulteney,  Earl  of.  Nearly 

w.l.,  sitting,  wig,  robes,  r.  hand  on 
walking-stick.  5A  by  4. 

22  Beauclerk,  Miss  (Countess  of  Pembroke), 

as  Una.  W.L.,  kneeling  on  ground 
amid  trees ; lion  r.,  head  of  donkey  1. 
6 by  4f. 

23  *Beaumont,  Sir  George,  Bart.  Nearly 

to  waist,  dir.  1.,  powdered  hair,  dark 
coat.  3A  by  3 A. 

24  Margaret,  Lady.  To  waist,  dir.  r., 

veil  on  high-dressed  hair,  mantilla. 
3f  by  3^. 

25  Beele,  Rev.  William.  To  waist,  in  oval, 

dir.  f.,  wig,  bands,  gown.  4 by  3A. 

26  Billington,  Mrs.  (as  St.  Cecilia).  W.L., 

standing,  singing  from  book  in  hands, 
cupids  around  head.  7A  by  4§. 

27  Blake,  Annabella,  Lady  (as  Juno).  W.L., 

standing,  receiving  the  cestus  from 
Venus;  peacock  1.  6^  by  4. 

28  Boringdon,  John,  Lord.  W.L.,  leaning 

against  rustic  gate,  1.  hand  holding  gun. 
6 by  4|. 

29  Theresa,  Lady,  and  Son.  Nearly 

w.l.,  in  arm-chair,  r.  hand  to  chin,  her 
son  standing  at  her  knee.  5^  by  4A. 

30  * Children  of  Lord  (John  and 

Theresa).  In  landscape,  sitting,  the 
boy  on  1.  clasping  his  sister,  his  feet 
wide  apart.  6A  by  5~. 

31  Bourke,  Joseph  Deane,  Archbishop  of 

Tuam.  To  knees,  sitting  at  a table, 
short  wig,  robes.  5§  by  4^. 

32  Bouverie,  Master  Jacob  (Earl  of  Radnor). 

W.L.,  in  Vandyck  dress,  standing  by 
wall,  distant  landscape  r.  5f  by  4A. 

33  The  Hon.  Mrs.  and  Child.  W.L., 

sitting  on  stone  seat,  holding  child, 
who  tries  to  pull  veil  from  her  head 
with  his  r.  hand.  5A  by  5|. 
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34  Bowles,  Miss.  W.L.,  sitting  on  ground 

amid  trees,  embracing  a dog.  5J  by  4. 
Brown,  Master.  See  Contemplative 
Youth. 

35  Brudenell,  Mr.  To  waist,  standing,  dir. 

f.,  frill,  ruffles,  r.  hand  on  table  1. 
4^  by  3b 

Buccleuch,  Charles,  Duke  of.  See  Dal- 
keith. 

36  #Buller,  Mrs.  Anne  (of  Morval).  Nearly 

w.l.,  sitting,  dir.  f.,  feathers  and  pearls 
in  hair,  holding  rose  in  lap.  5^  by  4A. 

37  *Bunbury,  Lady  Sarah.  W.L.,  sacrificing 

to  the  Graces.  7-|  by  4-|. 

38  * Mrs.  Henry.  Nearly  w.l.,  sitting, 

1.  elbow  on  table  r.,  back  of  1.  hand  to 
chin.  5 by  3A 

39  Master  Charles.  To  knees,  sitting 

on  bank,  dir.  f.,  hands  on  knees.  4-5- 
by  4. 

40  Burghersh,  John  Lord  (Earl  of  West- 

moreland). Young  boy  in  white  frock, 
running  in  landscape,  r.  forefinger 
pointing  upwards.  6 by  4^. 

41  Burke,  Edmund.  To  waist,  dir.  r.,  pow- 

dered hair,  plain  dark  coat.  3^  by  3A. 

42  Camden,  Frances,  Marchioness.  W.L., 

kneeling  on  ground  amid  trees,  1.  elbow 
on  block  r.  5J-  by  4*-. 

43  Campbell,  Miss.  To  knees,  standing, 

light  dress,  r.  hand  before  her,  1.  be- 
hind. 5 by  4. 

44  Carlisle,  Frederick,  5th  Earl  of.  To  waist, 

dir.  f.,  facing  1. ; fur-edged  cloak  over 
r.  shoulder.  4!  by  3§. 

45  * Margaret  Caroline,  Countess  of. 

To  knees,  standing  in  landscape,  r.  arm 
over  broken  bough  of  tree.  5A  by  4. 

46  *Carnac,  Mrs.  W.L.,  standing,  facing  r., 

feathers  in  hair,  trees  in  background. 
6i  by  4. 

47  Carysfort,  Elizabeth,  Lady.  To  knees, 

sitting,  dir.  r.,  1.  arm  on  cloth  r.,  r. 
hand  holding  1.  4^  by  3A. 

48  *Cavendish,  Lord  Richard.  To  knees, 

standing,  dir.  1.,  r.  hand  on  bank  1., 
? Egyptian  landscape  in  distance.  5f 

by  +f- 

49  Chichester,  Sir  John,  Bart.  To  waist, 

short  wig,  frill,  plain  dark  coat.  3j 
by  3|-  ' 

Cholmondeley,  Miss.  See  Crossing  the 
Brook. 

50  Clinton,  Lady  Catherine  Pelham.  W.L., 

young  girl,  feeding  poultry.  5’  by  4A. 

51  Clive,  Robert,  First  Lord,  and  Family. 

Lord  Clive  1.,  Lady  Clive  r.,  between 
them  a negress  holding  a child. 
6!  by  8|. 


52  Cockburn,  Lady  (as  Cornelia),  and  her 

Children.  She  is  seated  with  three 
children  around  her;  parrot  r.  6 by  \\ . 

53  Colcbroke,  Mary,  Lady.  To  waist,  dir.  1., 

r.  hand  to  bosom.  4^  by  4. 

Collyer,  Mrs.  See  Lesbia. 

54  Conway,  The  Hon.  George  Seymour 

(when  a boy).  To  waist,  lace  collar, 
slashed  r.  sleeve,  cloak  over  1.  arm. 

4!  by  3b 

55  Crewe,  Mrs,  (as  Gentle  Shepherdess). 

W.L.,  seated  in  landscape  reading  a 
book,  lambs  around  her,  dog  at  feet. 

5 by  5f 

56  Master  John.  W.L.,  as  Henry  VIII., 

standing,  dog  sniffing  r.  leg.  5-|  by  4|-. 

57  Dalkeith,  Charles  W.  H.,  Earl  of.  W.L., 

a boy,  leaning  against  stone,  r.  hand  on 
owl,  dog.  6 by  4—. 

58  Damer,  The  Hon.  Mrs.  To  knees,  stand- 

ing, dir.  f.,  hands  joined,  landscape 
background.  5A  by  4. 

59  Dashwood,  Lady,  and  Child.  She  nurses 

the  child,  whose  r.  hand  touches  his 
mother’s  r.  temple.  4*  by  4. 

60  *Delme,  Lady  Betty,  and  Children.  W.L., 

seated  in  landscape,  her  1.  arm  around 
two  children;  dog  r.  6\  by  4. 

61  ^Devonshire,  Georgiana,  Duchess  of. 

W.L.,  about  to  descend  steps,  r.  hand 
on  balustrade.  6A  by  4. 

62  * Georgiana,  Duchess  of,  and  child. 

The  child,  with  arms  raised,  sits  on  her 
mother’s  knee;  the  mother’s  r.  hand 
raised.  4A  by  5A. 

63  Dorset,  John  Frederick,  Third  Duke  of. 

To  waist,  dir.  1.,  star  on  1.  breast  of 
coat.  3A  by  3I. 

Dunning,  Master.  See  Guardian  Angels. 

64  Dyer,  Samuel.  To  waist,  dir.  r.,  fur-edged 

cloak,  1.  hand  on  book  r.  4J-  by  3^. 

65  Eckersall,  Mrs.  To  waist,  dir.  E,  r.  elbow 

on  block  1.,  r.  hand  raised  to  chin. 
5 by  4. 

66  Edgcumbe,  Richard,  First  Lord.  Nearly 

to  knees,  standing,  long  embroidered 
waistcoat,  r.  hand  on  head  of  greyhound 
1.  5 by  4. 

67  * Richard,  Second  Lord.  To  knees, 

standing,  robes,  r.  arm  on  pedestal  1., 
wand  in  r.  hand.  5 by  4. 

68  Richard,  Second  Lord.  To  knees, 

standing,  hat  under  1.  arm,  negro  boy 
standing  1.  5A  by  4. 

69  Captain  (afterwards  First  Earl).  To 

waist,  standing,  uniform,  r.  arm  on 
anchor  1.,  ship  in  distance  r.  4A  by  3L 

70  George  (afterwards  First  Earl). 

Fully  to  waist,  dir.  r.,  r.  hand  advanced, 
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1.  within  breast,  ship  in  distance  r. 
4l  by  4- 

71  Edgcumbe,  Richard,  Second  Earl.  To 

knees,  a boy,  sitting,  1.  arm  on  bank, 
hand  raised  to  head.  5A  by  4. 

72  * Emma,  Lady.  Nearly  w.l.,  sitting, 

dir.  f.,  holding  small  book  open  on  lap. 

.5*  by  4§. 

73  Eliot,  Edward  (afterwards  Lord  Eliot  of 

St.  Germans).  Nearly  w.l.,  sitting  at 
foot  of  tree,  plain  dress,  r.  knee  crossed 
over  1.  5!  by  4. 

74  Richard  and  Harriet,  and  Family. 

A family  group  of  eleven  figures;  vase 
on  pedestal  in  background.  7-L  by  10^. 

75  Erskine,  Thomas, Lord.  To  knees,  stand- 

ing, dir.  r.,  r.  elbow  on  table  1.,  hands 
clasped.  5 by  4. 

76  Essex,  Frances,  Countess  of.  To  waist, 

bows  down  bodice,  1.  hand  open  and 
touching  face.  31  by  3. 

77  Fawcett,  Sir  William.  Nearly  to  knees, 

standing,  dir.  1.,  uniform,  sash,  star,  r. 
hand  on  stick.  5-L  by  4. 

78  #Fisher,  Miss  Kitty.  To  waist,  dir.  ., 

arms  crossed  and  resting  on  table  in 
front  of  her,  on  which  lies  a letter. 
4t  by  3§. 

See  Cleopatra. 

79  *Fitzpatrick,  Lady  Ann  (as  Collina). 

W.L.,  a young  girl  standing  on  a hillock, 
hands  joined  before  her.  6 by  4^. 

80  * Lady  Gertrude  (as  Sylvia).  W.L., 

a young  barefooted  girl  standing  on 
stepping  stone  of  brook;  landscape 
background.  6|-  by  4.-. 

81  Lady  Gertrude.  W.L.,  a young  girl, 

seated  under  trees,  a large  bunch  of 
grapes  in  lap.  5^  by  4. 

82  Fitzwilliam,  Lady  Charlotte  (Lady  Dun- 


das).  Fully  to  waist,  standing,  dir.  1., 
r.  hand  holding  robe  to  bosom.  3§by  3A. 

83  Foote,  Samuel.  Fully  to  waist,  looking  1., 

embroidered  vest,  leaning  forward  on 
stick.  5-|  by  4. 

84  Fordyce,  Miss.  To  waist,  in  circle,  play- 

ing guitar,  music  book  1.  3J  by  3A. 

85  Fox,  Charles  James.  Nearly  to  knees, 

standing,  r.  fingers  on  papers  on  table 

1.,  curtain  in  background.  5J-  by  4. 

86  Mrs.  To  waist,  facing  in  profile  1., 

hair  dressed  high,  1.  hand  to  throat. 
5l  by  4. 

87  *Gallwey,  Mrs.  Payne  and  Child.  To 

waist,  dir.  1.,  carrying  her  child  pick- 
a-back.  3f  by  3|. 

88  *Garrick,  David  (with  inkstand).  To 

waist,  sitting,  hands  clasped  on  table 
before  him,  thumbs  joined.  3A  by  3A. 

89  To  knees,  standing  between  Tragedy 

and  Comedy.  5^  by  6f. 

Gawler  Brothers.  See  Schoolboys. 

90  Goldsmith,  Oliver.  To  waist,  profile  to 

1.,  r.  forefinger  between  leaves  of  book 
held  to  bosom.  3A  by  3. 

91  ^Gordon,  Frances,  Daughter  of  Lord 

William  (Angels’  Heads.)  Five  cherub 
heads  amid  clouds.  8 by  6A. 

92  #Granby,  John,  Marquess  of.  W.L.,  in 

uniform,  standing  by  his  horse,  looking 

1.,  negro  on  r.  of  horse.  5§  by  4~. 

93  John,  Marquess  of.  To  waist,  dir. 

1.,  uniform,  r.  hand  on  hilt  of  sword. 
4i  by  4- 

Grantham,  Brothers.  See  Affectionate 
Brothers. 

94  #Greenway,  Miss.  To  waist,  dir.  f., 

looking  r.,  long  tress  of  hair  on  1. 
shoulder,  hands  joined.  5A  by  4^. 
Gwatkin,  Miss.  See  Simplicity. 


Vol.  Ill 

Portraits.  H to  R 


I Haldane,  Robert.  Nearly  to  knees,  stand- 
ing by  rock,  uniform,  1.  hand  on  stick,  4 
r.  arm  on  1.  hand.  5U  by  4. 

2.  Hale,  Mrs.  (As  L’Allcgro.)  W.L. stand- 
ing; in  background  one  woman  playing  5 
triangle,  another  a flute,  and  a third 
cymbals.  6\  by  4. 

3 Hamilton,  Sir  William.  W.L.,  sitting,  6 
star,  sash;  book  open  on  knees,  books, 
etc.  around  him.  6Y  by  4^. 


Hamilton,  Emma,  Lady.  See  Bacchante. 

Harcourt,  Mary,  Countess.  Nearly  w.l., 
sitting,  leaning  on  bank  r.,  fingers  in- 
tertwined, trees  in  background.  5 by  4. 

*Hardinge,  Mrs.  To  knees,  standing;  1. 
hand  on  shoulder  of  dog  whose  1.  fore- 
paw she  holds  with  r.  hand.  5-|  by  4. 

Hardwicke,  The  Misses,  afterwards 
Countess  de  Grey  and  Lady  Grantham 
(Protection).  Two  girls,  w.l.,  each 
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carrying  a dove,  dog  towards  r.,  large 
block  1.,  trees.  6|)  by  5I-. 

Hare,  Master.  See  Infancy. 

7 *Harrington,  Jane,  Countess  of.  W.L., 

in  landscape,  standing,  profile  to  r., 
wreath  in  1.  hand,  r.  holding  scarf. 
6 by  4. 

8 Harris,  K.B.  The  Rt.  Hon.  Sir  James. 

Nearly  w.l.,  sitting,  star,  sash,  1.  arm 
on  table  r.,  1.  knee  crossed  over  r. 

5 by  4. 

9 The  Hon.  Frances.  W.L.,  a girl, 

standing  in  landscape,  r.  hand  on  head 
of  large  dog.  6 by  4A. 

10  Harrison,  Commodore.  To  waist,  dir.  f., 

facing  towards  1.,  powdered  hair,  uni- 
form. 4i  by  3A. 

11  Hartley,  Mrs.  (as  a Bacchante).  Nearly 

to  knees,  standing,  carrying  a young 
bacchus  on  r.  shoulder.  5I  by  3I-. 

12  *Hayes,  Mrs.  To  waist,  in  an  oval,  dir. 

].,  light  flowered  dress,  shawl  over  r. 
shoulder.  4!  by  3!. 

13  *Herbert,  Lady  E.  (Countess  of  Carnar- 

von) and  Son.  W.L.,  reclining  in  a 
landscape,  her  son,  nude,  raising  his  1. 
hand  to  his  mother’s  chin.  5 A by  4L 

14  Master  Henry  (as  Infant  Bacchus). 

W.L.,  a boy  standing  near  boulders,  a 
slight  scarf  around  him,  leaning  on 
basket  of  grapes,  two  leopards  1.  5I 
by  4f- 

1 5 Hope,  Henry.  Nearly  w.l.,  sitting,  dir. 

1.,  1.  arm  on  table,  r.  hand  holding  pen, 
1.  knee  crossed  over  r.  51  by  4. 

16  * Mrs.  Ann.  To  knees,  sitting,  dir. 

r.,  large  muslin  cap,  mantilla  around 
shoulders,  hands  clasped.  5!  by  4. 

17  Mrs.  Mary.  To  waist,  sitting,  veil 

over  hair  tied  under  chin,  1.  elbow  on 
table  r.,  1.  hand  to  throat.  3-g.  by  3I-. 

18  Horneck,  Kane  William.  To  waist,  in 

oval  frame,  dir.  r.,  hat  under  1.  arm,  r. 
hand  on  frame.  4§  by  3!. 

19  * The  Misses.  Two  girls,  to  waist, 

r.  hand  of  the  younger  on  1.  shoulder 
of  the  elder  on  r.  7 by  5I. 

20  Howard,  Lady  Caroline.  W.L.,  a young 

girl,  sitting  on  ground  in  landscape, 
plucking  flower  from  vase  1.  6 by  4A. 

21  Hume,  Sir  Abraham,  Bart.  To  waist,  in 

oval,  dir.  f.,  white  neckerchief,  plain 
coat.  5§  by  4f. 

22  *Hunter,  M.D.,  John.  Nearly  w.l.,  sit- 

ting at  a table,  where  lie  books,  etc., 
1.  hand  to  chin.  5 by  4. 

23  Ingram,  The  Hon.  Frances.  To  waist, 

in  oval  frame,  dir.  f.,  veil  on  hair, 
mantilla.  3A  by  2§-. 

I 


Ingram,  Miss.  See  Ariadne. 

*Johnson,  LL.D.,  Samuel.  To  waist,  dir. 
f.,  short  full  wig,  1.  hand  to  waist. 

3t  by  3. 

LL.D.,  Samuel.  To  waist,  profile 

to  r.,  both  hands  before  him,  cloak, 

j^y 

* Mrs.  (Sister  of  Sir  J.  Reynolds). 

To  waist,  in  oval  frame,  dir.  f.,  pearl 
earring  and  necklace,  pf-  by  4. 

Miss.  See  Design. 

Irwin,  Mrs.  To  waist,  in  circular  frame, 
dir.  f.,  arms  crossed  and  placed  on  table 
before  her.  3J  by  3J-. 

Kemble,  Miss  Frances.  To  waist,  dir.  1., 
white  dress,  bow  under  chin.  3-g-  by  3!. 
Kennedy,  Miss  Polly.  Nearly  w.l.,  dir. 
r.,  sitting,  r.  elbow  on  arm  of  chair, 
arm  raised,  handkerchief  in  r.  hand. 

r 5 by  4. 

Keppel,  Admiral  Viscount.  To  waist, 
facing  f.,  powdered  hair,  uniform.  3^- 

by  2f 

Knight,  Miss.  To  waist,  dir.  f.,  fur-edged 
mantle,  hands  in  muff.  5 by  4. 

Lambe,  P.,  W.  and  F-  (The  Affectionate 
Brothers.)  Two  boys  holding  a third 
one  wearing  light  frock  and  hat  with 
feathers.  6^  by  4|-. 

Lansdowne,  William,  Marquess  of. 
Nearly  w.l.,  sitting,  dir.  1.,  robes,  1. 
knee  crossed  over  r.  5I  by  4. 
Lascelles,  Mrs.  and  Child.  Nearly  w.l., 
sitting,  nursing  almost  nude  child,  both 
of  whose  hands  are  raised  to  his  mother’s 
face.  5^  by  4. 

Lee,  Lady  Elizabeth.  W.L.,  sitting  at  foot 
of  tree,  plait  of  hair  over  r.  shoulder, 
1.  hand  to  cheek.  6~  by  4I. 

John.  Nearly  w.l.,  sitting  in  arm- 
chair, dir.  f.,  long  wig,  dark  robe. 

5f  by  4§.  . 

Leinster,  William,  2nd  Duke  of.  Nearly 
w.l.,  sitting,  dir.  f.,  fur-edged  coat,  r. 
hand  on  paper  on  table  1.  5§  by  4. 

Ligonier,  John,  Viscount.  W.L.,  on 
prancing  horse,  dir.  r.,  baton  in  r.  hand. 

5l  by  41- 

La  Lippe,  Count.  W.L.,  standing,  dir.  r., 
long  walking-cane,  guns,  flag,  negro 
holding  horse.  7I  by  6. 

Lister,  Miss.  A girl,  to  waist,  dir.  f., 
slashed  bodice,  hands  on  shaggy  dog. 

4i  by  4- 

Lloyd,  Mrs.  W.L.,  standing,  writing  her 
name  on  trunk  of  tree  1.  61  by  4. 
Macartney,  George,  Earl.  To  waist,  in 
oval  frame,  dir.  f.,  dark  coat  with  light 
edging.  3f  by  3!. 
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43  Manners,  Lord  Robert.  W.L.,  standing, 
dir.  f.,  uniform,  r.  hand  on  fluke  of 


anchor,  ships  in  distance  r.  6 by  4. 

60 

44  *- 

Lady  Catherine.  Nearly  to  waist, 

a young  girl,  striped  muslin  cap,  low 

necked  frock.  3^  by  3-L. 

61 

45 

Lady  Louisa  (Countess  of  Dysart). 

W.L.,  standing  beneath  tree,  1.  elbow 

on  high  pedestal  r.,  1.  hand  raised  to 
cheek.  6 by  4. 

62 

46  *Mansfield,  William,  Earl  of.  Fully  to 

knees,  sitting,  arms  on  arms  of  chair,  63 
judge’s  robes,  table,  etc.  4-g-  by  4. 

47  Markham,  William,  Archbishop  of  York. 

To  knees,  standing,  ecclesiastical  robes, 
cap  in  r.  hand  by  his  side.  5I  by  64 

4- 

48  Marlborough,  George,  3rd  Duke  of.  To 

knees,  standing,  embroidered  coat,  65 
cloak  across  r.  shoulder,  1.  arm  on 
pedestal  r.  5A  by  4. 

49  Caroline,  Duchess  of,  and  Daughter.  66 

Nearly  w.l.,  sitting,  dir.  1.,  dancing  her 
child  on  her  knee.  5-L  by  4. 

50  M ason,  Rev.  William.  To  waist,  facing 

towards  1.,  powdered  hair,  dark  coat,  67 
roll  of  papers  in  1.  hand.  5A  by  p-|. 

51  *Melbourne,  Elizabeth,  Lady,  and  Child 

(Maternal  Affe&ion).  W.L.,  sitting,  68 
holding  her  child  whom  she  appears  to 
have  taken  from  cradle  1.  6J  by  4. 

52  #Merrick,  Mrs.  Fully  to  waist,  standing,  69 

dir.  r.;  hat,  mantilla,  1.  hand  drawing 
on  r.  glove.  5-|  by  4L 

53  Molesworth,  Sir  John,  Bart.  W.L.,  stand- 

ing, dir.  f.,  uniform,  sash,  r.  hand  on  70 
end  of  long  cane,  trees  in  background. 

6f  by  4f. 

54  Mrs.  To  knees,  standing,  dir.  f.,  71 

flowered  dress,  wide  sleeves,  r.  fore- 
finger pointing  upwards.  5 by  4. 

55  *Monckton,  the  Hon.  Mary  (afterwards 

Countess  of  Cork).  W.L.,  seated  in  72 
landscape,  1.  arm  on  pedestal  r.,  1.  fore- 
finger to  mouth,  dog  lying  at  her  feet. 

6§  by  +•  . . 73 

Montagu,  Lady  Caroline.  See  Winter. 

56  Montague,  Lady  Elizabeth.  To  waist,  74 

dir.  1.,  ribbon  round  neck,  shawl  over 
r.  shoulder,  r.  hand  holding  1.  wrist. 

3§  by  3w- 

M orris,  Miss.  See  “ Hope  nursing  Love.”  75 

57  *Mudgc,  Rev.  Zachariah.  To  waist,  facing 

r.,  short  full  wig,  black  gown,  r.  hand 
to  chin.  4]  by  3d. 

58  John,  M.D.  To  waist,  dir.  r.,  black  76 

hat  and  robe,  r.  hand  turning  page  of 
book  on  table  r.  by  3d. 

Master  J.  A young  boy,  to  waist, 
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putting  aside  curtain  with  1.  hand,  and 
facing  f.  4!  by  4. 

Musters,  Mrs.  W.L.,  as  Hebe,  flagon  in 
r.  hand,  cup  in  1.  from  which  eagle  on 
r.  drinks,  clouds  r.  6^  by  4. 

Mrs.  W.L.,  standing  by  balustrade, 

white  satin  dress,  dog  at  her  feet,  park  in 
background.  6-|  by  4. 

Newton,  Thomas,  Bishop  of  Bristol.  To 
knees,  standing,  robes,  hat  in  1.  hand, 
dome  of  St.  Paul’s  Cathedral  1.  5 J-  by  4J. 

Northumberland,  Elizabeth,  Countess  of. 
W.L.,  standing,  dir.  r.,  in  coronation 
robes,  holding  coronet  in  front  of  her. 
6f  by  4f. 

O’Brien,  Miss  Nelly.  Nearly  w.l.,  sitting, 
facing  1.,  r.  elbow  on  vase  1.,  r.  hand 
raised  to  cheek.  5A  by  4. 

Miss  Nelly.  Nearly  w.l.,  sitting, 

dir.  fi,  broad-brimmed  hat,  black  man- 
tilla, light  dress,  nursing  dog.  5 by  4. 

Miss  Nelly.  Nearly  w.l.,  sitting, 

dir.  f.,  pearl  necklace,  low-necked  robe, 
hands  joined  in  lap,  1.  arm  on  pedestal 
with  bas-relief.  6i  by  4|-. 

Omai  (a  native  of  the  Island  of  Utietea). 
W.L.,  in  native  costume,  standing  in 
native  landscape.  6 by  4. 

Orleans,  Philippe,  Duke  of.  W.L.,  stand- 
ing, uniform,  negro  servant  holding 
horse  in  lower  1.  corner.  6jj  by  4§. 

Ossory,  John,  Earl  of  Upper.  To  knees, 
sitting,  looking  r.,  1.  hand  on  knee,  r. 
arm  on  table  1.,  hand  holding  paper. 

5 by  4- 

Palmer,  Miss  Thcophila.  To  knees,  a 
young  girl,  standing,  dir.  towards  r., 
hands  in  dark  muff-.  5-|  by  4. 

Parker,  The  Hon.  Mrs.  Theresa.  W.L., 
standing  in  landscape,  leaning  against 
pedestal  1.,  on  which  rests  her  r.  arm, 
vase  on  pedestal.  6 ^ by  4. 

*Pelham,  Mrs.  Sophia.  W.L.,  standing  in 
landscape,  holding  sieve,  and  feeding 
poultry.  6^  by  4. 

M iss  M.  Nearly  to  waist,  dir.  1., 

earring,  dark  shawl.  3A  by  3. 

Pembroke,  Henry,  10th  Earl  of.  Nearly 
to  knees,  standing,  uniform,  sash,  scarf 
round  waist,  r.  hand  on  sword  by  side. 

6 by  4A. 

Portland,  William,  3rd  Duke  of.  Nearly 
w.l.,  seated  at  table,  r.  hand  to  cheek, 
1.  hand  holding  paper  on  table,  colon- 
nade in  background.  5 by  4. 

Pott,  Miss  Emily  (as  Thai's).  W.L. step- 
ping to  f.,  arms  extended,  flaming  torch 
in  1.  hand,  burning  city  in  distance. 
6f  by  4. 
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77  Powell,  Miss  H.  Nearly  to  knees,  stand- 

ing, r.  hand  to  breast,  singing  bird 
perched  on  raised  1.  hand.  by  3^. 

78  Price,  Miss.  W.L.,  a young  girl,  standing 

in  landscape,  dir.  f.,  three  lambs  1., 
vase  on  high  pedestal  r.  6^  by  4§. 

79  Pulteney,  General.  To  waist,  facing  1., 

uniform,  hat  in  1.  hand  held  at  waist. 

4^  by  3b 

80  Radcliffe,  Walter  (of  Warleigh).  To  waist, 

dir.  towards  !.,  coat  and  vest  with  light 
edging  at  button  holes.  3J  by  3-g-. 

81  Reynolds,  Sir  Joshua.  Right  hand  hold- 

ing palette  and  brushes,  1.  shading  eyes. 

4!  by  5- 

82  * Sir  Joshua.  To  waist,  a young 

man,  in  plain  dress,  dir.  r.,  facing  to- 
wards f.  by  4A. 

83  Sir  Joshua  (Dilettanti  Society).  To 

waist,  dir.  r.,  academic  robe,  trees  in 
distance  r.  and  1.  5A  by  4J-. 

84  Sir  Joshua.  To  waist,  dir.  r.,  hat, 

1.  hand  to  breast.  5|-  by  4A. 

85  Sir  Joshua.  Nearly  to  knees,  stand- 

ing, dir.  r.,  r.  hand  to  hip,  bust  of 
Michelangelo  on  table  r.  5A  by  4A. 

86  Sir  Joshua.  To  waist,  powdered 

hair,  wearing  spectacles.  4--  by  3 A. 

87  Sir  Joshua.  To  waist,  dir.  r.,  pow- 

dered hair,  coat  with  high  collar.  4A 

by  3lr. 


Vol. 

Royal  Family  Portraits.  ! 

Royal  Family 

1 George  III.  W.L.,  in  coronation  robes, 

seated  on  the  coronation  chair.  8-§  by 

6. 

2 *Cumberland,  Henry  Frederick,  Duke 

of.  W.L.,  in  robes  of  the  Garter,  stand- 
ing, dir.  1.,  pillars,  curtain,  etc.  6|-  by 

3b 

3 Anne,  Duchess  of.  W.L.,  standing, 

dir.  f.,  r.  elbow  on  pedestal  1.,  r.  hand 
to  temple,  curtain,  pillars,  etc.  6§  by 

4" 

4 #Gloucester,  Maria,  Duchess  of.  Nearly 

w.l.,  in  oval,  seated,  dir.  r.,  1.  elbow 
on  knee,  back  of  1.  hand  to  chin.  6J- 

by  5|-  . 

5 # Princess  Sophia  of.  W.L.,  a child, 


88  Rev.  Samuel.  To  waist,  profile  to 

r.,  cloak  showing  white  collar  of  shirt 
4f  by  4- 

89  Miss  (Sir  Joshua’s  sister).  To  waist, 

dir.  f.,  veil  over  head,  laced  bodice. 
5 by  4. 

90  #Robinson,  Richard,  Archbishop  of  Ar- 

magh. Nearly  w.l.,  sitting,  dir.  r., 
robes,  r.  hand  turning  page  of  book  on 
table.  5 by  4. 

91  Richard,  Archbishop  of  Armagh. 

To  knees,  standing,  dir.  1.,  walking 
costume,  landscape  in  distance  1.  6jf 
by  4f  • 

92  Mrs.  To  waist,  large  hat  with 

feathers,  narrow  ribbon  round  neck, 
hands  crossed  at  waist.  3A  by  3A. 

93  Mrs.  Mary.  To  waist,  as  “Con- 

templation,” seated  with  r.  arm  on 
rock  by  seashore.  4 by  3A. 

94  Rogers,  C.  To  waist,  dark  fur-edged 

coat,  r.  hand  holding  paper.  3§  by  3A. 

95  #Rutland,  Mary  Isabella,  Duchess  of. 

W.L.,  standing  in  landscape,  feathers 
in  hair,  1.  arm  on  pedestal  r.,  1.  foot 
crossed  over  r.  6A  by  4A. 

96  Mary  Isabella,  Duchess  of.  Nearly 

w.l.,  sitting,  facing  in  profile  r.,  1.  hand 
to  chin,  r.  hand  holding  book  open  in 
lap.  5 by  4. 

IV 

1 to  Y and  Miscellaneous 

lying  in  a landscape,  her  1.  arm  round 
a shaggy  dog.  4A  by  5 A. 

6 *George  IV.,  when  Prince  of  Wales.  To 

waist,  dir.  1.,  powdered  hair,  sash,  star 
on  plain  coat.  5A  by  4A. 

7 — — when  Prince  of  Wales.  W.L., 

standing,  dir.  1.,  robes  of  the  Garter, 
r.  fingers  on  table  1.  where  lies  plumed 
hat.  8-|  by  6. 

8 * when  Prince  of  Wales.  W.L., 

standing  by  horse  in  landscape,  r.  hand 
holding  sword  pointing  downwards. 
5f  by  6f. 

9 *York  and  Albany,  Frederick,  Duke  of. 

W.L.,  standing,  robes  of  the  Garter,  1. 
hand  on  sword,  curtain,  pillars,  etc. 
6i  by  4 A 
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10  Sackville,  Lord  George.  Nearly  to  knees, 

standing,  fur-edged  coat  over  cuirass, 
horse’s  head  r.  5-I  by  4. 

1 1 *St.  Asaph,  Sophia,  Lady,  and  Infant. 

W.L.,  sitting,  white  dress,  holding  nude 
infant  on  his  back  on  a cushion.  5I 
by  4|. 

12  ^Salisbury,  Mary  Amelia,  Marchioness 

of.  W.L.,  standing  in  landscape,  r.  hand 
drawing  glove  on  1.,  dog  running  and 
pulling  at  dress.  6J  by  4. 

13  Seaforth,  Mrs.,  and  child.  Nearly  w.l., 

sitting  by  tree,  nursing  her  child,  broad- 
brimmed  hat  with  black  edging.  5^ 

by  4f  • 

14  Sharp,  Joshua.  To  knees,  sitting,  plain 

dress,  r.  hand  on  knee,  1.  elbow  on 
table  r.,  curtains,  shelves  of  books. 
5 by  4. 

15  Sheridan,  Richard  Brinsley.  Nearly  to 

knees,  standing,  dir.  1.,  backs  of  r. 
fingers  on  table  1.  5 by  4. 

16  * Mrs.  (as  St.  Cecilia).  Seated  at  an 

organ,  pipes  almost  enveloped  in  clouds, 
two  angels  on  her  r.  singing.  5L  by  4. 

17  *Siddons,  Mrs.  (as  The  Tragic  Muse). 

6f  by  4f . 

18  Smart,  Rev.  Thomas.  Head  and  shoulders, 

wig,  bands,  gown,  r.  hand  on  small  open 
book.  3f  by  3! 

“From  Sir  Joshua  Reynolds’  first 
pifture,  Painted  when  under  12  Years 
of  age.” 

19  ^Southampton,  Charles  Fitzroy,  Lord. 

Fully  to  waist,  dir.  f.,  uniform,  hat 
under  1.  arm,  r.  hand  pointing  down- 
wards. 5 A by  4. 

20  *Spencer,  Margaret,  Countess  (in  Persian 

dress).  To  knees,  sitting,  dir.  1.,  veil 
over  hair,  1.  elbow  on  table  r.,  1.  fore- 
finger upright  on  cheek.  47  by  4. 

21  * Lord  Henry  and  Lady  Charlotte 

(the  Young  Fortune-tellers).  A young 
girl  telling  the  fortune  of  a young  boy, 
landscape  background.  5)  by  4A. 

22  Lady  Charles.  Nearly  w.l.,  stand- 

ing by  horse’s  head,  1.  arm  by  her  side, 
hat  in  1.  hand.  5A  by  4. 

23  Lady  Charles  (with  dog).  To  waist, 

dir.  f.,  looking  1.,  embracing  black  dog. 

3f  by  3b 

24  Stanhope,  Hon.  Lady.  W.L.,  standing, 

dir.  f.,  1.  hand  holding  roll,  r.  hand  on 
high  table  1.  where  are  female  sculp- 
tured figure  and  a head.  6J  by  4. 

25  * Mrs.  (“Contemplation  ”).  Nearly 

w.l.,  sitting  in  moonlit  landscape,  r. 
elbow  on  knee,  r.  hand  touching  face, 
by  4. 


26  Stanhope,  Hon.  Leicester.  A young  boy, 

to  knees,  playing  a drum.  4A  by  3A. 

27  *Sterne,  Rev.  Laurence.  Nearly  w.l., 

sitting,  wig,  gown,  1.  knee  crossed  over 
r.,  r.  forefinger  touching  temple.  5A 
by  4i 

28  Talbot, Charlotte, Countess.  W.L., stand- 

ing, r.  hand  touching  vase  on  flaming 
altar  1.,  statue  of  Minerva,  etc.,  in 
background.  61  by  4. 

29  #Tarleton, Lieut. -Colonel.  W.L., uniform, 

1.  foot  on  cannon,  hands  holding  sword; 
horse,  standard,  and  cannon  1.  6 A by  4. 
30.  Tavistock,  Francis,  Marquess  of.  Nearly 
w.l.,  sitting,  r.  hand  on  knee,  1.  elbow 
on  table  with  statuette  r.,  1.  hand  to 
chin.  4|-  by  4. 

31  * Elizabeth,  Marchioness  of  (when 

Lady  E.  Keppel).  W.L.,  in  bridesmaid’s 
dress,  decorating  a Term  of  Hymen 
with  wreaths,  negress  1.  attending  her. 
6§  by  4. 

32  Temple,  Richard  Grenville,  Earl.  Fully 

to  waist,  standing,  dir.  r.,  Garter  robes, 
plumed  hat,  sword  and  letter  r.  5 by  4. 

33  Thomas,  Dr.,  Bishop  of  Rochester. 

Nearly  to  knees,  standing,  robes,  hands 
holding  roll,  cathedral  background. 
5 by  4. 

34  Thurlow,  Edward,  Lord.  Nearly  w.l., 

sitting,  dir.  1.,  Lord  Chancellor’s  robes, 
mace  and  purse  1.  4-g-  by  3 A. 

35  Tollemache,  The  Hon.  Mrs.  W.L.  as 

“Miranda,”  standing  in  landscape, 
Caliban  in  lower  r.  corner.  6J-  by  4. 

36  Townshend,  The  Hon.  Charles.  W.L., 

standing,  dir.  1.,  Chancellor’s  robes,  r. 
fingers  on  paper  on  high  table  1.,  large 
vase  r.  61  by  4. 

37  *Townshend,  George,  Marquess.  To 

waist,  dir.  f.,  cuirass  under  dark  coat, 
both  hands  at  waist.  5^  by  4I. 
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Anne,  Mar- 


- 6^by8. 


Adorning 
aterminal 
statue  of 
Hymen. 

/ 

To  waist,  in  oval, 


chioness  of. 

Gardner,  Mrs. 

Beresford,  The 
Hon.  Mrs. 

39  *Vansittart,  Henry. 

frill,  plain  coat  with  collar.  4-I  by  3A. 

40  Henry.  To  waist,  in  circle,  frill, 

plain  coat  without  collar.  4I  by  3-I. 

41  Veale,  Thomas.  To  waist,  dir.  1.,  short 

wig,  neckcloth,  plain  coat.  4!  by  3!. 

42  *Waldegrave,  Maria,  Countess,  and 

Daughter.  Fully  to  waist,  dir.  r., 
nursing  her  child,  around  whom  she 
holds  her  ermine  cloak.  5|-  by  4A. 

43  Walpole,  Horace  (Earl  of  Orford).  To 

knees,  standing,  frill,  ruffles,  r.  elbow 
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on  high  table  1.,  r.  hand  raised  to  cheek.  57 

4i  by  4- 

44  Wentworth,  Mr.  and  Mrs.  Godfrey.  He 

is  standing  1.,  with  r.  arm  on  pedestal ; 
his  wife  is  seated  r.  nursing  a small 
dog.  by  6i.  . 5g 

45  West,  General.  To  waist,  dir.  r.,  gorget, 

uniform  with  wide  braiding.  4-^  by  3^. 
White,  the  pavior.  See  Banished  Lord. 

46  Wilkes,  Miss.  Fully  to  waist,  standing, 

dir.  1.,  earring,  arm  by  her  side.  3|by3A. 
Williams-Wynne,  Master.  See  St.  John. 

47  Woodcock,  Edward.  To  waist,  dir.  to- 

wards 1.,  shortfull  wig,  frill,  dark  velvet 
coat.  3f  by  3$.  . ..  , 

48  Wynyard,  Miss.  To  waist,  sitting,  r.  arm  DO 

on  pedestal  1.,  hand  holding  scroll  with 
hieroglyphic  inscription.  5 J by  4L 

49  #Yorke,  Master  Philip.  W.L.,  standing  in 

landscape,  a bird  perched  on  1.  arm,  61 
dog  1.,  looking  up  at  bird.  5^  by  4A. 

Yorke.  The  Ladies.  See  Hardwicke. 


The  Miniature  or  Index  Set 


50  Kildare,  Emily,  Countess  of. 

James,  Earl  of. 

Cathcart,  Charles,  Lord. 
Jane,  Lady. 

51  Berkeley,  Elizabeth,  Count- 

ess of. 

Price,  Lady  Caroline. 
Strafford,  Anne,  Countess  of. 
Dudley  and  Ward,  Viscount- 
ess. 

52  Ancrum,  Lady  Elizabeth. 
Gordon,  Jane,  Duchess  of. 
Duncannon,  Caroline,  Vis- 
countess. 

Beauchamp.  Isabella,  Lady. 

53  Trapaud,  Mrs. 

Johnston,  Lady  C. 

Gideon,  Lady. 

Leinster,  Emilia,  Duchess  of. 

54  *Fenhoulet,  Lady  A. 
Chambers,  Lady  C. 

Bingham,  Hon.  Anne. 
Spencer,  Lavinia,  Countess. 

55  Turner,  Mrs. 

Bonfoy,  Mrs. 

Russeil,  Lady  Caroline. 
Dawson,  Lady  Anne. 

56  Sefton,  Isabella,  Countess  of. 
Mordaunt,  Mrs. 

Waldegrave,  Maria,  Count- 
ess. 

Morris,  Mrs. 

Foster,  Lady  Elizabeth. 
Spencer,  Margaret,  Countess. 


j6£  by  5f. 

- 5t  by  4f. 

A 

- 5 by  4J-. 

1 5l  by  4#- 
| by  4i. 

j6!  by  5 1- 

*\ 

'6I  by  3f 
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*Lockhart,  John. 

Hcrvey,  Hon.  Augustus. 
Saunders,  Admiral  Sir 
Charles. 

James,  Sir  William,  Bart. 
Hood,  Admiral  Viscount. 
Anson,  George  William, 
Lord. 

Keppel,  Admiral  Viscount. 
Rodney,  George,  Lord. 
Hely-Hutchinson,  Rt.Hon.J. 
Blackett,  Sir  Walter,  Bart. 
Harrison,  Sir  Thomas. 
Chamier,  Anthony. 

Sheffield,  John,  Lord. 

Forbes,  Sir  William. 

Dundas,  Right  Hon.  Henry. 
Lucan,  Charles,  Lord. 
Albemarle,  George,  Earl  of. 
Down,  Henry,  Viscount. 
Fitzwilliam,  William,  Earl. 
Waldegrave,  James,  Earl. 
Wynne,  Sir  Williams,  Bart. 
Boothby,  Sir  Brooke,  Bart. 
Aubrey,  Sir  John,  Bart. 
Bunbury,  Sir  Charles,  Bart. 
Bedford,  Rev.  John. 

Warton,  Rev.  Thomas. 
Warton,  Joseph,  D.D. 
Shipley,  Jonathan,  D.D. 
Jennings,  Soame. 

Boswell,  James. 

Macpherson,  James. 

Malone,  Edmond. 

Baretti,  Joseph. 

Hawksworth,  John,  LL.D. 
Paterson,  John. 

Tomkins,  Mr. 

Fletcher,  Sir  Robert. 
Conway,  General. 

Gaultere,  Monsieur. 
Hargrave,  F. 

Lucas,  Charles,  M.D. 
Millbanke,  R. 

Cavendish,  Lord  John. 
Duncannon,  Frederick,  Vis- 
count. 

Cardiff,  John,  Lord. 
Morpeth,  Lord. 

Belgioioso,  Comte. 

Davidson,  W. 

Burke,  Richard. 

Burney,  Dr. 

Stewart,  Athenian. 

Chambers,  Sir  William. 
Whitefoord,  Caleb. 

Stewart,  Andrew. 


■bf  .by  5i- 

- 

' 

by  5^. 

- 

| 6!  by  51- 
Si  by  4f. 
5#  by  4f- 
5i  by  4i- 
^6  by  5. 

Si  by  4i- 

J 5i  by  4§. 

' 

-6i  by  3i- 


J 


1 

J 

1 

J 


6f  by  3f. 


6i  by  3|- 
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Marlborough,  Charles,  Duke  ' 

of. 


Hare,  Mr. 

Lawrence,  General. 
Kingsley,  W. 

Buchan,  David,  Earl  of. 
Vernon,  Lord. 


‘ St  by  3i- 


70  Smith,  John,  D.D.,  F.S.A. 
Percy,  Thomas,  D.D. 
Ashton,  Thomas,  D.L. 
Leland,  Thomas,  D.D. 


6 by  3|- 


Miscellaneous  Subjects  and  Portraits  unknown  to  the 
Publisher  (S.  W.  Reynolds) 


1 *Lady  with  ermine  muff.  To  waist,  dir. 

towards  1.,  ermine-edged  mantle.  5 
by  4- 

2 *Lady  with  ostrich  feather  on  head.  To 

waist,  dir.  r.,  earring,  ribbon  round 
neck.  3f  by  3L. 

3 Gibbon,  the  historian.  To  waist,  in  oval, 

dir.  r.,  hair  tied,  frill,  dark  coat.  3A 

by  3t- 

4 Portraitof  a gentleman  (ruins  in  distance). 

To  waist,  uniform,  hat  under  1.  arm. 
5 by  4- 

5 Girl  and  Kitten.  To  knees,  sitting,  wide 

hat,  holding  kitten  in  both  hands  ; cur- 
tain, tree.  3f  by  3. 

6.  Wood  Nymph  and  Faun.  Fully  to  waist, 
carrying  the  faun  on  her  back,  land- 
scape background.  4A  by  4. 

7 Lady  with  Veil.  Head  and  shoulders, 

looking  downwards  r.,  earring.  3^ 

by  2f. 

Earlier  state  with  “Proof.” — B.M. 

8 Lady  with  hair  over  shoulder.  Nearly  to 

waist,  facing  1.,  plain  bodice,  tress  of 
hair  on  r.  shoulder.  3f  by  3L. 

9 *A  Lady  with  a large  muff.  To  waist, 


ribbon  round  neck,  mantilla,  low- 
necked  dark  bodice.  3A  by  3L. 

10  #Boy  in  frill.  In  oval,  nearly  to  waist, 

dir.  f.  3f  by  3L. 

1 1 Lady  with  plaited  hair.  To  waist,  tiara 

withfeather,  plait  of  hair  on  r.  shoulder. 

3t  by  3b 

12  Old  Man  reading.  To  waist,  long  rough 

hair,  reading  from  a scroll.  4A  by  3L. 

13  Girl  and  Lamb.  To  knees,  light  scarf 

round  shoulders,  hands  on  shoulders  of 
lamb.  3f  by  3 1. 

14  Lady  in  ermine,  with  music.  Fully  to 

waist,  dir.  f.,  scarf  tied  round  waist,  1. 
hand  to  waist.  4L  by  3L. 

15  Gentleman  with  book  on  stand.  To 

waist,  facing  r. ; the  bookstand  is  on 

b 4t  by  3§. 

Earlier  state  with  “ Proof.” — B.M. 

16  Girl  caressing  a lamb.  To  waist,  large- 

brimmed  hat,  embracing  lamb  which 
has  ribbon  round  neck.  5 by  4. 

17  Landscape.  Large  trees  in  foreground, 

castle  and  sheep  in  distance  beyond  a 
stream.  5-  by  6§. 


UNPUBLISHED  PLATES  AFTER  SIR  JOSHUA 

REYNOLDS 

By  Samuel  William  Reynolds,  Senior 
ABINGTON,  MRS.,  AS  “ ROXALANA.” 

To  waist,  dir.  f.,  facing  r.;  1.  hand  pushing  back  a curtain  on  1.  3f  by  31. 

In  open  upright  letters : “ Mrs  Abingdon  (sic)  as  Roxalana.”  B.M. 

ACLAND,  SIR  THOMAS,  BART. 

To  waist,  dir.  f.,  facing  and  looking  1.,  powdered  hair,  dark  coat,  lace  cravat  showing 
through  upper  part  of  dark  waistcoat.  4J-  by  3^. 

In  open  upright  letters:  “Sir  Thomas  Acland,  Bart.”  B.M. 
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BOOTHBY,  SIR  BROOKE,  BART. 

To  waist,  dir.  and  facing  towards  1.,  looking  f. ; powdered  hair,  cravat,  double-breasted 
coat — buttoned.  by  3A. 

In  open  upright  letters:  “Sir  Brooke  Boothby,  Bart.”  B.M. 

BOUVERIE,  MRS.,  AND  CREWE,  MRS. 

Nearly  w.l.’s,  sitting,  the  1.  arm  of  the  lady  on  r.  extended  towards  sepulchral  monu- 
ment r.,  the  lady  on  1.  with  her  1.  elbow  on  knee,  her  1.  thumb  to  chin;  trees  in  back- 
ground. 4i  by  5f- 

In  open  upright  letters : “ Mrs  Bouverie  and  M'5  Crewe.”  B.M. 

CUMBERLAND,  WILLIAM,  DUKE  OF. 

To  waist,  dir.  f.,  facing  and  looking  towards  1.;  powdered  hair,  uniform,  star  just  seen 
on  1.  breast  of  coat,  sash  across  waistcoat.  3f  by  31. 

In  open  upright  letters:  “William,  Duke  of  Cumberland,  K.G.”  B.M. 

CUMBERLAND,  WILLIAM,  DUKE  OF. 

W.L.,  standing  towards  1.,  dir.  f.,  robes  of  the  Garter,  r.  hand  touching  plumed  hat 
on  table  1.;  curtain  in  background,  landscape  in  distance  r.  y|-  by  6-|-. 

In  open  upright  letters:  “William,  Duke  of  Cumberland,  K.G.”  B.M. 

CUST,  SIR  JOHN. 

W.L.,  standing,  dir.  f. ; robes  of  Speaker  of  the  House  of  Commons,  1.  hand  to  hip,  r. 
hand  holding  roll;  mace  in  background  1.,  table  r.,  distant  landscape  seen  through 
archway  r.  6j  by  4. 

In  open  upright  letters:  “Sir  John  Cust.”  B.M. 

DAWSON,  LADY  ANNE. 

As  Diana.  To  knees,  standing,  dir.  towards  1.,  r.  hand  raised  and  holding  spear,  1. 
hand  on  head  of  greyhound.  5 by  4. 

In  fine  and  open  lettering:  “Sir  Joshua  Reynolds,  pinx*  S.  W.  Reynolds,  sculp1  Lady 
Ann  Dawson.  London,  1835,  Molteno  & Graves,  20,  Pall  Mall.”  B.M. 

DEVONSHIRE,  WILLIAM,  5™  DUKE  OF. 

To  waist,  dir.  towards  r.,  looking  f. ; plain  dark  coat  with  collar  turned  up.  3f  by  3J-. 
In  open  upright  letters:  “William,  5th  Duke  of  Devonshire,  K.G.”  B.M. 

EDGCUMBE,  GEORGE,  LORD. 

To  knees,  standing,  dir.  f. ; naval  uniform,  r.  hand  within  waistcoat,  1.  hand  on  hilt 
of  sword;  two  pillars  in  background,  ship  in  distance  1.  5|-  by  4. 

In  fine  and  open  lettering:  “Sir  Joshua  Reynolds  Pinx1  S.  W.  Reynolds  Sculp.  George 
Lord  Edgecumbe.  Proof.  H.  G.  & C°.”  B.M. 

HOARE,  MASTER. 

W.L.,  a child,  in  white  frock,  using  a spade;  his  hat  and  a wheelbarrow  r.,  a dog  1., 
landscape  background.  by  4§. 

In  open  upright  lettering:  “Master  Hoare.”  BM. 
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MARLBOROUGH,  CHARLES,  2nd  DUKE  OF. 

To  waist,  dir.  f.,  facing  slightly  1.;  braided  coat  with  star  on  1.  breast,  sash  over  orna- 
mented cuirass.  4.1  by  3f. 

In  open  upright  lettering:  “Charles,  2nd  Duke  of  Marlborough,  K.G.”  B.M. 

MOLESWORTH,  SIR  JOHN,  BART. 

Nearly  to  knees,  standing,  dir.  towards  1.;  light  satin  embroidered  coat  and  waistcoat, 
r.  hand  in  breast  of  waistcoat,  three-cornered  hat  under  1.  arm;  pillar  1.  5!  by  4. 

In  open  upright  lettering:  “Sir  John  Molesworth,  Bart.”  B.M. 

OURRY,  CAPTAIN  PAUL  HENRY,  R.N. 

Nearly  to  knees,  standing,  dir.  f.,  facing  slightly  r.;  naval  uniform,  hat  under  1.  arm, 
hands  in  breeches  pockets;  negro  servant  1.  5^  by  4. 

In  fine  and  open  lettering:  “Sir  Joshua  Reynolds  Pinx4  S.  W.  Reynolds,  Sculp4  Captain 
Ourry.  Proof.”  B.M. 

The  title  was,  originally,  “Richard,  Lord  Edgcumbe.”  [Graves  & Cronin.] 

PALMER,  MISS  MARY. 

To  waist,  in  oval,  dir.  f.,  turban,  light  dress,  brooch  fastening  kerchief  at  bosom. 

4i  by  3*. 

In  open  upright  lettering:  “ Miss  Mary  Palmer.”  B.M. 

PALMER,  MISS  THEOPHILA. 

To  waist,  sitting,  facing  towards  1.,  hair  dressed  high  and  adorned  with  pearls,  bow  at 
bosom,  mantilla,  long  glove  on  1.  hand,  1.  arm  on  table  r.  3I-  by  3^. 

In  fine  and  open  lettering:  “Sir  Joshua  Reynolds,  Pinx4  S.  W.  Reynolds,  Sculp4  Miss 
Palmer.  Proof.”  B.M. 

ROTHES,  EARL  OF. 

Nearly  to  knees,  standing,  dir.  1.,  head  uncovered,  uniform;  sash  over  breastplate;  r. 
hand  on  claymore,  battle  raging  in  distance  1.  5^  by  4J. 

In  open  upright  lettering:  “Earl  of  Rothes.”  B.M. 

WALDEGRAVE,  JAMES,  2nd  EARL  OF. 

To  waist,  dir.  1.,  short  wig,  star  on  1.  breast  of  coat,  sash.  3f  by  3^. 

In  open  upright  lettering:  “James,  2nd  Earl  of  Waldegrave.”  B.M. 

WODEHOUSE,  MRS. 

To  waist,  in  oval,  dir.  1.;  strings  of  pearls  in  hair,  pearl  necklace,  scarf  fastened  by 
brooch  at  bosom,  flowered  patterned  sleeve.  5^  by  4J. 

In  open  upright  lettering:  “ Mrs  Wodchouse.”  B.M. 

CARTOUCHE. 

To  waist,  a man,  dir.  f.,  rough  hair,  1.  hand  holding  shield  before  his  body,  r.  hand 
holding  staff'.  4J  by  3-J-. 

In  fine  and  open  letters : “ Sir  Joshua  Reynolds,  pinx4  S.  W.  Reynolds,  sculp4  Cartouche. 
London,  1835,  Molteno  & Graves,  20,  Pall  Mall.”  B.M. 

ST.  DIONYSIUS  AREOPAGITES. 

To  waist,  dir.  1.;  short  beard,  loose  robe,  throat  bare,  hands  to  bosom. 

In  open  upright  letters:  “S'  Dionysius  Areopagites.”  B.M. 

1 60 


3f  by  3i- 


CUPID  SEATED  ON  CLOUDS 

1833 


AFTER  OWEN 
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“NO.  3.” 

A man,  seen  to  waist,  dir.  1.,  looking  f.,  wearing  a loose  cloak;  frill  just  seen. 

3f  by  3^-. 

In  fine  lettering:  “ N°  3.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 
“NO.  4.” 

A man,  seen  nearly  to  knees,  standing,  dir.  towards  r.,  looking  f.,  coat  with  braiding, 
long  waistcoat,  ruffles,  r.  hand  holding  walking-stick,  hat  under  1.  arm;  view  across 
bay  in  distance  r.  5^  by  4. 

In  fine  lettering:  “N°4.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 

“NO.  5.” 

A man,  to  knees,  standing,  dir.  towards  r.,  looking  f. ; dark  dress,  frill,  ruffles,  black 
band  round  neck;  r.  hand  holding  hat  by  his  side,  1.  arm  on  pedestal  r.  5^  by  4. 

In  fine  lettering:  “ N°  5.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 
“NO.  6.” 

A lady,  fully  to  waist,  dir.  f.,  low  necked  bodice  elaborately  trimmed,  light  mantle; 
1.  hand  on  waist,  r.  hand  on  1.  hand.  4§  by  3-L 

In  fine  lettering:  “ N°  6.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 

“NO.  7.” 

A young  man,  to  waist,  dir.  r.,  facing  towards  f. ; landscape  background  with  rays  of 
setting  sun  r.  The  subjedl  is  oval  at  bottom.  4J  by  4. 

In  fine  lettering  : “ N°  7.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 
“NO.  13.” 

A man,  dir.  in  profile  r. ; plain  coat  with  wide  collar;  r.  hand  on  butt  of  gun,  the 
arrel  of  which  passes  under  1.  arm.  4f  by  3T 

In  fine  lettering:  “ N°  13.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 

“NO.  16.” 

A lady,  to  waist,  in  oval,  dir.  f.,  facing  r. ; pearls  in  hair,  light  low-necked  bodice  with 
pearl  at  bosom,  ermine  cloak.  4^  by  4. 

In  fine  lettering:  “N°  16.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 
“NO.  18”  (MRS.  HORNECK). 

To  knees,  sitting,  dir.  r.,  veil  on  head,  pearls  in  hair,  r.  hand  in  lap,  1.  elbow  on  book 
on  table  r.,  1.  hand  raised  to  cheek.  4§  by  3T 

In  fine  lettering:  “N°  18.”  B.M. 

Left  unfinished  by  S.  W.  Reynolds,  and  published  in  1898  by  Messrs.  Graves  and  Co. 
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Liege,  Conduit  at,  326 

Lion  and  Snake,  419 

Lioness  and  Whelps,  420 

Lippi,  Filippo,  enamoured  of  his  model,  352 

Lock,  The.  See  Canal  Scene. 

Maitre  d’Ecole,  Le,  340 
Massacre  of  the  Innocents,  346. 

Mazeppa,  459 
Meditation,  334 

Medusa,  The  Wreck  of  the,  370 
Men  (four)  towing  a boat  ashore,  401 
Meuse,  The  River,  321-326 
Mill,  Old,  384 

Rembrandt’s,  435,  436 

Millers,  The,  403. 

Monkey,  Playing  with  a,  406a 
Moonlight,  431,  443 
Morning,  335,  463 
Morpeth,  376 

Moses  with  the  Commandments,  468 

Namur  on  the  Meuse,  322 

, Near,  323 

Namur  and  Liege,  Between,  324 
Navarino,  Battle  of,  397 

“On  n’  passe  pas,”  343 
Oxford,  Two  Views  of,  428 

Palette,  Morland’s  emblematical,  410 
Parisienne,  La  jeune,  361 
Pcrruquicr  du  Village,  Le,  345 
Pet  Lamb,  Sale  of  the,  545 
Pius  VI.  receiving  the  Officers  of  the  12th 
Light  Dragoons,  467 
Poacher,  41 1 
Pointer,  The,  406c 
Pointer  Bitch,  and  Puppies,  462 
Prisoner,  The,  416 

Qucrelleurs,  Les,  341 


Raphael  and  Fornarina,  425 
Recommendation,  La,  395 
Reform  Bill  receiving  the  King’3  assent,  553 
Regrets,  362 

Relief  of  Prince  Adolphus  and  Field-Marshal 
Frey  tag,  338 

Rembrandt’s  Marriage,  433 
— Mill,  435,  436 
Reveil,  Le,  363a 
Richmond  Castle,  385 
Ripon,  380 

Rival  Suitors,  The,  447 
Rome,  Distant  view  of,  428a 

St.  Mary’s,  Old  Malton,  on  the  Derwent,  373 
Sediman,  Bataille  de,  371 
Senses,  The,  358-360 
Seringapatam,  Assault  of,  450 
Setters,  405 

Shadrach,  Meshach  and  Abednego,  348 

Shepherdess,  The,  461 

Shooting,  446 

Sisters,  The,  441 

Smelling,  358 

Snowdon,  382 

Souvenirs,  363 

Sunday,  546 

Supper,  The  Last,  460 

Surprise,  La,  364 

Tasting,  359 

Three  Trees,  The,  434 

Tigers  Disturbed,  551 

Tippoo  Sultaun,  Finding  the  Body  of,  427 

Trooper,  The,  3 5 1 

Tynemouth,  383 

Valette,  Escape  of  Madame  de  la,  456 
Venus  and  Cupid,  440 
Vestal,  A,  465 

Visit  from  Poor  Relations,  The,  448 
Voleur  de  Raisin,  Le,  392 
Vulture  and  Lamb,  421 
Vulture  and  Snake,  422 

Waggoner,  The,  444 

Wagram,  La  Veille  de  la  Bataille  de,  466 

Warkworth  Castle,  387 

Waterloo  Coursing  Meeting,  542 

Wesley,  John,  rescued  from  fire,  552 

White  House,  Chelsea,  377 

Winchelsea,  East  Gate,  454 

York  Minster,  375 
York,  Old  Bridge  of,  378 
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